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Curtis  Institute  of  Music 


October  2  1985 
12:15  p.m. 

FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 
I 

Sonata  K.  570  in  Bb  Major  Wolfgang  Amadeus  Mozart 

Allegro  -  Adagio  -  Allegretto 

Soo-Hyun  Yoo,  Piano 


II 

Das  Veilchen  Wolfgang  Amadeus  Mozart 

Die  Lorelei  Franz  Liszt 

Silent  Strings  Granville  Bantock 

Feast  of  Lanterns  Granville  Bantock 

Suzanne  Brown,  Soprano 
Tina  Toglia,  Piano 


III 

Ballade  in  F  Minor,  Opus  52  Frederic  Chopin 

Soo  Hyun  Yoo,  Piano 


IV 

"Donde  Lieta"  from  La  Boheme  Giacomo  Puccini 

"Quando  Me'n  Vo"  from  La  Boheme  Giacomo  Puccini 

Suzanne  Brown,  Soprano 
Tina  Toglia,  Piano 


No  Smoking  Please 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1986-1986 
Monday  14  October  1985  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FIRST  STUDENT  RECITAL 
I 


Sonata  No.  1  in  G  minor 
for  Violin  Alone,  S.  1001 
Adagio  -  Fuga  (allegro) 
Siciliana  -  Presto 


Johann  Sebastian  Bach 
(1685-1750) 


David  Niwa,  violin 
II 


Sonata  in  Eb  major  for 
Viola  and  Doublebass 

Allegro  -  Menuetto  I  -  Adagio  - 

Menuetto  II.  Trio-Andante  (tema  con  variazioni 


Karl  Ditters  von  Dittersdorf 
(1739-1799) 


Paul  Cortese,  viola      William  Tilley,  doublebass 


INTERMISSION 


III 


Mei  for  Flute  Alone  (1962) 


David  Fedele,  flute 


Kazuo  Fukushima 
(1930-  ) 


IV 

Sonata  in  D  major  for  Violin  and  Piano,  Op.  94a 
Moderato  -  Presto  - 
Andante  -  Allegro  con  brio 


Sergei  Prokofiev 
(1891-1953) 


Sharman  Plesner,  violin 
Joanne  Pearce,  piano 

David  Niwa:  Graduating  student  of  Aaron  Rosand 
Paul  Cortese:  Student  of  Joseph  de  Pasquale 
William  Tilley:  Student  of  Roger  Scott 
David  Fedele:  Student  of  Julius  Baker  and  Jeffrey  Khaner 
Sharman  Plesner:  Student  of  Szymon  Goldberg 
Joanne  Pearce:  Graduating  student' of  Eleanor  Sokoloff  and  Dr.  Vladimir  Sokoloff 


*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+^ 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students*  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 

comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 

Prostkoff  in  loving  memory  of  his  wife.  


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 
Curtis  Hall  62nd  Season  1985-1986 
Wednesday  16  October  1985  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


SECOND  STUDENT  RECITAL 


Sonata  No.  1  in  F  major  for  Viola  and  Keyboard 
Largo  -  Allegro  -  Largo  -  Presto 

Scott  Wagner,  viola 
Kyung  Joo  Min,  piano 


II 


Sonata  for  Violin  Alone,  Op.  27,  No.  6 


Lee  Chin  Siow,  violin 
III 


Fantasy  in  F  minor,  Op.  49 


Sonata  No.  23  in  F  minor,  Op.  57  "Appassionata" 
Allegro  assai 
Andante  con  moto 
Allegro  ma  non  troppo 


Benedetto  Marcel  lo 
(1686-1739) 


Eugene  Ysaye 
(1858-1931) 


Frederick  Chopin 
(1310-1849) 

Ludwig  van  Beethoven 
(1770-1827) 


Soojin  Park,  piano 


Scott  Wagner:  Student  of  Joseph  de  Pasquale 
Kyung  Joo  Min:  Student  of  Dr.  Vladimir  Sokoloff 
Lee  Chin  Siow:  Student  of  Jascha  Brodsky 
Soojin  Park:  Student  of  Gary  Graffman 


*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+* 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 

comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

■ 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 

Prostkoff  in  loving  memory  of  his  wife.  


Music  is  the  art  in  which  form  and  matter  are  always  one,  the  art  whose  subject  cannot 
be  separated  from  the  method  of  its  expression,  the  art  which  most  completely  realizes 
the  artistic  ideal,  and  is  the  condition  to  whichall  the  other  arts  are  constantly 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE  OF 
Curtis  Hall  62nd  Season  1985-1986 
Friday  13  October  1985  at  8:00pm 


MUSIC 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


THIRD  STUDENT  RECITAL 


Sonata  No.  3  in  A  minor 
for    Viola  and  Harpsichord 


Antonio  Vivaldi 
(1678-1741) 


Anibal  Dos  Santos,  viola 
Joanne  Pearce,  harpsichord 


Requiebros  for  Cello  and  Piano 

Divertimento  for  Cello  and  Piano 
Adagio  -  Minuet  -  Allegro  di  molto 


Gaspar  Cassado 
(1897-1966) 
Franz  Josef  Haydn 
(1732-1809) 


Marina  Hoover,  cello 
Tina  Toglia,  piano 

INTERMISSION 


Zigeunerl ieder,  Op.  103 
numbers  1  to  8 


Johannes  Brahms 
(1833-1897) 


Beth  MacLeod,  soprano 
David  Lofton,  piano 

Four  Love  Songs 
Do  I  Love  You  More  Than  a  Day?  (Jack  Larson) 
Rain  in  Sprin  (Paul  Goodman) 
To  a  Young  Girl  (William  Butler  Yeats) 
A  Red,  Red  Rose  (Robert  Burns) 


William  Coble 
(1959-  ) 


Teresa  Nevola,  soprano 
William  Coble,  piano 


Klavierstllcke,  Op.  118 

Intermezzo  in  A  minor  -  Intermezzo  in  A  major 

Ballade  in  G  minor  -  Intermezzo  in  F  minor  - 

Romanze  in  F  major  -  Intermezzo  in  ED  minor 


Brahms 


Thomas  Sauer,  piano 


Duetto  buffo  di  due  gatti 


Gioacchino  Rossini 
(1792-1868) 


Beth  MacLeod  and  Teresa  Nevola 


+  *  +  +  +  +  +  +  +  *  +  +       +  *  +    +       +  +  *  +  +  +  *  +  * 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 

comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 

Prostkoff  in  loving  memory  of  his  wife.  


Anibal  Dos  Santos:  Student  of  Joseph  de  Pasquale 
Joanne  Pearce:  Graduating  student  of  Eleanor  Sokoloff  &  Dr.  Vladimir  Sokoloff 
Marina  Hoover:  Student  of  David  Soyer 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Beth  MacLeod:  Student  of  Raquel  Adonaylo 
Teresa  Nevola:  Student  of  Todd  Duncan 
William  Coble:  Student  of  Ned  Rorem 
 Thomas  Sauer:  Student  of  Jorge  Bolet  


When  I  hear  music,  I  fear  no  danger.  I  am  invulnerable.  I  see  no  foe.  I  am  related 
to  the  earliest  times,  and  to  the  latest. 

 -  Henry  David  Thoreau 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  62nd  Season  1985-1986 
Monday  21  October  1985  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FOURTH  STUDENT  RECITAL 


Rondo  in  A  minor,  K.  511 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Sonata  No.  27  in  E  minor,  Op.  90 
Mit  Lebhaftigkei t  und  durchaus  mit 

Empfindung  und  Ausdruck 
Nicht  zu  geschwind  und  sehr  singbar  vorgetragen 


Ludwig  van  Beethoven 
(1770-1827) 


Hugh  Sung,  piano 


Das  Veil chen 
Die  Lorelei 


Mozart 
Franz  Liszt 
(1811-1886) 


Silent  Strings 
Feast  of  Lanterns 


Granville  Bantock 
(1868-1946) 


Donde  lieta  (from  La  Boheme) 
Quando  m'en  vo  (from  La  Boheme) 


Giacomo  Puccini 
(1858-1924) 


Suzanne  Brown,  soprano 
Tina  Toglia,  piano 


Quintet  No 
Andante 
Al 1 egro 
Lento 
Vivace 


1  for  Woodwinds 


Alvin  Etler 
(1913-1973) 


David  Fedele,  flute       John  Warren,  clarinet 
Andrea  Plesnarski,  oboe       Mark  Timmerman,  bassoon 
Lori  Amada,  horn 


Hugh  Sung:  Student  of  Jorge  Bolet 
Suzanne  Brown:  Student  of  Marianne  Casiello 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
David  Fedele:  Student  of  Julius  Baker  and  Jeffrey  Khaner 
Andrea  Plesnarski:  Graduating  student  of  Richard  Woodhams 
John  Warren:  Graduating  student  of  Donald  Montanaro 
Mark  Timmerman:  Student  of  Bernard  Garfield 
Lori  Amada:  Graduating  student  of  Myron  Bloom 


Anthony  Gigliotti  prepared  the  Etler 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
tnat  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 

comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 

Prostkoff  in  loving  memory  of  his  wife.  


If  any  person  or  persons  .  .  .  commonly  called  Fidlers  or  Minstrels  shall  be  taken  playing, 
f idling,  or  making  music,  in  any  Inn,  Alehouse,  or  Tavern  ...  or  shall  be  taken  entreating 
any  person  ...  to  hear  them  play  .  .  .  that  every  such  person  shall  be  adjudged  rogues, 
vagabonds,  and  sturdy  beggars  .  .  .  and  be  punished  as  such. 

 -  Act  of  Parliament,  England,  1642 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  hall  Sixty-second  Season  1935-1986 
Wednesday  23  October  19o5  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FIFTH  STUDENT  RECITAL 


I 

Partita  No.  2  in  D  minor  for  Violin  Alone,  S.  1004  Johann  Sebastian  Bach 
Allemanda  -  Corrente  -  Sarabanda  -  (1685-1750) 
Giga  -  Ciaconna 

Scott  St.  John,  violin 
II 

Duo  No.  1  in  C  major  for  Ludwig  van  Beethoven 

Trumpet  and  Trombone,  WoO  27  (1770-1827) 
(originally  for  clarinet  and  bassoon)  (1795) 
Allegro  commodo  -  Larghetto  sostenuto  -  Allegretto 

Frank  J.  Ferraro,  trumpet  and  William  Ki-Ho  Chang,  trombone 


III 

Trio  in  Eb  major  for  Clarinet,  Viola,  Wolfgang  Amadeus  Mozart 

and  Piano,  K.  493    "Kegelstatt"  (1756-1791) 
Andante 

Menuetto  (trio) 
Rondo:  Allegretto 


Dennis  Strawley,  clarinet       Karen  Elaine  Sanders,  viola 
Mari  Kwon,  piano 

Scott  St.  John:  Student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Frank  J.  Ferraro:  Student  of  Frank  Kaderabek 
William  Ki-Ho  Chang:  Student  of  Glenn  Dodson 
Dennis  Strawley:  Student  of  Donald  Montanaro 
Karen'Elaine  Sanders:  Student  of  Michael  Tree 
Mari  Kwon:  Student  of  Eleanor  Sokoloff 


Karen  Tuttle  prepared  the  Mozart 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


He  was  a  fiddler,  and  consequently  a  rogue. 

-  Jonathan  Swift 

Had  I  learned  to  fiddle,  I  should  have  done  nothing  else. 

-  Samuel  Johnson 

A  fiddle  is  not  a  fiddle  until  it  touches  a  human  shoulder,  until  it 
is  tucked  warmly  under  a  human  chin. 

-  Catherine  Drinker  Bowen 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1935-1986 
Friday  25  October  1985  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 
SIXTH  STUDENT  RECITAL- 


Sonata  in  Bb  major,  K.  570    (1789)  Wolfgang  Amadeus  Mozart 

Allegro  (1756-1791) 
Adagio 
Al  legretto 

Soo-Hyun  Yoo,  piano 


II 

Grand  Polonaise  in  D  major  Theobald  Btihm 

for  Flute  and  Piano,  Op.  16  (1794-1881) 

Introduzione:  Adagio  maestoso 

Polonai  se 

Hye  Ri  Yoon,  flute 
Tina  Toglia,  piano 


III 

Quintette  en  forme  de  choros  Heitor  Villa-Lobos 

(1887-1959) 

John  Thorne,  flute       Roger  Wiesmeyer,  oboe 
Carl  Jackson,  clarinet      Mark  Smith,  bassoon 
Ellen  Dinwiddie,  horn 


Soo-Hyun  Yoo:  Student  of  Eleanor  Sokoloff 
Hye  Ri  Yoon:  Student  of  Julius  Baker  and  Jeffrey  Khaner 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
John  Thorne:  Graduating  student  of  Julius  Baker  and  Jeffrey  Khaner 
Carl  Jackson:  Graduating  student  of  Donald  Montanaro 
Roger  Wiesmeyer:  Graduating  student  of  Richard  Woodhams 
Mark  Smith:  Student  of  Bernard  Garfield 
Ellen  Dinwiddie:  Graduating  student  of  Myron  Bloom 

Anthony  Gigliotti  prepared  the  Villa-Lobos 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 

comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 

Prostkoff  in  loving  memory  of  his  wife.  


Who  hears  music,  feels  his  solitude  peopled  at  once. 
  -  Robert  Browning 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1935-1986 
Monday  28  October  1985  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


SEVENTH  STUDENT  RECITAL 


Sonata  No.  4  in  D  major  for  Violin  and  Piano 
Adagio  -  Allegro  - 
Larghetto  -  Al legro 

(arr.  for  viola    and  piano  by  Paul  Cortese) 


George  Frederick  Handel 
(1685-1759) 


Paul  Cortese,  viola 
David  Lofton,  piano 


II 

Sonata  in  G  minor  for  Violin  Solo,  S.  1001 
Adagio 
Fuga 

Sici 1 iana 
Presto 


Johann  Sebastian  Bach 
(1685-1750) 


Vesna  Stankovic,  violin 


III 

Sonata  in  C  minor  for  Viola  and  Piano  Felix  Mendelssohn 

Adagio  -  Allegro  (1809-1847) 
Menuetto  &  Trio( Allegro  molto) 
Andante  con  variazioni 
Allegro  molto 

Paul  Cortese,  viola 
David  Lofton,  piano 


Paul  Cortese:  Student  of  Joseph  de  Pasquale 
Vesna  Stankovic:  Graduating  student  of  Szymon  Goldberg 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


A  distinguished  philosopher  spoke  of  architecture  as  frozen  music,  and  his  assertion 
caused  many  to  shake  their  heads.    We  believe  this  really  beautiful  idea  could  not  be 
better  reintroduced  than  by  calling  architecture  silent  music. 

 -  Johann  Wolfgang  von  Goethe 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Wednesday  30  October  1985  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


EIGHTH  STUDENT  RECITAL 


AN  EVENING  OF  FRENCH  VOCAL  MUSIC 


La  Procession  (Brizeux)  1888 
Plaisir  d' amour  (Florian) 


Cesar  Franck 
(1822-1890) 
Jean  Paul  Egide  Martini 
(17U1-1816) 


Keith  Christensen,  baritone 
David  Lofton,  piano 

Le  Manoir  de  Rosemonde     (de  Bonnieres) 
Phidyle     (Leconte  de  Lisle) 

Timothy  Bentch,  tenor 
Kathleen  Scott ,  piano 

Premiers  transports  que  nul  n'oublie 

(from  the  dramatic  symphony,  Romeo  et  Juliette) 

Lisa  White,  mezzo-soprano 
David  Lofton,  piano 

Les  Papillons,  Op.  2,  No.  3  (Gautier) 

Le  Colibri,  Op.  2,  No.  7  (Leconte  de  Lisle) 

Teresa  Nevola,  soprano 
David  Lofton,  piano 


Henri  Duparc 
(18U8:  -1933) 


Hector  Berlioz 
(1803-1869) 


Ernest  Chausson 
(1855-1899) 


Pastorale  Camille  Saint-Saens 

(1835-1921) 

Katherine  Turner,  soprano      Lisa  White,  mezzo-soprano 
David  Lofton,  piano 


Le  Bonheur  est  chose  legere  (Barbier) 

Katherine  Turner,  soprano 
Karen  Sanders,  viola 


Saint-Saens 


Julie  Triquet,  violin 
Wendy  Sutter,  cello 


INTERMISSION 


(please  turn) 


Azael!  Pourquoi  m/as-tu  quittee  (Air  de  Lia)  Claude  Debussy 

(from  the  cantata  Lf enfant  prodigue) (Guimand)  iQQh  (1862-1913) 


Sarah  Macy  Woodcock,  soprano 
Eytan  Pessen,  piano 


Beau  soir  (Bourget)  1878 
Romance  (Bourget)  138T 


Debussy 
Debussy 


Caroline  Thomas,  mezzo-soprano 
Eytan  Pessen,  piano 


Depuis  le  jour  ou  je  me  suis  donnee 
(from  the  opera  Louise)  1900 


Gustave  Charpentier 
(1860-1956) 


Katherine  Turner,  soprano 
Kathleen  Scott,  piano 


Vous  soupirez,  madame?   .    .    .  nuit  paisible  et  sereine 
( from  the  opera  Beatrice  et  Benedict) 


Hector  Berlioz 
(1803-1869) 


Lisa  A.  Helmel,  soprano        Caroline  Thomas,  mezzo-soprano 
Kathleen  Scott,  piano 


Au  fond  du  temple  saint 

(from  the  opera  Les  Pecheurs  de  perles) 


Georges  Bizet 
(1838-1875) 


Joseph  Cercy,  tenor        Michael  Pelletier,  baritone 
Kathleen  Scott,  piano 


Keith  Christensen:  Student  of  Todd  Duncan 
Timothy  Bentch:  Student  in  the  Curtis  Opera  Department 
Lisa  White:  Student  of  Marianne  Casiello 
Teresa  Nevola:  Student  of  Todd  Duncan 
Katherine  Turner:  Student  in  the  Curtis  Opera  Department 
Julie  Triquet:  Student  of  Aaron  Rosand 
Karen  Sanders:  Student  of  Michael  Tree 
Wendy  Sutter:  Student  of  David  Soyer 
Sarah  Macy  Woodcock:  Student  in  the  Curtis  Opera  Department 
Eytan  Pessen:  Student  of  Dr.  Vladimir  Sokoloff 
Caroline  Thomas:  Student  in  the  Curtis  Opera  Department 
Lisa  A.  Helmel:  Student  in  the  Curtis  Opera  Department 
Joseph  Cercy:  Student  in  the  Curtis  Opera  Department 
Michael  Pelletier:  Student  in  the  Curtis  Opera  Department 

David  Lofton:  Vocal  Repertoire  and  Interpretation  Department 
Kathleen  Scott:  Vocal  Repertoire  and  Interpretation  Department 
Therese  Casadesus  Rawson  conceived  and  organized  the  program 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Friday  1  November  1985  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 
~  NINTH  STUDENT  RECITAL" 


Sonata  No.  3  in  G  minor,  S.  1029,  Johann  Sebastian  Bach 

for  Doublebass  and  Harpsichord  (1685-1750) 
Vivace  -  Adagio  -  Allegro 

Leigh  Mesh,  doublebass 
Joanne  Pearce,  harpsichord 


Quatour  pour  trombones 
Allegro  ben  moderato  -  Vivo  - 
Andante  -  Allegro  giocoso 

Etre  ou  ne  pas  etre  -  Monologue  d'Hamlet 


Concerto  a  4  in  Bb  major 
(arr.  by  Alan  Lumsden) 
Adagio  -  Allegro  -  Grave  -  Allegro 


Pierre  Max  Dubois 
(1930-  ) 


Henri  Tomasi 
(1901-1971) 

Georg  Philipp  Telemann 
(1681-1767) 


Richard  Stout,  trombone       John  Di  Lutis,  trombone 
William  Chang,  trombone       Blair  Bollinger,  bass  trombone 
Mr.  Bollinger  is  soloist  in  the  Tomasi 

Sonata  in  Eb  major  for  Johannes  Brahms 

Viola  and  Piano,  Op.  120,  No.  2  (1833-1897) 
Allegro  amabile  -  Allegro  appassionato  -  Andante  con  moto 

Susan  Gulkis,  viola 
Paul  Romero,  piano 


INTERMISSION 


Quintet  for  Piano  and  Strings  Brahms 

in  F  minor,  Op.  34  (1864) 
Allegro  non  troppo  -  Andante  un  poco  adagio  - 
Scherzo:  allegro  -  Finale:  poco  sostenuto,  allegro  non  troppo 

Bonnie  Bewick,  violin       Kelly  Shanafelt,  viola 
James  Crawford,  violin       Sharon  Mautner,  cello 
Paul  Romero,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  

Leigh  Mesh:  Graduating  student  of  Roger  Scott 
Joanne  Pearce:  Graduating  student  of  Eleanor  Sokoloff  and  Dr.  Vladimir  Sokoloff 
Richard  Stout:  Student  of  Glenn  Dodson  and  Charles  Vernon 
William  Chang:  Student  of  Glenn  Dodson  and  Charles  Vernon 
John  Di  Lutis:  Student  of  Glenn  Dodson  and  Charles  Vernon 
Blair  Bollinger:  Graduating  student  of  Glenn  Dodson  and  Charles  Vernon 
Susan  Gulkis:  Student  of  Michael  Tree 
Paul  Romero:  Student  of  Dr.  Vladimir  Sokoloff 
Bonnie  Bewick:  Student  of  Aaron  Rosand 
James  Crawford:  Student  of  Aaron  Rosand 
Kelly  Shanafelt:  Student  of  Joseph  de  Pasquale 
Sharon  Mautner:  Student  of  Orlando  Cole 

Karen  Tuttle  prepared  the  Brahms  sonata 
Felix  Galimir  prepared  the  quintet 

People  who  make  music  together  cannot  be  enemies,  at  least  not  while  the  music  lasts. 
  -  Paul  Hindemi th 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  itl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1936 
Sunday  3  November  1985  at  3:00pm 


ThE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


The  Curtis  Faculty  Series 
MIECZYSLAW  HORSZOWSKI 


Prelude  and  Fugue  in  E  minor  Johann  Sebastian  Bach 

Prelude  and  Fugue-  in  G  major  (1685-1750) 

(from  The  Well -Tempered  Keyboard,  Book  I) 

Sonata  No.  3  in  A  minor  Domenico  Scarlatti 

Sonata  No.  9  in  D  minor  (1685-1757) 
Sonata  No.  20  in  E  major 


Fantasy  in  D  minor,  K.  397 

Sonata  in  D  major,  K.  576 
Allegro 
Adagio 
Allegretto 


Wolfgang  Amadeus  Mozart 
(1756-1791) 
Mozart 


INTERMISSION 


Fifteen  Variations  and  Fugue  Ludwig  van  Beethoven 

in  Eb  major,  Op.  35    "Eroica"  (1770-1827) 

Polonaise  in  C  minor,  Op.  40,  No.  2  Frederic  Chopin 

(1810-1849) 

Bolero,  Op.  19  Chopin 


Mieczyslaw  Horszowski 


In  the  year  San  Francisco  was  gutted  by  earthquake  and  fire  (1906),  and  the 
first  American  won  a  Nobel  Prize  (Theodore  Roosevelt),  and  the  nation  was  being 
shocked  by  Upton  Sinclair's  "The  Jungle,"  and  Geraldine  Farrar  made  her  Metropolitan 
Opera  debut,  a  young  Polish  pianist  played  for  the  first  time  in  America.  Mieczy- 
slaw  Horszowski's  public  career  has  spanned  the  period  from  William  McKinley  to 
Ronald  Reagan.    He's  appeared  with  most  of  the  illustrious  musicians  of  the  20th 
century  and  has  received  from  his  colleagues  a  degree  of  esteem  and  affection  that 
has  given  him  a  stature  unique  among  the  era's  performing  artists. 

As  a  child  of  seven  Horszowski  became  a  pupil  of  Leschetizky,  who  had  been  a 
pupil  of  Czerny,  who  had  been  a  pupil  of  Beethoven.    Horszowski  appeared  in  public 
for  the  first  time  in  1901,  playing  the  Beethoven  First  Concerto  in  Warsaw.    As  a 
boy  of  fourteen  he  played  before  Pope  Pius  X  (and  many  years  later    he  played  before 
Pope  Pius  XII).    In  1923  he  gave  the  world  premiere  of  Szymanowski ' s  Piano  Sonata 
No.  3.    He  has  given  joint  recitals  with,  to  mention  just  a  few,  Casals,  Ravel, 
Szymanowski,  and  Szigeti;  and  he's  appeared  with  orchestras  conducted  by  Toscanini, 
Munch,  Ansermet,  Tovey,  Gregor  Fitelberg,  Fritz  Busch,  Boult,  Max  Rudolf,  and 
Ormandy.    Mr.  Horszowski  has  been  a  faculty  member,'  at  Curtis  since  1942. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  4  November  1985  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 
TENTH  STUDENT  RECITAL 


Heroic  Music  for  Trombone  and  Keyboard  (1728) 
Moderato  -  Spiritoso  -  Andante  -  Spiritoso  - 
Andante  -  Scherzando  -  Con  moto  -  Spiritoso 

Richard  Stout,  trombone 
Joanne  Pearce,  harpsichord 

Sonata  No.  3  in  F  major  for  Bass  Trombone  and  Piano 


Georg  Phillip  Telemann 
(1681-1767) 


Johann  Ernst  Gall iard 


Cantabile  -  Spiritoso  -  Largo  -  Hornpipe  a  1'Inglese  -  Vavace  (1687-1749) 

Pierre  Villette 


Fantasie  Concertante  for  Bass  Trombone  and  Piano  (1962) 
Andante-  Vivace 

Fancy-Free,  Fantasia  Polka  for  Bass  Trombone  and  Piano  (1915) 


Clay  Smith 


Blair  Bollinger,  bass  trombone 
Tina  Toglia,  piano 

Elegie  for  Cello  and  Piano,  Op.  z4 

Sonata  in    A  major,  OP.  69 
Allegro  ma  non  tanto  -  Scherzo:  Allegro  molto  - 
Adagio  cantabile;  allegro  vivace 

Sharon  Mautner,  cello 
Paul  Romero,  piano 


Gabriel  Faure 
(1845-1924) 
Ludwig  van  Beethoven 
(1770-1827) 


INTERMISSION 


Sonata  for  Oboe  and  Piano  (1985) 
Allegro  non  troppo  -  Andante  -  Allegro  molto 

Roger  Wiesmeyer,  oboe 
Eric  Zivian,  piano 

Quartet  in  F  major,  Op.  96  (B.  179) 
Allegro  ma  non  troppo  -  Lento  - 
Molto  vivace  -  Vivace  ma  non  troppo 


Eric  Zivian 
(1968-  ) 


Antonin  Dvorak 
(1841-1904) 


Mitchell  Newman,  violin 
Amy  Kinney,  viol  in 


Lesley  Robertson,  viola 
Wendy  Sutter,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  

Richard  Stout:  Student  of  Glenn  Dodson 
Joanne  Pearce:  Graduating  student  of  Eleanor  Sokoloff  and  Dr.  Vladimir  Sokoloff 
Blair  Bollinger:  Graduating  student  of  Glenn  Dodson  and  Charles  Vernon 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Roger  Wiesmeyer:  Graduating  student  of  Richard  Woodhams 
Eric  Zivian:  Student  of  Ned  Rorem  and  Gary  Graffman 
Sharon  Mautner:  Student  of  Orlando  Cole 
Paul  Romero:  Student  of  Dr.  Vladimir  Sokoloff 
Mitchell  Newman:  Graduating  student  of  Aaron  Rosand 
Amy  Kinney:  Student  of  Aaron  Rosand 
Lesley  Robertson:  Student  of  Michael  Tree 
Wendy  Sutter:  Student  of  David  Soyer 

Felix  Galimir  prepared  the  Dvorak 


It  is  only  that  which  cannot  be  expressed  otherwise  that  is  worth  expressing  in  music. 

-  Frederick  Delius 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  stroking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


Curtis  Institute  of  Music 


November  6,  1985 
12:15  p.m. 

FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 
I 

"Cruda  sorte"  from  L/Italiana  in  Algeri  Gioacchino  Rossini 

"Oh,  Thou  that  Tellesf  from  Messiah  George  Frideric  Handel 

"Deh  tu  belfanima"  from  I  Capuletti  Vincenzo  Bellini 

Caroline  Thomas,  Mezzo-soprano  Eytan  Pessen,  Piano. 

II 


Sonata  No.  3,  Opus  27  "Ballade" 

La  Plus  que  Lente 

La  Fille  aux  Cheveux  de  Lin 

Polonaise  Brillante  No.  1,  in  D  Major,  Opus  4 

Harvey  Desouza,  Violin 


Eugene  Ysaye 

arr.  Leon  Roques  Claude  Debussy 

arr.  A.  Hartmann  Claude  Debussy 

Henri  Wieniawski 

Tina  Toglia,  Piano 


III 


Velvet  Shoes 

The  Pasture 

Secrets  of  the  Old 

I  Want  Jesus  to  Walk  With  Me 

When  I  Have  Sung  My  Songs  to  You 

"Habanera"  from  Carmen 
"Seguedilla"  from  Carmen 


Caroline  Thomas,  Mezzo-soprano 


Randall  Thompson 
Charles  Naginski 
Samuel  Barber 
Negro  Spiritual 
Ernest  Charles 

Georges  Bizet 
Georges  Bizet 

Eytan  Pessen,  Piano 


Next  Concert  Wednesday,  December  4,  1985 
No  Smoking  Please 


SYMPHONY  ORCHESTRA 

of 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 

LOUIS  LANE 

with 

DANIEL  HEIFETZ,  violin 


WEDNESDAY,  NOVEMBER  6,  1985  —  8:00  P.M. 


THE  ACADEMY  OF  MUSIC 
PHILADELPHIA 


LUDWIG  VAN  BEETHOVEN 
(1770-1827) 


Overture  in  C  major,  "zur  Namensfeier,"  Op.  115 

Funeral  March  from  "Leonore  Prohaska,"  WoO  96 

Triumphal  March  from  "Tarpeja,"  WoO  2a 

Marcia  alia  turca,  No.  4  from  "The  Ruins  of  Athens,"  Op.  113 

Romance  for  Violin  and  Orchestra  in  G  major,  Op.  40 
Romance  for  Violin  and  Orchestra  in  F  major,  Op.  50 

DANIEL  HEIFETZ,  violin 


INTERMISSION 


Symphony  No.  6  in  F  major,  Op.  68,  "Pastoral" 

Allegro  non  troppo 

(cheerful  impressions  awakened  by  arrival  in  the  country) 
Andante  molto  moto 

(scene  by  the  brook) 
Allegro 

(merry  gathering  of  country  folk) 
Allegro 

(thunderstorm) 
Allegretto 

(shepherd's  song;  glad  and  grateful  feelings  after  the  storm) 


Symphony  Orchestra 
of 

The  Curtis  Institute  of  Music 
LOUIS  LANE,  conductor 


The  Curtis  Institute  of  Music  wishes  to  express  its  appreciation  to  The 
Stockton  Rush  Bartol  Foundation  and  The  Musical  Fund  Society  of 
Philadelphia  for  their  generous  contributions  which  helped  make  this 
concert  possible. 


"Beethoven,  who  is  often  bizarre  and  baroque,  takes  at  times  the  majestic  flight  of  an  eagle,  and  then 
creeps  in  rocky  pathways.  He  first  fills  the  soul  with  sweet  melancholy,  and  then  shatters  it  by  a  mass  of 
barbarous  chords.  He  seems  to  harbor  together  doves  and  crocodiles."  Sir  Donald  Tovey,  in  a  later  era, 
wrote:  "The  first  and  last  word  of  common  sense  about  program  music  in  general  was  said  by  Beethoven 
on  this  symphony  in  particular.  He  said  it  was  the  expression  of  feelings  rather  than  painting  ."  Tovey 
contended  that  in  "the  whole  symphony  there  is  not  a  note  of  which  the  musical  value  would  be  altered  if 
cuckoos  and  nightingales,  and  country  folk,  and  thunderand  lightning,  and  the  howling  and  whistling  of 
the  wind  were  things  that  had  never  been  named  by  man,  either  in  connection  with  music  or  with 
anything  else."  And  we  can  let  George  Bernard  Shaw  put  an  end  to  the  carping  of  critics.  In  an  1893 
review  he  wrote,  "The  only  thing  that  was  old-fashioned  about  the  concert  was  the  inevitable  remark  in 
the  analytic  program  that  Beethoven  had  descended  to  positive  imitation  (of  the  quail,  cuckoo,  and 
nightingale)  in  the  andante.  Now  I  appeal  to  Mr.  Bennet  as  a  man  and  a  brother  whether  we  need  keep 
waving  this  snippet  of  impertinent  small-talk  over  the  Pastoral  Symphony  forever.  There  is  no  more 
beautiful  bar  in  the  work  than  that  which  consists  of  the  imitations'  in  question.  It  is  exquisitely 
constructed  and  infinitely  poetic;  and  we  all  like  it  and  wait  for  it  expectantly,  and  shiver  with  agony 
whenever  some  confounded  flautist  who  never  appreciated  the  nightingale  -  perhaps  never  even  heard 
one  -  dots  half  the  quavers  and  turns  the  other  half  into  semiquavers.  And  we  go  and  gravely  reproach 
Beethoven  for  having  descended'  to  the  low  and  inartistic  device  of  imitating  a  vulgar  bird  that  never  had 
a  proper  singing  lesson  in  its  life."  If  you  look  at  the  front  of  this  evening's  program,  you'll  see  the  passage 
with  a  note  in  Beethoven's  hand,  saying,  "NB:  write  the  words  nightingale,  quail,  cuckoo  in  the  first  flute, 
first  oboe,  first  and  second  clarinet,  just  as  here  in  the  score 

The  radiant  finale,  with  its  shepherd-like  piping  from  horn  and  clarinet,  makes  even  more  touching  the 
poignant  outburst  of  1802  -  the  Heiligenstadt  Testament  -  written  just  a  year  or  so  before  the  first 
sketches  of  the  "Pastoral":  "What  humiliation  when  someone  stood  next  to  me  and  heard  a  flute  in  the 
distance  and  I  heard  nothing,  or  when  someone  heard  the  shepherd  boy  singing  and  again  I  heard 
nothing.  Such  misfortunes  brought  me  to  the  edge  of  despair,  and  I  might  have  brought  an  end  to  my  life  - 
only  my  art  held  me  back.  Oh,  it  seemed  impossible  to  me  to  quit  this  world  until  I  had  produced 
everything  I  felt  I  could  produce." 


The  Curtis  Institute  of  Music 
is  pleased  to  welcome 
to  tonight's  concert 
representatives  of  the  following  organizations 
which  have  supported  the  work  of  the  Institute 

The  Stockton  Rush  Bartol  Foundation 
CIGNA 
Coopers  &  Lybrand 
Friends  of  The  Curtis  Institute  of  Music 
Hay  Associates 
The  Musical  Fund  Society  of  Philadelphia 
The  Mable  Pew  Myrin  Trust 
Penn  Center  Academy 
Provident  National  Bank 
Quaker  Chemical  Corporation 
Rohm  &  Haas 
What's  Cooking  Caterers 
WHYY 

WHYY-91  FM  is  taping  tonight's  concert  for  broadcast  as  part  of  a  series 
entitled  "From  Philadelphia".  The  series  is  sponsored  by  a  grant  from  the 
William  Penn  Foundation. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

RITTENHOUSE  SQUARE 
PHILADELPHIA 


The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1 , 1 924.  Founded  by  Mary  Curtis  Bok 
(later  Mrs.  Efrem  Zimbalist)  the  tuition-free  school  has  provided  professional  training  for  nearly  3000 
musicians  who  are  accepted  as  students  only  after  a  rigorous  audition.  Curtis  counts  among  its  former 
students  some  of  the  most  illustrious  names  in  music;  the  late  Samuel  Barber,  Leonard  Bernstein,  Judith 
Blegen,  Jorge  Bolet,  Abram  Chasins,  Shura  Cherkassky,  Lukas  Foss,  Boris  Goldovsky,  Richard  Goode, 
Gary  Graffman,  Lynn  Harrell,  Eugene  Istomin,  Anton  Kuerti.  Jaime  Laredo,  Ruth  Laredo,  Gian  Carlo 
Menotti,  Anna  Moffo.  Vincent  Persichetti,  George  Rochberg,  Gianna  Rolandi,  Ned  Rorem,  Aaron 
Rosand,  the  late  Leonard  Rose,  Peter  Serkin,  Oscar  Shumsky,  Joseph  Silverstein,  Abbey  Simon,  Susan 
Starr,  Arnold  Steinhardt,  and  Benita  Valente.  The  faculty  at  Curtis  has  included  some  of  the  most 
celebrated  musicians  of  the  twentieth  century.  For  more  than  sixty  years  students  have  come  from  all 
over  the  world  to  develop  their  talents  at  Curtis  At  present  more  than  three  hundred  Curtis  graduates  are 
members  of  major  American,  Canadian,  and  European  orchestras,  with  more  than  one  hundred  of  these 
occupying  principal  chairs.  Enrollment  each  season  comprises  from  160  to  more  than  180  students, 
pursuing  their  studies  with  a  faculty  of  approximately  seventy.  Over  the  past  few  seasons,  in  addition  to 
Americans,  students  have  come  from  Australia,  Austria.  Canada,  England,  France,  Germany,  Holland, 
Hong-Kong,  Iceland,  India.  Israel,  Italy.  Japan,  Korea.  New  Zealand,  the  Philippines,  People's  Republic 
of  China.  Republic  of  China,  Singapore,  the  Soviet  Union,  Sweden,  Venezuela,  and  Yugoslavia. 

LOUIS  LANE 

Born  in  Eagle  Pass,  Texas,  Louis  Lane  completed  his  initial  training  in  music  at  the  University  of  Texas. 
After  three  years  in  the  Field  Artillery  during  World  War  II,  he  won  a  nationwide  competition  to  become 
apprentice-conductor  of  The  Cleveland  Orchestra  under  George  Szell  During  the  quarter  century  of  his 
association  with  that  orchestra,  he  became  known  for  his  imaginative  programming  and  the  wide  range 
of  his  repertory.  This  has  been  recognized  by  several  notable  awards,  including  the  Mahler  Medal  of  the 
Bruckner  Society  of  America  for  his  performances  of  works  by  Bruckner  and  Mahler,  and  the  Alice  M. 
Ditson  Prize  of  Columbia  University  for  his  numerous  performances  and  recordings  of  contemporary 
American  music.  In  1979  he  was  named  Chevalier  de  I'Ordre  des  Arts  et  des  Lettres  by  the  French 
Minister  of  Culture  acknowledging  his  advocacy  of  French  orchestral  music. 

Mr.  Lane  has  appeared  as  guest  conductor  with  many  of  the  major  orchestras  of  North  and  South 
America,  Europe,  and  Africa.  Under  the  auspices  of  the  U.  S.  State  Department's  Cultural  Exchange 
Program,  he  has  conducted  concerts  of  The  Cleveland  Orchestra  in  the  Soviet  Union  and  Austria  and 
has  appeared  with  the  SODRE  Orchestra  of  Montevideo  in  Uruguay.  Recent  notable  appearances 
include  performances  of  Beethoven's  Ninth  Symphony  and  Benjamin  Britten's  opera  "Noye's  Fludd"  at 
the  San  Antonio  Festival  and  two  concerts  at  the  Chautauqua  Festival. 

Now  in  his  third  season  as  principal  guest  conductor  of  the  Atlanta  Symphony  Orchestra.  Mr.  Lane 
began  his  association  with  it  as  co-conductor  in  1977.  He  has  been  principal  guest  conductor  of  the 
Dallas  Symphony  and  principal  conductor  of  the  Johannesburg  Symphony.  Active  also  in  the 
educational  field,  Mr.  Lane  continues  his  work  as  music  advisor  and  conductor  at  the  Cleveland  Institute 
of  Music  and  will  also  conduct  a  special  concert  of  the  Symphony  Orchestra  of  The  Curtis  Institute  of 
Music  in  February,  1986 

DANIEL  HEIFETZ 

Daniel  Heifetz  was  raised  in  California  and  began  violin  studies  when  he  was  six  years  old.  At  16  he 
became  a  student  of  Efrem  Zimbalist  at  The  Curtis  Institute.  He  was  also  coached  by  Jascha  Brodsky  and 
studied  with  Ivan  Galamian,  Following  his  winning  First  Prize  at  the  1 969  Merriweather  Post  Competition 
in  Washington.  D  C  ,  he  made  his  New  York  orchestral  debut  with  the  National  Symphony  at  Avery  Fisher 
Hall  Mr  Heifetz  was  also  a  prize  winner  in  the  Sixth  International  Tchaikovsky  Competition  in  Moscow. 
His  numerous  appearances  include  recitals  in  major  series  throughout  North  America  and  solo 
performances  with  leading  orchestras,  including  those  of  Philadelphia.  Cleveland,  and  Los  Angeles.  He 
regularly  appears  in  Europe,  the  Far  East,  and  Central  and  South  America. 

A  resident  of  Baltimore.  Mr  Heifetz  teaches  at  the  Peabody  Conservatory  of  Music  and  is  a  member  of 
the  Board  of  Governors  of  the  Satinsky  Institute  for  Human  Resource  Development  in  Philadelphia 


NOTES  ON  THE  MUSIC 


The  Namensleier  Overture  was  written  in  1814-1815  as  music  suitable  "for  any  festive  occasion,  or  for 
concert  use."  When  Beethoven  finished  it  he  marked  it  for  the  celebration  of  the  Emperor  Franz's  name- 
day  (the  Feast  of  St  Francis)  and  so  it  became  the  Name-Day  Overture  Some  thematic  material  from  the 
piece  can  be  seen  in  the  sketchbooks  for  the  scherzo  and  finale  of  the  Ninth  Symphony  Namensleier  is 
the  only  one  of  Beethoven's  eleven  overtures  that  was  not  conceived  or  presented  in  connection  with  any 
sort  of  stage  production. 

Christopher  Kuffner  ( 1 780-1 846)  was  an  Austrian  playwright  who  achieved  some  fame  in  his  day  and  is 
now  in  total  obscurity.  He  knew  music,  having  studied  with  Wranitsky  and  cultivated  a  friendship  with 
Haydn.  According  to  Carl  Czerny.  it  was  Kuffner  who  put  the  text  of  Beethoven's  Choral  Fantasy  into  its 
final  form.  The  scholar.  Nottebohm,  questions  this.  Beethoven,  however,  did  write  some  music  for  a  play 
of  Kuffner's,  the  tragedy  Tarpeia,  which  was  given  in  Vienna  on  March  26,  1813.  Like  Collin's  tragedy, 
Conolan,  for  which  Beethoven  wrote  one  of  his  greatest  works,  Tarpeia  takes  place  in  legendary  Rome 
and  both  plays  deal  with  a  man  of  nobility  torn  between  personal  feelings  and  public  duty.  For  the  first 
performance  of  the  tragedy  Beethoven  produced  a  Tnumphmarsch  in  C  major.  A  playbill  of  the  time 
states:  "The  march  is  newly  composed  by  Herr  van  Beethoven  "  There  was  also  a  short,  marchlike 
movement  intended,  apparently,  to  introduce  Act  II ,  but  the  playbill  doesn't  mention  it,  and  the  orchestral 
parts  and  score  have  yet  to  turn  up.  Neither  piece  appears  in  the  complete  edition  of  Beethoven's  works. 

Friedrich  Dunker.  a  secretary  to  the  Prussian  king,  brought  to  Vienna  a  tragedy.  Leonore  Prohaska,  a 
story  dealing  with  a  young  woman  who  fought  through  the  war  of  liberation  disguised  as  a  soldier 
Beethoven  wrote  several  pieces  for  this  play:  a  Soldiers'  Chorus  for  men  s  voices  unaccompanied.  Wir 
bauen  und  sterben.  a  Romance  with  harp,  Es  bluhtein  Blume:  and  a  Melodrama  with  harmonica.  Dunker 
required  a  funeral  march  and  since  he  expressed  a  liking  for  the  one  in  Beethoven's  Piano  Sonata,  Op.  26, 
the  composer  agreed  to  orchestrate  it  for  the  play.  According  to  some  sources  it  was  this  march  that  was 
played  at  Beethoven's  funeral. 

August  von  Kotzebue  wrote  several  festival  plays  for  the  opening  of  a  new  theater  in  Pest  in  1812 
Beethoven  was  commissioned  to  write  music  for  two  of  them,  which  were  brief  historical  and  allegorical 
tableaux  One  was  called  King  Stephen  and  the  other  The  Ruins  of  Athens.  The  latter  deals  with  Minerva, 
who  returns  to  Athens  after  a  two-thousand-year  sleep  to  find  Greece  (under  the  Turks)  a  cultural 
wilderness.  She  meets  up  with  Mercury  who  tells  her  she'll  find  culture  and  love  of  learning  in  Pest,  where 
the  two  go  and  join  in  singing  praises  to  the  Emperor  Franz  (Pest  and  Buda  did  not  come  together  until 
1873).  Of  the  music  Beethoven  wrote  for  this  only  the  overture  and  the  Turkish  March  are  heard  today. 
Actually.  Beethoven  had  used  the  theme  for  the  march  some  years  earlier  in  a  set  of  piano  variations  (Op. 
76). 

Some  scholars  consider  the  two  Romances  as  steps  leading  to  the  famous  Violin  Concerto.  Op.  61 
The  English  writer.  Basil  Deane,  thinks  one  or  both  were  originally  intended  as  a  movement  in  a 
discarded  C  major  Violin  Concerto,  fragments  of  which  still  exist.  No  dedications  are  attached  to  either 
piece,  and  the  exact  date  of  their  composition  is  unknown  There  is  a  letter  from  Beethoven's  brother  to 
the  publisher.  Breitkopf  &  Hartel.  dated  1 8  October  1 802  which  states: ".  then  we  also  have  two  Adagios 
for  violin,  with  full  instrumental  accompaniment."  The  composer  offered  Breitkopf  both  Romances  for  24 
ducats.  The  publisher  refused  the  offer  A  similar  offer  to  the  publishing  house,  Andre,  was  similarly 
refused  Both  works  are  scored  for  flute,  two  oboes,  two  bassoons,  two  horns,  and  strings  Op  40  was 
published  in  1803.  the  same  year  as  the  violin  sonatas,  Op  30  The  other  Romance  wasn't  published  until 
1805 

All-Beethoven  concerts  have  a  long  history  On  December  22.  1808,  the  composer  conducted  one  in 
Vienna's  Theater  an  der  Wien  Programs  then  were  longer  than  today's  rock  marathons.  That  evening  the 
audience  heard  several  movements  from  the  C  major  Mass;  the  Fantasia  for  Piano,  Chorus,  and 
Orchestra;  the  first  performance  of  the  Piano  Concerto  No  4.  the  first  performance  of  the  Symphony  No 
5;  and  the  first  performance  of  the  Symphony  No  6  (the  program  listed  the  symphonies  incorrectly, 
calling  the  C  minor  the  6th  and  the  F  major  the  5th)  Symphonies  had  subtitles  before  the  "Pastoral"  but 
giving  the  individual  movements  fanciful  titles  provoked  the  critics  of  Beethoven's  day  An  English  critic 
of  the  time  wrote.  "Opinions  are  much  divided  concerning  the  merits  of  the  Pastoral  Symphony  of 
Beethoven,  though  very  few  venture  to  deny  that  it  is  much  too  long  The  andante  alone  is  upwards  of  a 
quarter  of  an  hour  in  performance,  and.  being  a  series  of  repetitions,  might  be  subjected  to  abridgment 
without  any  violation  of  justice,  either  to  the  composer  or  his  hearers  "  And  a  Frenchman  wrote. 


THE  CURTIS  INSTITUTE  OF  MUSIC 


THE  ORCHESTRA 


VIOLINS 

Sang  Eun  Bae 
Bonnie  Bewick 
Ivan  Chan 
Hui-Feng  Chen 
Pyinah  Chon 
James  Crawford 
Harvey  De  Souza 
Sigrun  Edvaldsdottir 
Ghislaine  Fleischmann 
Pamela  Frank 
Suzanne  Gilman 
Moshe  Hass 
Gloria  Justen 
Hyun-A  Kim 
Amy  Kinney 
Nicholas  Kitchen 
Elissa  Koljonen 
Aimee  Kreston 
Mitchell  Newman 
David  Niwa 
Yayoi  Numazawa 
Jennifer  Orchard 
Keun-Ah  Park 
Diane  Pascal 
Paul  Pesthy 
Sharman  Plesner 
Paul  Roby 
Jennifer  Ross* 
Lara  St.  John 
Scott  St.  John 
Lee  Chin  Siow 
Vesna  Stankovic 
Jennifer  Startt 
Julie  Triquet 
James  Umber 
Charles  Wetherbee 
Xiao-Fou  Zhou 

VIOLAS 

Paul  Cortese 
Anibal  Dos  Santos 
Richard  Fleischman 
Susan  Gulkis 
Scott  Ligocki 
Lisa  Ponton 
Belinda  Reuning 
Lesley  Robertson 
Karen  Sanders 
Kelly  Shanafelt 
Scott  Wagner 
Sarah  Wetherbee 


CELLOS 

Emmanuel  Feldman 
Diana  Fish 
Marina  Hoover 
Yee  Sun  Kim 
John  Koen 
Soo  Hyun  Lee 
Xiao  Di  Li 
Sharon  Mautner 
Karen  Meier 
Kristin  Ostling 
Peter  Parthun 
Wilhelmina  Smith 
Wendy  Sutter 

DOUBLEBASSES 

Joelle  Fancher 
Leigh  Mesh 
John  Moore 
Michael  Steer 
Kevin  Switalski 
William  Tilley 
Steven  Zeserman 

HARPS 

Kyun  Hee  Kim 
Marie-Pierre  Langlanet 
Jung  Wha  Lee 
Anne  Preucil 

FLUTES 

Lisa  Byrnes 
David  Fedele 
John  Thorne 
Claudia  Walker 
Hye  Ri  Yoon 

OBOES 

James  Hall 
Jennifer  Kuhns 
Laurie  Lubick 
Andrea  Plesnarski 
Roger  Wiesmeyer 

ORCHESTRA  LIBRARIAN 

Dr.  Edwin  E.  Heilakka 

ORCHESTRA  MANAGER 

Richard  Zuch 


CLARINETS 

Nicola  Everton 
Carl  Jackson 
Erika  Shrauger 
Dennis  Strawley 
John  Warren 

BASSOONS 

Gerald  Alleva 
Matthew  Bender 
Mary  Ellen  Harris 
Mark  Smith 
Mark  Timmerman 

HORNS 

Lori  Amada 
Anne  Bonnycastle 
Deryck  Clarke 
Ellen  Dinwiddie 
Richard  King 
Michael  Motise 

TRUMPETS 

Bibi  Black 

Anthony  Di  Lorenzo 
Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 

TROMBONES 

Ki  Ho  (William)  Chang 
John  Di  Lutis 
Richard  Stout 

BASS  TROMBONE 

Blair  Bollinger 

TUBA 

Craig  Knox 

TIMPANI 

Charles  Ross 

PERCUSSION 

Benjamin  Ramirez 
Robert  Slack 
Frederick  Zweifel 


"concertmaster 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  11  November  1985  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


ELEVENTH  STUDENT  RECITAL 


Le  jardin  suspendu 

Prelude  and  Fugue  in  B  major 


Terence  Flanagan,  organ 

Fantasie  in  C  major,  Op.  15,  (D.  760)  "Wanderer" 
Allegro  con  fuoco,  ma  non  troppo 
Adagio 
Presto 
Al 1 egro 

Matthew  Herskowitz,  piano 


Jehan  Alain 
(1911-1940) 
Marcel  Dupre" 
(1886-1971) 


Franz  Schubert 
(1797-1828) 


INTERMISSION 


Sonata  for  Violin  and  Piano  in    A  major 
Allegretto  ben  moderato 
Al legro 

Reci tati vo-Fantasia:  Ben  moderato 
Allegretto  poco  mosso 


Cesar  Franck 
(1822-1890) 


Sigrun  Edvaldsdotti r,  violin 
Makoto  Ueno,  piano 

Terence  Flanagan:  Student  of  John  Weaver 
Matthew  Herskowitz:  Student  of  Seymour  Lipkin 
Sigrun  Edvaldsdottir:  Student  of  Jascha  Brodsky  and  Jaime  Laredo 
Makoto  Ueno:  Student  of  Jorge  Bolet 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 


The  Edith  L.  Frostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  iremory  of  his  wife.  


An  ecstasy  is  a  thing  that  will  not  go  into  words;  it  feels  like  music. 
   -  Mark  Twain 


Music  is  only  understood  when  one  goes  away  singing  it  and  only  loved  when  one  falls 
asleep  with  it  in  one's  head,  and  finds  it  still  there  on  waking  up  the  next  morning. 
 -  Arnold  Schoenberg 


Our  iijild^j  is  ,  n  ?  ; ,  e ,  irrepl  iceible,  ind  burnable  -  we  do  not  allow  ;,::o'<i ,-.  j  in  it! 
The  Steinway  is  'he  official  piano  of  The  Curtis  Institute  of  Music. 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornpluin,  Oirector  of  Concert  Division 


g  E  a  p  p     p    |  p  f|^8^ 


THE  CURTIS  INSTITUTE  OF  MUSIC 
Rittenhouse  Square 
Philadelphia 
Sixty-second  season  1985-1986 

Wednesday  13  November  1985  at  8:00pm 
THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


TWELFTH  STUDENT  RECITAL 


Ludwig  van  Beethoven 
(1770-1827) 


Serenade  in  D  major  for  Flute, 
Violin,  and  Viola,  Op.  25 
Entrata,  allegro  -  Tempo  ordinario  d'un  Menuet  - 

Allegro  molto  -  Andante  con  variazione  -  Allegro  scherzando  e  vivace 
Adagio  -  Allegro  vivace  e  disinvolto 


Lisa  Byrnes,  flute       Xiao-Fu  Zhou,  violin 
Anibal  Dos  Santos,  viola 


Quintet  in  A  major  for  Antonin  Dvorak 

Piano  and  Strings,  Op.  Gl  (1841-1904) 

Allegro  ma  non  tanto 

Dumka:  Andante  con  moto 

Scherzo  (Furiant):  Molto  vivace 

Finale  Allegro 

Nicholas  Kitchen,  violin       Paul  Cortese,  viola 
Pamela  Frank,  violin       Yee  Sun  Kim,  cello 
Ruth  Butterfield,  piano 


Lisa  Byrnes:  Student  of  Julius  Baker  and  Jeffrey  Khaner 
Xiao-Fu  Zhou:  Student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Anibal  Dos  Santos:  Student  of  Joseph  de  Pasquale 
Nicholas  Kitchen:  Stuaent  of  Szymon  Goldberg 
Pamela  Frank:  Student  of  Szymon  Goldberg 
Paul  Cortese:  Graduating  student  of  Joseph  de  Pasquale 
Yee  Sun  Kim:  Student  of  David  Soyer 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 


Felix  Galimir  prepared  the  Beethoven 
Karen  Tuttle  prepared  the  Dvorak 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  1s  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


A  man  that  has  a  taste  of  musick,  painting,  or  architecture,  is  like  one  that  has 
another  sense,  when  compared  with  such  as  have  no  relish  of  those  arts. 
 -  Joseph  Addison 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  Jo  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr\  Vladimir  Sokolof f ,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Friday  15  November  1985  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 
THIRTEENTH  STUDENT  RECITAL 


Sonata  for  Arpeggione  and  Piano 
Allegro  moderato 
Adagio 
Al legretto 


in  A  minor  (1824) 


Franz  Schubert 
(1797-1828) 


Paul  Cortese. 
David  Lofton. 


viola 
piano 


INTERMISSION 


Non  piu 

Fiocca  la  neve 

Yards  and  Yards  of  Sunlight 


Pietro  Cimara 
(1837-1967) 


Songs  of  the  British  Isles 

(arranged  by  Benjamin  Britten) 
Sweet  Pol ly  01 iver 
There's  none  to  soothe 
The  Mi  1 1 er  of  Dee 
Come  you  not  from  Newcastle? 

Allelujia(from  Exultate,  Jubilate,  K.  165) 


Lisa  White,  soprano 
Tina  Togl ia,  piano 

Sonata  No.  3  in  D  minor  for 
Viol  in  and  Piano,  Op.  108 

Al 1 egro 

Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 


Anon . 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Johannes  Brahms 
(1833-1897) 


Harvey  De  Souza,  violin 
Tina  Togl ia,  piano 

Paul  Cortese:  Graduating  student  of  Joseph  de  Pasquale 
Lisa  White:  Graduating  student  of  MArianne  Casiello 
Tina  Toglia:  Student,  of  Dr.  Vladimir  Sokoloff 
Harvey  De  Souza:  Student  of  Jascha  Brodsky 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  Is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students1  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes :  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Music  is  a  sublime  art  precisely  because,  unable  to  imitate  reality,  it  rises  above 
ordinary  nature  into  an  ideal  world,  and  with  celestial  harmony  moves  the  earthly  passions, 
 -  Gioacchino  Rossini 


.ur  :uiMing  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  s-^okirg  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Ko rn b lum.  Director  of  Concert  fli vision 


f*fMifrirr 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  18  November  1985  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FOURTEENTH  STUDENT  RECITAL 


Sonata  IV  in  C  major  for  Flute  and  Harpsichord 
Andante  -  Allegro  - 
Adagio  -  Menuetto  I  &  II 


Johann  Sebastian  Bach 
(1685-175Q) 


Lisa  Byrnes,  flute 
Tina  Toglia,  harpsichord 


Concerto  in  D  minor  for  Two  Violins 
Vivace  -  Largo,  ma  non  tanto  -  Allegro 


Bach 


Scott  St.  John,  violin       Lara  St.  John,  violin 
Eric  Zivian,  piano 


Non  piu 

Fiocca  le  neve 

Yards  and  Yards  of  Sunlight 

Songs  of  the  British  Isles  (arr.  by  Benjamin  Britten) 
Sweet  Pol ly  01 i ver 
There's  none  to  soothe 
The  Miller  of  Dee 
Come  you  not  from  Newcastle? 

Alleujia  (from  Exultate,  Jubilate,  K.  165) 


Pietro  Cimara 
(1887-1967) 


Anon. 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Lisa  White,  soprano 
Tina  Togl ia ,  piano 


Sonatine  for  Flute  and  Piano 


Lisa  Byrnes,  flute 
Tina  Togl ia,  piano 


Pierre  Sancan 
(1916-  ) 


Lisa  Byrnes:  Student  of  Julius  Baker  and  Jeffrey  Khaner 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Scott  St.  John:  Student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Lara  St.  John:  Student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Eric  Zivian:  Student  of  Gary  Graffman 
Lisa  White:  Graduating  student  of  Marianne  Casiello 


*  +  »  +  *.  +  »-t-jy.f*-t-Y.-t-»  +  ¥-  +  * 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  hone  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Sunshine  can  burn  you,  food  can  poison  you,  words  can  condemn  you,  pictures  can  insult 
you;  music  cannot  punish  -  only  bless. 


Artur  Schnabel 


is  unique,  i  rr^pl  iceabl  e,  ir.d  burnable  -  we  do  not  allow  sacking  in  it! 
I"he  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  \ornblum,  Oi  rector  or"  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MU 
Studio  1 1 J  Sixty-second  Season  1985-1986 
Tuesday  19  November  1985  at  8:00pm 


S  I  C 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


THE  CURTIS  OPERA  DEPARTMENT 
presents 
An  Evening  of  Opera  Scenes 


The  Marriage  of  Figaro 


Act  I,  duet 
Susanna 
Marcel  1  ina 
Cherubino 


&  aria 


Suzanne  Brown 
Lisa  White 
Carol ine  Thomas 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


The  Abduction  from  the  Seraglio 


Mozart 


Act  II,  duet 

Pedril lo 

Osmin 
Act  II,  quartet 

Constanza 

Blonda 

Belmonte 

Pedril lo 


Timothy  Martin 
Kevin  Short 

Sarah  Woodcock 
Katherine  Turner 
Joseph  Cercy 
Timothy  Bentch 


Cosi  fan  tutte 


Mozart 


Act  II,  aria  &  duet 
Despina 
Fiorai 1 igi 
Dorabella 


Teresa  Nevola 
Beth  MacLeod 
Lisa  White 


Don  Pasquale 

Act  I,  duet 
Nor ina 
Maid 

Dr.  Malatesta 


Katherine  Turner 
Lisa  Helmel 
Michael  Pelletier 


Gaetano  Donizetti 
(1797-1848) 


Don  Giovanni 


Mozart 


Act  I,  duet 
Don  Giovanni 
Zerl ina 

Act  II,  sextet 
Donna  Elvira 
Leporel lo 
Donna  Anna 
Don  Ottavio 
Zerl ina 
Masetto 


Keith  Christensen 
Teresa  Nevola 

Suzanne  Brown 
Kevin  Short 
Sarah  Woodcock 
Timothy  Martin 
Beth  MacLeod 
Robert  Uagner 


INTERMISSION 


(please  turn) 


Manon 


scene 


Act  II, 
Manon 

Des  Grieux 

Lescaut 

Bretigny 


Katherine  Turner 
Joseph  Cercy 
Robert  Wagner 
Kevin  Short 


Jules  Massenet 
(1842-1912) 


Werther 


Massenet 


Act  III,  scene 
Charlotte 
Sophie 


Rigoletto 


duet 


Act  II 
Gil  da 
Giovanna 
Duke 


The  Barber  of  Seville 

Act  II,  duet 
Rosina 
Figaro 

The  El ixir  of  Love 


Caroline  Thomas 
Lisa  Helmel 


Judith  Pannill 
Caroline  Thomas 
Joseph  Cercy 


Lisa  Helmel 
Michael  Pelletier 


Giuseppe  Verdi 
(1813-1901) 


Gioacchino  Rossini 
((1792-1868) 


Donizetti 


Act  I,  duet 
Adina 
Nemorino 

Carmen 

Act  II,  quintet 
Carmen 
Frasqui  ta 
Mercedes 
Remendado 
Dancairo 


Judith  Pannill 
Timothy  Bentch 


Carol ine  Thomas 
Lisa  Helmel 
Beth  MacLeod 
Timothy  Bentch 
Robert  Wagner 


Georges  Bizet 
(1838-1875) 


Staged  by  Richard  Crittenden  and  Fredric  Popper 
Played  by  Fredric  Popper 
Musical  assistant:  Danielle  Orlando 
Rehearsal  pianists:  David  Lofton  and  Eytan  Pessen 

THE  CURTIS  OPERA  DEPARTMENT 


Fredric  Popper,  Music  Director 
Richard  Crittenden,  Stage  Director 
Danielle  Orlando,  Coach 
Marciem  Bazell,  Make-up 

Caroline  Thomas,  Kevin  Short,  Sarah  Woodcock,  Katherine  Turner,  Joseph  Cercy,  Timothy 
Bentch,  Beth  MacLeod,  Lisa  Helmel,  Michael  Pelletier,  Robert  Wagner,  and  Judith 
Pannill  are  students  in  the  Curtis  Opera  Department.    Suzanne  Brown,  Lisa  White, 
and  Timothy  Martin  are  students  of  Marianne  Casiello.    Teresa  Nevola  and  Keith 
Christensen  are  students  of  Todd  Duncan. 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Wednesday  20  November  1985  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FIFTEENTH  STUDENT  RECITAL 


Sonata  No.  2  in  D  minor 

for  Cello  and  Piano,  Op.  58 

Allegro  assai  vivace  -  Allegretto  scherzando 

Adagio  -  Molto  allegro  e  vivace 

Diana  Fish,  cello 
Thomas  Sauer,  piano 


Felix  Mendelssohn 
(1809-1847) 


Octet  in  F  major,  Op.  166 
Adagio;  Allegro  -.  Andante  un  poco  mosso  - 
Scherzo:  Allegro  vivace  -  Andante  -  Menuetto: 
Andante  molto;  allegro 


INTERMISSION 


166 


Allegretto 


Franz  Schubert 
(1797-1828) 


Vesna  Stankovic,  violin 
Jennifer  Ross,  violin 
Belinda  Reuning,  viola 
Marina  Hoover,  cello 


Steven  Zeserman,  doublebass 
John  Warren,  clarinet 
Mark  Smith,  bassoon 
Ellen  Dinwiddie,  horn 


Diana  Fish:  Student  of  Orlando  Cole 
Thomas  Sauer:  Student  of  Jorge  Bolet 
Vesna  Stankovic:  Graduating  student  of  Szymon  Goldberg 
Jennifer  Ross:  Student  of  Szymon  Goldberg 
Belinda  Reuning:  Graduating  student  of  Joseph  de  Pasqaule 
Marina  Hoover:  Student  of  David  Soyer 
Steven  Zeserman:  Student  of  Roger  Scott 
John  Warren:  Graduating  student  of  Donald  Montanaro 
Mark  Smith:  Student  ot  Bernard  Garfield 
Ellen  Dinwiddie:  Graduating  student  of  Myron  Bloom 

Karen  Tuttle  prepared  the  Schubert 


*  +        +  +  +  +  +  +  +  +        +  +  +        +  +  +  +  +  +  +  +  + 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  3:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students*  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


A  concert  is  like  a  bullfight  -  the  moment  of  truth. 
 A r tur  Rubinstein.  


To  the  social -minded,  a  definition  for  Concert  is:  that  which  surrounds  an  intermission. 

-  Ned  Rorem 


Cur  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


SPECIAL  ACKNOWLEDGEMENTS 


The  Friends  of  Curtis  wish  to  extend  special 
appreciation  to  the  following  individuals  and 
organizations  that  have  played  a  vital  part  in 
assuring  the  success  of  this  event. 

Donation  of  Oriental  hors  d'oeuvres  and  supper 
What's  Cooking  Caterers 
Gregory  Conocchioli,  Proprietor 

Matching  contribution  of  wine 
The  Chaddsford  Winery 
Chadds  Ford,  Pennsylvania 

Donation  of  floral  arranging  services 
Alison  Clyde,  Florist 

Arrangements  for  use  of  film  and  logo  design 
Walter  Scheuer,  Executive  Producer 
The  Harmony  Film  Group 


"From  Mao  to  Mozart:  Issac  Stern  in  China"  is  a 
presentation  of  the  Harmony  Film  Group. 
Producer-Director  Murray  Lerner 
Artistic  Supervisor  Allan  Miller 
Executive  Producer  Walter  Scheuer 
A  non-profit  film  that  was  made  for  the  benefit  of 
Carnegie  Hall  and  a  fund  to  further  the  exchange  of 
music  and  musicians  between  China  and  the  West 


Present 
an 

EVENING  with  ISAAC  STERN 

Program 

6  p.m.  Cocktails  and  Hors  d'oeuvres 

7  p.m.  Film  Presentation  in  Curtis  Hall 

"FROM  MAO  TO  MOZART: 
ISAAC  STERN  IN  CHINA" 

Introduction  and  Commentary  by  Mr.  Stern 
9  p.m.  Supper  by  What's  Cooking  Caterers 

Menu  >— s 
Oriental  Beef  and  Broccoli  Salad 
Chicken  Stir  Fry 
Dinner  Wine 
Mandarin  Orange  Tart 
Coffee  and  Tea 


CO-HOSTS 

Rach< 

liuui 

PATRON  CHAIRMEN 


PATRONS 

Mi  and  Mm  Leonard  Kin 


Mi 


Mi  and  Mm  I'.  1. 1  A  M>  nollel 
Mm  Inuram  Hcmniaii 


Ml  .III! 


\<UI 

Hull 

Mi  .mil  Mi 
Mi  and  Mi 


Mi  and  Mm  I  K. .it.  Wlk«,  II 
Mi  iukI  Mm  Wiilu- 1  I.  Wolf 
Mrs  li 


THE     CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Friday  22  November  1985  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


SIXTEENTH  STUDENT  RECITAL 


Serenade  No.  10 

for  Flute  and  Harp 
Larghetto  -  Allegro  comodo  -  Andante  grazioso  - 
Andante  cantabile  -  Allegretto  -  Scherzando  -  Adagietto  -  Vivo 


Vincent  Persichetti 
(1915-  ) 


David  Fedele,  flute       Anne  Preucil,  harp 


Quintet  for  Strings  No.  2  Johannes  Brahms 

in  G  major,  Op.  Ill  (1833-1897) 

Allegro  non  troppo,  ma  con  brio 

Adagio 

Un  poco  allegretto 

Vivace,  ma  non  troppo  presto 

Suzanne  Gilman,  violin       Richard  Fleischman,  viola 
Pamela  Frank,  violin       Lesley  Robertson,  viola 
Marina  Hoover,  cello 


David  Fedele:  Student  of  Julius  Baker  and  Jeffrey  Khaner 

Anne  Preucil:  Student  of  Marilyn  Costello 
Suzanne  Gilman:  Graduating  student  of  Szymon  Goldberg 
Pamela  Frank:  Student  of  Szymon  Goldberg 
Richard  Fleischman:  Student  of  Joseph  de  Pasquale 
Lesley  Robertson:  Student  of  Michael  Tree 
Marina  Hoover:  Student  of  David  Soyer 


Felix  Galimir  prepared  the  Brahms 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Music  is  a  cumulative  art.    It  is  a  chain  of  sounds  through  time,  each  sound  taking  its 
meaning  from  those  that  have  gone  before.    It  is  not  the  art  for  amnesiacs. 
 -  Wi 11 iam  Mayer 


Our  cuilding  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Komblum,  Director  of  Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MU 
Curtis  Hall  Sixty-second  Season  1935-1986 
Monday  25  November  1935  at  3:00pm 


S  I  C 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


SENIOR  STUDENT  SOLOISTS 
with 

THE  CURTIS  SYMPHONY  ORCHESTRA 


Fantasia  Concertante  for  Viola  and  Strings 


David  Loeb 
(1939-  ) 


Paul  Cortese,  viola 
Michael  Stern,  conductor 


Concerto  for  Violin  and  Orchestra,  Op.  14 
Al  legro 
Andante 

Presto  un  moto  perpetuo 


Samuel  Barber 
(1910-1981) 


Bonnie  Bewick,  violin 
Michael  Stern,  conductor 


Concerto  in  G  major  for  Piano  and  Orchestra 
Al legramente 
Adagio  assai 
Presto 


Maurice  Ravel 
(1875-1937) 


Joanne  Pearce,  piano 
Barbara  Yahr,  conductor 

INTERMISSION 


Concerto  for  Oboe  and  Strings 
Rondo  Pastorale 
Minuet  and  Musette 
Finale:  Scherzo 


Ralph 


Vaughan  Williams 
(1872-1958) 


Roger  Wiesmeyer,  oboe 
Barbara  Yahr,  conductor 


Concerto  for  Violin  and  Orchestra  in  D  major,  Op.  77 
II  Adagio 

III  Allegro  giocoso  ma  non  troppo  vivace 


Johannes  Brahms 
(1833-1897) 


Vesna  Stankovic,  violin 
Mark  Smith,  conductor 


Paul  Cortese:  Graduating  student  of  Joseph  de  Pasquale 
Bonnie  Bewick:  Graduating  student  of  Aaron  Rosand 
Joanne  Pearce:  Graduating  student  of  Eleanor  Sokoloff  and  Dr.  Vladimir  Sokoloff 
Roger  Wiesmeyer:  Graduating  student  of  Richard  Woodhams 
Vesna  Stankovic:  Graduating  student  of  Szymon  Goldberg 
Michael  Stern,  Barbara  Yahr,  and  Mark  Smith 
are 

students  of  Maestro  Max  Rudolf 


THE  ORCHESTRA 


VIOLINS 

VIOLAS 

HARP 

Mitchell  Newman 

Kelly  Shanafelt 

Jung  Wha  Lee 

Paul  David  Roby 

Susan  Gulkis 

Jul ie  Triquet 

Karen  Sanders 

PIANO 

Sigrun  Edvaldsdottir 

Richard  Fleischman 

Harvey  De  Souza 

Sarah  Wetherbee 

Ruth  Butterfield 

Hui  Fang  Chen 

Gloria  Justen 

CELLOS 

TIMPANI 

Nicholas  Kitchen 

Emmanuel  Feldman 

Robert  Slack  (Barber) 

Keunah  Park 

Yee  Sun  Kim 

Benjamin  Ramirez  (Ravel) 

Pamela  Frank 

Wendy  Sutter 

Frederick  Zweifel  (Brahms 

James  Umber 

John  Koen 

Lara  St.  John 

PERCUSSION 

Sang  Eun  Bae 

DOUBLEBASSES 

Kenneth  Every  (guest) 

Steven  Zeserman 

Robert  Slack 

John  Moore 

Frederick  Zweifel 

FLUTES 

Claudia  Walker,  Lisa  Byrnes  (Barber,  Brahms) 
John  Thorne  (Ravel ) 

PICCOLO 

Lisa  Byrnes 

OBOES 

Jennifer  Kuhns,  James  Hall  (Barber) 
Jennifer  Kuhns  (Ravel) 

Andrea  Plesnarski,  Jennifer  Kuhns  (Brahms) 
ENGLISH  HORN 
Andrea  PLesnarski 


CLARINETS 

John  Warren,  Erika  Shrauger  (Barber,  Bra 
John  Warren,  Nicola  Everton  (Eb)(Ravel) 

BASSOONS 

Gerald  Alleva,  Matthew  Bender 
HORNS 

Michael  Motise,  Anne  Bonnycastle  (Barber 
Ellen  Dinwiddie,  Michael  Motise,  Anne 
Bonnycastle  (Ravel) 
Ellen  Dinwiddie,  Anne  Bonnycastle, 
Michael  Motide,  Deryck  Clarke  (Brahms) 

TRUMPETS 


TROMBONE 


Wi 1 1 iam  Ki-Ho  Chang 


Donald  Hughes,  Bibi  Black  (Barber) 
CHristopher  Hendricks  (Ravel) 
Bibi  Black,  Donald  Hughes  (Brahms 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  2  December  1985  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


SEVENTEENTH  STUDENT  RECITAL 


Das  Veil chen 
Abendempf indung 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Gretchen  am  Spinnrade 


Franz  Schubert 
(1797-1828) 


Nacht,  Op.  10,  No.  3 
Nichts,  Op.  10,  No.  2 


Olive  Rachel le  Lynch,  soprano 
Tina  Toglia,  piano 


Richard  Strauss 
(1864-1949) 


Caprice  for  Violin  Alone  No.  1 
Caprice  for  Violin  Alone  No.  5 
Caprice  for  Violin  Alone  No.  24 


Niccolo  Paganini 
(1782-1840) 


Four  Romantic  Pieces,  Op.  75  Antonin  Dvorak 

Allegro  moderato  -  Allegro  maestoso  -  Allegro  appassionato  -  (1841-1904) 
Larghetto 


Xiao-Fu  Zhou,  viol  in 
Hugh  Sung,  piano 


Chanson  Perp£tuelle,  Op.  37 


Ernest  Chausson 
(1855-1899) 


Judith  Pannill,  soprano 
David  Niwa,  viol  in 
Paul  Pesthy,  violin 


Lisa  Ponton,  viola 
Peter  Parthun,  cello 
Eytan  Pessen,  piano 


INTERMISSION 


Sonata  in  A  major  for  Violin  and  Piano 
Allegro  ben  moderato 
Al  1 egro 

Recitativo-Fantasia 
Allegretto  poco  mosso 


C6sar  Franck 
(1822-1890) 


Ivan  Chan,  viol  in 
Makoto  Ueno,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  3:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  

Olive  Rachelle  Lynch:  Student  of  Raquel  Adonaylo 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Xiao-Fu  Zhou:  Student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Hugh  Sung:  Student  of  Jorge  Bolet 
Judith  Pannill:  Student  in  the  Curtis  Opera  Degree  Program 
David  Niwa:  Student  of  Aaron  Rosand 
Paul  Pesthy:  Student  of  Yumi  Ninomiya  Scott 
Lisa  Ponton:  Student  of  Joseph  de  Pasquale 
Peter  Parthun:  Student  of  Orlando  Cole 
Eytan  Pessen:  Student  of  Dr.  Vladimir  Sokoloff 
Ivan  Chan:  Student  of  Jascha  Brodsky  and  Jaime  Laredo 
Makoto  Ueno:  Student  of  Jorge  Bolet 

Felix  Galimir  prepared  the  Chausson 


Beethoven  is  the  greatest  composer  -  but  Mozart  is  the  only  one. 

-  Rossini . 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  Jo  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Or.  Vladimir  Sokoloff,  Oi rector  of  Concert  Programs 
Howard  Kornblum,  Oi rector  of  Concert  Division 


Curtis  Institute  of  Music 


December  4,  1985 
12:15  p.m. 

FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 
I 

Divertimento  in  D  major  transcribed  by  Gregor  Piatigorsky)  Josef  Haydn 

Adagio 
Menuet 

Allegro  di  molto 
MARINA  HOOVER  -  cello         LISA  NAGATANI  -  piano. 

II 

Prelude,  Chorale  and  Fugue  Cesar  Franck 

LISA  NAGATANI  -  piano 

III 

Sonata  for  Cello  and  Piano,  Opus  40,  in  D  major  Dmitri  Shostokovitch 


Allegro  non  troppo 

Allegro 

Largo 

Allegro 

MARINA  HOOVER  -  cello         LISA  NAGATINA  -  piano. 


Next  Concert  Wednesday,  February  5,  1986 
No  Smoking  Please 
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THE      CURTIS      INSTITUTE      OF  MUS 
Curtis  Hall  Sixty-second  Season  1985-1986 
Wednesday  4  December  1985  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


I  C 


EIGHTEENTH  STUDENT  RECITAL 

Courante  from  Cello  Suite  No.  1 

Chanson  Triste  in  D  minor,  Op.  2 

Valse  Miniature  in    G  major,  Op.  1,  No.  2 

John  Moore,  doublebass 
Ruth  Butterfield,  piano 

Der  Hirt  auf  dem  Felsen,  Op.  129 


Johann  Sebastian  Bach 
(1685-1750) 
Serge  Koussevitzky 
(1874-1951) 


Franz  Schubert 
(1797-1823) 


Judith  Pannill,  soprano 
John  Warren,  clarinet      Joanne  Pearce,  piano 


INTERMISSION 


Sonata  in    A  minor  for  Solo  Violin,  Op.  27,  No. 
Obsession  (Prelude,  poco  vivace) 
Malinconia  (Poco  lento) 
Danse  des  Ombres  (Sarabande) 
Les  Furies  (Allegro  furioso) 

Keunah  Park,  violin 


Eugene  Ysaye 
(1858-1931) 


Quartet  in    A  minor,  Op.  13 
Adagio  -  Allegro  vivace 
Adagio  non  lento 
Intermezzo:  Allegretto  con  moto 
Presto 


Felix  Mendelssohn 
(1809-1347) 


Allegro  di  molto 


Sigrun  Edvaldsdottir,  violin 
Ivan  Chan,  violin 


Scott  St.  John,  viola 
Yee  Sun  Kim,  eel lo 


John  Moore:  Student  of  Roger  Scott 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Judith  Pannill:  Student  in  the  Curtis  Opera  Degree  Program 
John  Warren:  Graduating  student  of  Donald  Montanaro 
Joanne  Pearce:  Graduating  student  of  Eleanor  Sokoloff  and  Dr.  Vladimir  Sokoloff 
Keunah  Park:  Student  of  Jascha  Brodsky 
Sigrun  Edvaldsdottir:  Student  of  Jascha  Brodsky  and  Jaime  Laredo 

Ivan  Chan:  Student  of  Jascha  Brodsky  and  Jaime  Laredo 
Scott  St.  John:  Student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Yee  Sun  Kim:  Student  of  David  Soyer 

Donald  Montanaro  prepared  the  Schubert 
Orlando  Cole  prepared  the  Mendelssohn 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  1s  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Where  there  is  music,  there  can't  be  mischief. 
 -  Miguel  de  Cervantes 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  sir.oking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Oirector  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Oivision 


THE     CURTIS      INSTITUTE     OF  MUS 
Curtis  Hall  Sixty-second  Season  1985-1986 
Friday  6  December  1985  at  8:00pm 


I  C 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


NINETEENTH  STUDENT  RECITAL 


Sonata  in  B  minor  for  Flute  and  Keyboard*  S  1030 
Andante 
Largo  e  dolce 
Presto 


Johann  Sebastian  Bach 
(1685-1750) 


Claudia  Walker,  flute 
Eric  Zivian,  piano 


Der  Hirt  auf  dem  Felsen,  D.  965 


Franz  Schubert 
(1797-1828) 


Sarah  Macy  Woodcock?  soprano 
Dennis  Strawley,  clarinet       Elizabeth  Manus,  piano 


INTERMISSION 


Prelude,  Chorale,  and  Fugue 


Cesar  Franck 
(1822-1890) 


Lisa  Nagatani,  piano 


Trio  in  F  major,  Op.  80 
Sehr  lebhaft 
Mit  innigem  Ausdruck 
In  massiger  Bewegtung 
Nicht  zu  rasch 


Robert  Schumann- 
(1810-1856) 


James  Umber,  violin       Kristin  Ostling,  cello 
Hugh  Sung,  piano 

Claudia  Walker:  Student  of  Julius  Baker  and  Jeffrey  Khaner 
Eric  Zivian:  Student  of  Gary  Graffman 
Sarah  Macy  Woodcock:  Student  in  the  Curtis  Opera  Master  Program 
Dennis  Strawley:  Student  of  Donald  Montanaro 
Elizabeth  Manus:  Graduating  student  of  Dr.  Vladimir  Sokoloff 

Lisa  Nagatani:  Student  of  Seymour  Lipkin 
James  Umber:  Student  of  Jaime  Laredo  and  Yumi  Ninomiya  Scott 
Kristin  Ostling:  Student  of  Orlando  Cole 
Hugh  Sung:  Student  of  Jorge  Bolet 


Orlando  Cole  prepared  the  Schumann 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


I  like  Wagner's  music  better  than  anybody's.  It's  so  loud  that  one  can  talk  the  whole 
time  without  other  people  hearing  what  one  says. 

-  Oscar  Wilde 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblu.n,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  9  December  1985  at  3:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


TWENTIETH  STUDENT  RECITAL 
Prelude  and  Fugue  in  C  major,  S.  545 

Concerto  in  G  major,  S.  592 
Allegro  -  Grave  -  Presto 


Johann  Sebastian  Bach 
(1685-1750) 
Bach-Ernst 


Symphonie  VI:  Finale 


Louis  Vierne 
(1870-1937) 


Andrew  Moore,  organ 


Sonata  in  D  major  for  Violin  and  Piano 
(arr.  by  Ottorino  Respighi) 
Moderato  -  Allegro  moderato  -  Largo 

Polonaise  de  Concert  in  D  major,  Op.  4 


Vivace 


Antonio  Vivaldi 
(1678-1741) 


Henryk  Wieniawski 
(1835-1380) 


Paul  David  Roby,  violin 
Hugh  Sung,  piano 

Concerto  for  Trumpet  in  ED  major  (1803) 
Allegro  con  spin" to  -  Andante  -  Allegro 

My  Heart  at  Thy  Sweet  Voice 

(from  Samson  and  Dal i 1  ah ,  1877) 


Johann  Nepomuk  Hummel 
(1778-1837) 

Camille  Saint-Saens 
(1835-1921) 


Christopher  Hendricks,  trumpet 
Joanne  Pearce,  piano 


English  Suite  No.  3  in  G  major,  S.  808 

Prelude  -  Allemande  -  Courante  -  Sarabande 

Piano  Variations  (1930) 


Bach 


Gavottes  I  &  II  -  Gigue 


Aaron  Copland 
(1900-  ) 


Eric  Zivian,  piano 


Andrew  Moore:  Student  of  John  Weaver 
Paul  David  Roby:  Student  of  Jascha  Brodsky  and  Yumi  Ninomiya  Scott 
Hugh  Sung:  Student  of  Jorge  Bolet 
Christopher  Hendricks:  Student  of  Frank  Kaderabek 
Joanne  Pearce;  Graduating  student  of  Eleanor  Sokoloff  and  Dr.  Vladimir  Sokoloff 
Eric  Zivian:  Student  of  Gary  Graffman 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students*  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Cur  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  sroking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Wednesday  11  December  1985  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


TWENTY- FIRST  STUDENT  RECITAL 


Prelude  and  Fugue  in  A  minor,  S.  543 


Johann  Sebastian  Bach 
(1685-1750) 


Marco  A.  Mendez,  organ 

Concerto  for  Doublebass  in  E*3  major 
Allegro  moderate)  -  Adagio  molto  -  Allegro 


Karl  Ditters  von  Dittersdorf 
(1739-1799) 


Joelle  Fancher,  doublebass 
Joanne  Pearce,  piano 


Tre  sonnetti  di  Petrarca  (1847) 
Benedetto  si  a'l  giorno 
I  vidi  in  terra 
Pace  non  trovo 


Franz  Liszt 
(1811-1886) 


Joseph  Cercy,  tenor 
Tina  Togl ia,  piano 

INTERMISSION 


Trio  for  Clarinet,  Violoncel 1 o  and  Piano  (1985) 
Allegro  scherzando 

Cantabile  con  passione,  ma  sempre  sotto  voce 
Fuga:  Allegro 


James  Helgeson 
(1966-  ) 


Dennis  Strawley,  clarinet       Wendy  Sutter,  cello 
Ruth  Butterfield,  piano 


Trio  in    C  minor,  Op.  101 
Allegro  energico  -  Presto  non  assai  - 
Andante  grazioso  -  Allegro  molto 


Johannes  Brahms 
(1833-1897) 


Keunah  Park,  violin       Mina  Smith,  cello 
Hugh  Sung,  piano 


Mr.  Helgeson' s  work  was  commissioned  by  and  dedicated  to  Jerome  B.  Apfel . 
This  evening  it  receives  its  first  public  performance.  


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Marco  A.  Mendez:  Graduating  student  of  John  Weaver 
Joelle  Fancher:  Student  of  Roger  Scott 
Joanne  Pearce:  Graduating  student  of  Eleanor  Sokoloff  and  Dr.  Vladimir  Sokoloff 
Joseph  Cercy:  Student  in  the  Curtis  Opera  Master's  Degree  Program 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Dennis  Strawley:  Student  of  Donald  Montanaro 
Wendy  Sutter:  Student  of  David  Soyer 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Keunah  Park:  Student  of  Jascha  Brodsky 
Mina  Smith:  Student  of  David  Soyer 
Hugh  Sung:  Student  of  Jorge  Bolet 
James  Helgeson:  Student  of  Ned  Rorem 
Karen  Tuttle  prepared  the  Brahms 

Music,  of  all  the  arts,  stands  in  a  special  region,  unlit  by  any  star  but hits  own, 
and  utterly  without  meaning  .  .  .  except  its  own,  a  meaning  in  musical  terms  .  .  . 
not  in  terms  of  words. 

 -  Leonard  Bernstein   


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 


Sixty-second  Season  1985-1986 


THE  CURTIS  OPERA  DEPARTMENT 

AT 

JOHN  WANAMAKER  S 

Wanamaker's  Third  Floor  Auditorium 


SATURDAY  14  DECEMBER  1985  AT  2:00  P.M. 
SUNDAY  15  DECEMBER  1985  AT  2:00  P.M. 


THE  CURTIS  OPERA  DEPARTMENT 

presents 

HANSEL  and  GRETEL 

OPERA  IN  THREE  ACTS 
Music  by 
ENGELBERT  HUMPERDINCK 


Conducted  by 
Fredric  Popper 

Staged  by 
Richard  Crittenden 
Fredric  Popper 


Set  designed  by  M.  R.  Daniels 
Angel  pantomime  choreographed  by  Ursula  Melita 
Children's  chorus  prepared  by  April  Woodall 


Production  Management:    DMK  Productions,  Inc. 
Production  Manager:    David-Michael  Kenney 
Technical  Director /Lighting  Designer:    Edward  Spangler 
Crew  Chief:    Enrique  R.  Reynoza,  Jr. 
Stage  Manager:    Marilyn  Dampf 
Assistant  Stage  Manager/Properties:    Scott  Lesher 
Production  Assistants:    Linda  Norman  and  Taz  Hooper 
Costumes  by  Salle  de  Legner 
Costumes  from  Delaware  Valley  Opera  Co. 
Make-Up:    Marciem  Bazell 


Musical  Assistants: 
Danielle  Orlando,  David  Lofton,  Barbara  Yahr,  Eytan  Pessen 


THE  ORCHESTRA 


\#I/*M  IklC 

VIULINb 

FLUTE 

Ivan  Chan 

nye  Hi  Yoon 

Yayoi  Numazawa 

Xiao-Fu  Zhou 

UbUt 

Do  i  1 1  Daclhw 

raui  resiny 

Jennifer  Startt 

James  Hall 

James  Crawford 

CLARINETS 

Diane  Pascal 

Gloria  Justen 

Dennis  Strawley 

Moshe  Hass 

Erika  Shrauger 

Jennifer  Orchard 

Hyun-A  Kim 

BASSOON 

VIOLAS 

Mary  Ellen  Harris 

Scott  Wagner 

HORNS 

Scott  Ligocki 

Sarah  Wetherbee 

Lori  Amada 

Lesley  Robertson 

Hichard  King 

V/tLLUo 

TDI  IIIDCT 

THUMPbT 

Sharon  Mautner 

Anthony  Di  Loren 

rvristin  usmng 

bIDI  biacK 

Peter  Parthun 

TROMBONE 

DOUBLEBASSES 

John  Di  Lutis 

Michael  Steer 

Kevin  Switalski 

PERCUSSION 

HARP 

Jung  Wha  Lee 


Frederick  Zweifel 
Robert  Slack 
Benjamin  Ramirez 


THE  CURTIS  INSTITUTE  OF  MUSIC 


The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924. 
Founded  by  Mary  Curtis  Bok  (later  Mrs.  Efrem  Zimbalist),  the  tuition-free 
school  has  provided  professional  training  for  nearly  3000  musicians  who  are 
accepted  as  students  only  after  a  rigorous  audition.  Curtis  counts  among  its 
former  students  some  of  the  most  illustrious  names  in  music:  the  late  Samuel 
Barber,  Leonard  Bernstein,  Judith  Blegen,  Jorge  Bolet,  Abram  Chasins,  Shura 
Cherkassky,  Lukas  Foss,  Boris  Goldovsky,  Richard  Goode,  Gary  Graffman, 
Lynn  Harrell,  Eugene  Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth  Laredo,  Gian 
Carlo  Menotti,  Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Gianna 
Rolandi,  Ned  Rorem,  Aaron  Rosand,  the  late  Leonard  Rose,  Peter  Serkin, 
Oscar  Shumsky,  Joseph  Silverstein,  Abbey  Simon,  Susan  Starr,  Arnold 
Steinhardt,  and  Benita  Valente.  The  faculty  at  Curtis  has  included  some  of  the 
most  celebrated  musicians  of  the  twentieth  century.  For  more  than  sixty  years, 
students  have  come  from  all  over  the  world  to  develop  their  talents  at  Curtis.  At 
present  more  than  three  hundred  Curtis  graduates  are  members  of  major 
American,  Canadian,  and  European  orchestras,  with  more  than  one  hundred 
of  these  occupying  principal  chairs.  Enrollment  each  season  comprises  from 
160  to  more  than  180  students,  pursuing  their  studies  with  a  faculty  of 
approximately  seventy.  Over  the  past  few  seasons,  in  addition  to  Americans, 
students  have  come  from  Australia,  Austria,  Canada,  England,  France, 
Germany,  Holland,  Hong  Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea,  New 
Zealand,  the  Philippines,  People's  Republic  of  China,  Republic  of  China, 
Singapore,  the  Soviet  Union,  Sweden,  Venezuela,  and  Yugoslavia. 


THE  CURTIS  OPERA  DEPARTMENT 

Fredric  Popper      Music  Director 
Richard  Crittenden      Stage  Director 
Danielle  Orlando  Coach 
Marciem  Bazell  Make-Up 


THE  CAST 


Gretel   Judith  Pannlll   (Dec.  14) 

Katherine  Turner  (Dec.  15) 

Hansel   Beth  MacLeod  (Dec.  14) 

Lisa  White  (Dec.  15) 

Gertrude,  their  mother    Sarah  Woodcock  (Dec.  14) 

Caroline  Thomas  (Dec.  15) 

Peter,  their  father   Robert  Wagner  (Dec.  14) 

Michael  Pelletier  (Dec.  15) 

The  Witch    Caroline  Thomas  (Dec  14) 

Sarah  Woodcock  (Dec.  15) 

Sandman   Suzanne  Brown   (Dec  14) 

Lisa  Helmel   (Dec.  15) 

Dew-fairy   Teresa  Nevola 

Fourteen  Angels  Ballet  des  Jeunes 

Lena  Borifiglio  Melissa  Krangel 

Nicole  Bradley  Beth  Kratzinger 

Elite  Cameron  Jenna  Marshall 

Janneen  Crawford  Kristy  Mines 

Ann  Marie  De  Vito  Cindy  Rolling 

or  Vicky  Salerio 

Marianne  Quinn  Cindy  Tomik 

Nikki  Heisman  Chantal  Ziccardi 

Gingerbread  Children   Northlight  Boys'  Club  (Manayunk) 

Eric  Anderson  Stacey  Keller  Carolyn  Knapp 

Alex  Christmas  Stephanie  Keller  Nora  Pawlaczyk 

Gary  Guldner  Suzanne  Keller 

ACT  I 

Peter's  House 

ACT  II 

The  Forest 

ACT  III 

The  Witch's  House 

•  THERE  WILL  BE  TWO  INTERMISSIONS  • 


SYNOPSIS 

Hansel  and  Gretel  are  sent  by  their  mother,  Gertrude,  into  the  woods  to  pick 
berries  for  supper.  Later,  when  their  father,  Peter,  returns  with  food  and  finds  the 
children  still  gone,  he  apprehensively  leads  his  wife  out  to  search.  Hansel  and 
Gretel  have  meanwhile  wandered  deep  into  the  forest,  where  night  overtakes  them 
Thoroughly  lost,  they  eat  the  berries  they  have  picked  and  say  their  prayers  The 
Sandman  puts  them  to  sleep  as  angels  descend  to  guard  them.  The  next  morning, 
awakened  by  the  Dewman,  the  children  discover  a  gingerbread  house  which  they 
proceed  to  nibble.  The  Witch  appears  from  the  house,  captures  them,  sets  Gretel  to 
work,  and  puts  Hansel  in  a  cage  preparatory  to  eating  him  Gretel  soon  frees  her 
brother,  and  when  the  Witch  demonstrates  to  Gretel  how  to  examine  a  hot  oven,  the 
children  push  her  in  and  slam  the  door  The  explosion  of  the  oven  breaks  the 
Witch's  spell  and  children  she  had  transformed  into  gingerbread  return  to  life 
Peter  and  Gertrude  rush  in  for  a  joyous  reunion. 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1935-1986 
Monday  16  December  1935  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


TWENTY-SECOND  STUDENT  RECITAL 


Concerto  for  Organ  in  Bb  major,  Op. 
1st  movement:  Andante  -  Allegro 


4,  No.  6 

Prelude  and  Fugue  in  D  major,  S  532 

Beth  Mel cher,  organ 

Concerto  for  Viola 
Mod era to 

Adagio  religioso  -  Allegretto 
Allegro  vivace 

Karen  Elaine  Sanders,  viola 
Elizabeth  Manus,  piano 


INTERMISSION 


Sonata  for  Cello  and  Piano,  Op, 
Allegro  ma  non  troppo 
Al 1 egro 
Largo 
Al 1 egro 


40 


Marina  Hoover,  cello 
Lisa  Nagatani ,  piano 


Tzigane  for  Violin  and  Piano 

Jul ie  Triquet ,  viol  in 
Paul  Romero,  piano 

Sonata  for  Violin  and  Piano  in  A  major 
Al legretto  moderato 
Al 1 egro 

Recitativo-Fantasia 
Allegretto  poco  mosso 

Mitchell  Newman,  violin 
Joanne  Pearce,  piano 


George  Frideric  Handel 
(1635-1759) 

Johann  Sebastian  Bach 
(1685-1750) 


Bela  Bartok 
(1831-1945) 


Dmitri  Shostakovich 
(1906-1975) 


Maurice  Ravel 
(1875-1937) 


Cesar  Franck 
(1322-1390) 


¥■  +  ¥■+  y.+  »  +  »+¥.f*  +  »  +  »-|-v.+  » 


Tne  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:G0pm.    We  would  appreciate  your  leaving  hcune  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 

comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Beth  Mel cher:  Student  of  John  Weaver 
Karen  Elaine  Sanders:  Student  of  Michael  Tree 
Elizabeth  Manus:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Marina  Hoover:  Student  of  David  Soyer 
Lisa  Nagatani:  Student  of  Seymour  Lipkin 
Julie  Triquet:  Graduating  student  of  Aaron  Rosand 
Paul  Romero:  Student  of  Dr.  Vladimir  Sokoloff 
Mitchell  Newman:  Graduating  student  of  Aaron  Rosand 
Joanne  Pearce:  Graduating  student  of  Eleanor  Sokoloff  and  Dr.  Vladimir  Sokoloff 

Karen  Tuttle  prepared  the  Bartok 


Cu-  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it!" 
The  Steinway  is  :he  official  piano  of  The  Curtis  Institute  of  Music. 


'Jr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  cf  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1935-1936 
Wednesday  18  December  1935  at  3:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


"WENTY-THI RD  STUDENT  RECITAL 


[Joel  Grand  Jeu  a  Duo 

Es  1st  ein  Ros'  entsprungen 

Variations  on  a  Noel 

Terence  Flanagan,  organ 
"Pur  ti  Miro"  (from  L 1 Incoronazione  di  Poppea) 


Louis-Claude  Daquin 
(1694-1772) 
Johannes  Brahms 
(1833-1397) 
Marcel  Dupre 
(1886-1971) 


Claudio  Monteverdi 
(1567-1643) 


Beth  MacLeod,  soprano        Lisa  White,  mezzo-soprano 
Kathleen  Scott,  piano 


Fidel io  :  Quartet  from  Act  I 


Ludwig  van  Beethoven 
(1770-1827) 

Lisa  Helmel,  soprano        Timothy  Martin,  tenor 
eresa  Nevola,  soprano        Kent  Smith,  baritone 
Kathleen  Scott,  piano 


II  Re  Pastore:  "L'amero,  saro  costante" 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Sta"ndchen 
Al  1  erseel  en 

Du  meines  Herzens  Kronelein 

Fur  Funfzehn  Pfennige  (des  Knaben  Wunderhorn) 

Zueignung 

Li sa  Helmel ,  soprano 
Xiao  Fu  Zhou,  violin  obbligato  in  Mozart 
Eytan  Pessen,  piano 

"A  Little  Pretty  Bonny  Lass" 


Richard  Strauss 
(1864-1949) 


John  Farmer 
( 15??- 16?? ) 


Teresa  Nevola,  soprano       Timothy  Martin,  tenor 
Beth  MacLeod,  soprano       Keith  Christensen,  baritone 
Kathleen  Scott,  piano 


Trois  pieces  breves 

Partita  for  Wind  Quintet 
Introduction  and  Theme 


Variation  -  Interlude  -  Gigue 


Jacques  Ibert 
(1890-1962) 
Irving  Fine 
Coda  (1914-1962) 


John  Thorne,  flute    Carl  Jackson,  clarinet    Roger  Wiesmeyer,  oboe 
Ellen  Dinwiddie,  horn    Mark  Smith,  bassoon 


(please  turn 
for  bonus) 


FINALE 

A  CHRISTMAS  OFFERING  FROM  THE  VOCAL  ENSEMBLE 


Terence  Flanagan:  Student  of  John  Weaver 
Beth  MacLeod,  Timothy  Bentch,  and  Lisa  Helmel 
are  students  in  the  Curtis  Opera  Masters  Degree  Program 
Lisa  White:  Graduating  student  of  Marianne  Casiello 
Timothy  Martin:  Student  of  Marianne  Casiello 
Teresa  Nevola,  Kent  Smith,  Keith  Christensen:  Students  of  Todd  Duncan 
John  Thorne:  Graduating  student  of  Julius  Baker  and  Jeffrey  Khaner 
Roger  Wiesmeyer:  Graduating  student  of  Richard  Woodhams 
Carl  Jackson:  Graduating  student  of  Donald  Montanaro 

Mark  Smith:  Student  of  Bernard  Garfield 
Ellen  Dinwiddie:  Graduating  student  of  Myron  Bloom 
Xiao  Fu  Zhou:  Student  of  Jascha  Brodsky  and  Arnold  Steinhardt 

Anthony  Gigliotti  prepared  the  Fine  and  Ibert 
Kathleen  Scott  prepared  the  vocal  program 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1935-1936 
Friday  20  December  1935  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


TWENTY-FOURTH  STUDENT  RECITAL 


Sonata  for  Piano  and  Violin  in  C  major,  K  296 
Allegro  vivace  -  Andante  sostenuto  -  Rondo:  Allegro 

Suzanne  Gilman,  violin 
Thomas  Sauer,  piano 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Vocalise,  Op.  34,  No.  14 

Sonata  for  Trombone  and  Piano 

Allegro  moderato  maestoso  -  Allegretto  grazioso  - 
Allegro  pesante  -  Allegro  moderato  maestoso 

William  Ki-Ko  Chang,  trombone 
Ruth  Butterfield,  piano 

Sonata  for  Violin  Alone,  Op.  31,  No.  1 

Sehr  lebhafte  Achtel  -  Sehr  langsame  Viertel  - 

Sehr  lebhafte  Viertel  -  Intermezzo,  Lied  -  Prestissimo 


Sergei  Rachmaninoff 
(1873-1943) 
Paul  Hindemith 
(1895-1963) 


Hindemith 


Paul  Pesthy,  violin 
Poeme  for  Violin  and  Piano,  Op.  25 


Ernest  Chausson 
(1355-1899) 


Sigrun  Edval dsdotti r,  violin 
Makoto  Ueno,  piano 


Suzanne  Gilman:  Graduating  student  of  Szymon  Goldberg 
Thomas  Sauer:  Student  of  Jorge  Bolet 
William  Ki-Ho  Chang:  Student  of  Glenn  Dodson 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Paul  Pesthy:  Student  of  Yumi  Ninomiya  Scott 
Sigrun  Edval dsdottir:  Student  of  Jascha  Brodsky  and  Jaime  Laredo 
Makoto  Ueno:  Student  of  Jorge  Bolet 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 

Prostkoff  in  loving  memory  of  his  wife.  


Our  building  is  '"-nigLe,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
Tne  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Oirector  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Sixty-second  Season  1985-1986 


SYMPHONY  ORCHESTRA 
of 

THE  CURTIS  INSTITUTE  OF  MUSIC 
conducted  by 

LOUIS  LANE 


Sunday,  2  February  1986 
3:00  pm 

Port  of  History  Museum 
PENN'S  LANDING 


Program 


Overture  to  Beatrice  and  Benedict 


Hector  Berlioz  ( 1803-1869) 


Suite  from  the  Ballet,  Appalachian  Spring 


Aaron  Copland  (1900- 


) 


INTERMISSION 


Symphony  No.  1  in  D  major  

1  Langsam,  schleppend  -  Im  anfang  sehr  gemachlich 

2  Kraftig  bewegt,  doch  nicht  zu  schnell 

3  Feierlich  und  gemessen,  ohne  zu  schleppen 

4  Sturmisch  bewegt 


Gustav  Mahler  (1860-1911) 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Rittenhouse  Square,  Philadelphia 


The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1 , 1924.  Founded  by  Mary  Curtis  Bok 
(later  Mrs.  Efrem  Zimbalist)  the  tuition-free  school  has  provided  professional  training  for  nearly  3000 
musicians  who  are  accepted  as  students  only  after  a  rigorous  audition.  Curtis  counts  among  its  former 
students  some  of  the  most  illustrious  names  in  music:  the  late  Samuel  Barber,  Leonard  Bernstein,  Judith 
Blegen,  Jorge  Bolet,  Abram  Chasins,  Shura  Cherkassky,  Lukas  Foss,  Boris  Goldovsky,  Richard  Goode, 
Gary  Graffman,  Lynn  Harrell,  Eugene  Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth  Laredo,  Gian  Carlo 
Menotti,  Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Gianna  Rolandi,  Ned  Rorem,  Aaron 
Rosand,  the  late  Leonard  Rose,  Peter  Serkin,  Oscar  Shumsky,  Joseph  Silverstein,  Abbey  Simon,  Susan 
Starr,  Arnold  Steinhardt,  and  Benita  Valente.  The  faculty  at  Curtis  has  included  some  of  the  most 
celebrated  musicians  of  the  twentieth  century.  For  more  than  sixty  years  students  have  come  from  all 
over  the  world  to  develop  their  talents  at  Curtis.  At  present  more  than  three  hundred  Curtis  graduates  are 
members  of  major  American,  Canadian,  and  European  orchestras,  with  more  than  one  hundred  of  these 
occupying  principal  chairs.  Enrollment  each  season  comprises  from  160  to  more  than  180  students, 
pursuing  their  studies  with  a  faculty  of  approximately  seventy.  Over  the  past  few  seasons,  in  addition  to 
Americans,  students  have  come  from  Australia,  Austria,  Canada,  England,  France,  Germany,  Holland, 
Hong-Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea,  New  Zealand,  the  Philippines,  People's  Republic 
of  China,  Republic  of  China,  Singapore,  the  Soviet  Union,  Sweden,  Venezuela,  and  Yugoslavia. 


Born  in  Eagle  Pass,  Texas,  Louis  Lane  completed  his  initial  training  in  music  at  the  University  of  Texas. 
After  three  years  in  the  Field  Artillery  during  World  War  II,  he  won  a  nationwide  competition  to  become 
apprentice-conductor  of  The  Cleveland  Orchestra  under  George  Szell.  During  the  quarter  century  of  his 
association  with  that  orchestra,  he  became  known  for  his  imaginative  programming  and  the  wide  range 
of  his  repertory.  This  has  been  recognized  by  several  notable  awards,  including  the  Mahler  Medal  of  the 
Bruckner  Society  of  America  for  his  performances  of  works  by  Bruckner  and  Mahler,  and  the  Alice  M. 
Ditson  Prize  of  Columbia  University  for  his  numerous  performances  and  recordings  of  contemporary 
American  music.  In  1979  he  was  named  Chevalier  de  I'Ordre  des  Arts  et  des  Lettres  by  the  French 
Minister  of  Culture  acknowledging  his  advocacy  of  French  orchestral  music. 

Mr.  Lane  has  appeared  as  guest  conductor  with  many  of  the  major  orchestras  of  North  and  South 
America,  Europe,  and  Africa.  Under  the  auspices  of  the  U.  S.  State  Department's  Cultural  Exchange 
Program,  he  has  conducted  concerts  of  The  Cleveland  Orchestra  in  the  Soviet  Union  and  Austria  and 
has  appeared  with  the  SODRE  Orchestra  of  Montevideo  in  Uruguay.  Recent  notable  appearances 
include  performances  of  Beethoven's  Ninth  Symphony  and  Benjamin  Britten's  opera  "Noye's  Fludd"at 
the  San  Antonio  Festival  and  two  concerts  at  the  Chautauqua  Festival. 

Now  in  his  third  season  as  principal  guest  conductor  of  the  Atlanta  Symphony  Orchestra,  Mr.  Lane 
began  his  association  with  it  as  co-conductor  in  1977.  He  has  been  principal  guest  conductor  of  the 
Dallas  Symphony  and  principal  conductor  of  the  Johannesburg  Symphony.  Active  also  in  the 
educational  field,  Mr.  Lane  continues  his  work  as  music  advisor  and  conductor  at  the  Cleveland  Institute 
of  Music. 


LOUIS  LANE 


PROGRAM  NOTES 


Beatrice  and  Benedict  is  a  comic  opera  in  two  acts.  Berlioz  also  wrote  the  text,  basing  it  on 
Shakespeare's  Much  Ado  About  Nothing.  The  opera's  premiere  was  in  Baden-Baden,  Germany,  in  1862. 
It  didn't  come  to  America  until  March  of  1960  in  a  concert  version  in  New  York.  In  Shakespeare's  original, 
the  central  plot  is  the  love  story  of  Hero  and  Claudio  and  their  tribulations  with  one  Don  John.  Berlioz 
deals  principally  with  the  subplot  involving  Beatrice  and  Benedict,  emphasizing  the  comic  aspects  of  the 
play,  playing  down  Shakespeare's  intrigue  and  romance.  The  scintillating  overture  uses  among  its 
themes  Beatrice's  second-act  aria  "II  m'en  souvient". 

Appalachian  Spring  (subtitled  Ballet  for  Martha)  was  written  on  commission  from  the  Elizabeth 
Sprague  Coolidge  Foundation  and  first  given  in  its  original  form  by  Martha  Graham  and  her  company  on 
October  30,  1944,  in  Washington,  DC.  Copland  writes  of  it,  "Appalachian  Spring  is  generally  thought  to 
be  folk-inspired.  But  the  Shaker  tune,  Simple  Gifts',  is  the  only  folk  material  actually  quoted  in  the  piece. 
Rhythms  and  melodies  that  suggest  a  certain  American  ambiance  (in  Appalachian  Spring)  and  the  use  of 
specific  folk  themes  (in  Billy  the  Kid,  Rodeo,  and  A  Lincoln  Portrait)  are  after  all  not  quite  the  same  thing. 
Appalachian  Spring  took  me  about  a  year  to  finish,  and  it  was  originally  scored  for  only  thirteen  players.  I 
remember  thinking  how  crazy  it  was  to  spend  all  that  time  because  I  knew  how  short-lived  most  ballets 
and  their  scores  are.  But  the  suite  for  symphony  orchestra  that  I  derived  from  Appalachian  Spring  was 
awarded  a  Pulitzer  Prize  in  1945  and  took  on  a  life  of  its  own." 

Copland  tells  us  that  the  action  of  the  ballet  concerns  a  "pioneer  celebration  in  spring  around  a  newly- 
built  farmhouse  in  the  Pennsylvania  hills  in  the  early  part  of  the  last  century.  The  bride-to-be  and  the 
young  farmer-husband  enact  the  emotions,  joyful  and  apprehensive,  their  new  domestic  partnership 
invites.  An  older  neighbor  suggests  now  and  then  the  rocky  confidence  of  experience.  A  revivalist  and 
his  followers  remind  the  new  householders  of  the  strange  and  terrible  aspects  of  human  fate.  At  the  end 
the  couple  are  left  quiet  and  strong  in  their  house."  ArturRodzinski  and  the  New  York  Philharmonic  gave 
the  first  performance  of  the  orchestral  suite  on  October  4,  1945. 


Mahler  began  work  on  his  first  symphony  in  1884  (he  was  24  then)  while  he  was  engaged  in  a 
tempestuous  love  affair  with  the  soprano  Johanna  Richter.  At  the  time  he  had  a  minor  post  as  second 
conductor  of  the  Court  Opera  in  Kassel.  The  symphony  was  to  take  some  years  before  completion,  and 
when  it  was  finally  published  Mahler  had  become  one  of  the  most  notable  musical  celebrities  in  the 
world,  the  Director  of  the  Court  Opera  in  Vienna.  The  first  version  of  the  symphony  (in  five  movements) 
was  finished  in  1888.  When  it  was  performed  at  Budapest  and,  a  little  later,  in  Hamburg,  it  was  received 
with  hostility.  In  1893  the  composer  extensively  revised  it.  This  second  version  was  given  in  Weimar  in 
1894  and  produced,  again,  only  hostility.  More  revisions  were  made  in  1896  and  1899  (Mahler  was  a 
"holiday"  composer,  being  so  busy  as  a  conductor  he  had  little  time  for  writing).  The  final  version, 
published  in  1899,  again  failed  to  impress  the  audience  and,  at  its  first  performance  in  Vienna,  in  1900, 
nearly  provoked  a  riot. 

Mahler  originally  called  the  work  a  "symphonic  poem  in  two  parts."  He  then  gave  it  the  title,  "The 
Titan,"  after  the  novel  by  Jean  Paul.  Ewan  West,  the  English  writer,  tells  us  that  Mahler's  program  initially 
"charted  the  development  of  a  deeply  involved  affair  of  the  heart,  from  youthful  idealism  through  the 
tragedy  of  reality,  to  final  heroic  triumph  in  the  face  of  adversity."  But  Mahler  dropped  both  program  and 
title,  writing  that  "the  symphony  is  greater  than  the  love  affair  on  which  it  is  based."  He  also  removed  the 
original  second  movement,  an  andante  called  Blumine,  and  the  final  version  has  the  standard  four 
movements. 

Mahler  makes  use  in  the  symphony  of  several  of  his  songs  (Hans  undGrethe  and  a  couple  from  Songs 
of  the  Wayfarer).  The  sardonic  main  theme  of  the  third  movement  (a  strange,  mocking  funeral  march)  is  a 
minor  variant  of  the  old  French  tune,  Frere  Jacques.  The  symphony  never  became  popular  until  long 
after  the  composer's  death.  Today  it's  in  the  repertoire  of  every  major  orchestra;  it's  been  recorded 
dozens  of  times,  and  it's  heard  as  frequently  as  the  symphonies  of  Beethoven,  Brahms,  and  Tchaikovsky. 

-HOWARD  KORNBLUM 


THE  CURTIS  INSTITUTE  OF  MUSIC  WISHES  TO  EXPRESS  ITS  APPRECIATION  TO  FIDELITY  BANK  FOR  ITS 
GENEROUS  CONTRIBUTION  WHICH  HELPED  TO  MAKE  THIS  CONCERT  POSSIBLE. 


THE  ORCHESTRA 


VIOLINS 

Jennifer  Ross 
Mitchell  Newman 
Ivan  Chan 
Suzanne  Gilman 
Vesna  Stankovic 
Pyinah  Chon 
David  Niwa 
Lee  Chin  Siow 
Charles  Wetherbee 
Paul  Roby 
Bonnie  Bewick 
Aimee  Kreston 
Yayoi  Numazawa 
Amy  Kinney 
Julie  Triquet 
Sharman  Plesner 
Diane  Pascal 
Sigrun  Edvaldsdottir 
Scott  St.  John 

Nicholas  Kitchen 
Xiao  Fu  Zhou 
Paul  Pesthy 
Harvey  De  Souza 
Gloria  Justen 
Ghislaine  Fleischmann 
Keun-Ah  Park 
Hui-Fang  Chen 
Jennifer  Startt 
James  Crawford 
Moshe  Hass 
James  Umber 
Pamela  Frank 
Jennifer  Orchard 
Sang  Eun  Bae 
Lara  St.  John 
Hyun-A  Kim 
Elissa  Koljonen 

VIOLAS 

Paul  Cortese 
Anibal  Dos  Santos 
Belinda  Reuning 
Scott  Wagner 
Kelly  Shanafelt 
Scott  Ligocki 
Lisa  Ponton 
Susan  Gulkis 
Karen  Sanders 
Richard  Fleischman 
Sarah  Wetherbee 
Leslie  Robertson 

PRINCIPAL  WINDS 

1  Berlioz  2  Copland  3  Mahler 


CELLOS 

Karen  Meier 
Diane  Fish 
Emmanuel  Feldman 
Yee  Sun  Kim 
Marina  Hoover 
Sharon  Mautner 
Wendy  Sutter 
Peter  Parthun 
John  Koen 
Mina  Smith 
Kristin  Ostling 
Soo  Hyun  Lee 
Xiao  Di  Li 
Evan  Drachman 


DOUBLEBASSES 

Leigh  Mesh 
William  Tilley 
Steven  Zeserman 
Michael  Steer 
Joelle  Fancher 
John  Moore 
Kevin  Switalski 


HARPS 

Anne  Preucil 
Kyung  Hee  Kim 
Jung  Wha  Lee 
Marie-Pierre  Langlamet 


FLUTES 

Lisa  Byrnes 
David  Fedele  1 
John  Thorne  2  3 
Claudia  Walker 
Hye  Ri  Yoon 


OBOES 

James  Hall 
Jennifer  Kuhns 
Laurie  Lubick 
Andrea  Plesnarski 
Roger  Wiesmeyer 


CLARINETS 

Nicola  Everton 
Carl  Jackson  3 
Erika  Shrauger 
Dennis  Strawley 
John  Warren  1  2 

BASSOONS 

Gerald  Alleva 
Matthew  Bender 3 
Mary  Ellen  Harris 
Mark  Smith  2 
Mark  Timmerman  1 

HORNS 

Lori  Amada 
Anne  Bonnycastle 
Deryck  Clarke 
Ellen  Dinwiddie  3 
Richard  King 
Michael  Motise  1  2 

TRUMPETS 

Bibi  Black  3 
Anthony  Di  Lorenzo 
Frank  Ferraro  1 
Christopher  Hendricks  2 
Donald  Hughes 

TROMBONES 

William  Ki  Ho  Chang  2 
John  Di  Lutis 
Richard  Stout  1  3 
Blair  Bollinger  (Bass) 

TUBA 

Craig  Knox 

TIMPANI 

Charles  Ross 

PERCUSSION 

Benjamin  Ramirez 
Robert  Slack 
Frederick  Zweifel 

PIANO 

Ruth  Butterfield 

ORCHESTRA  LIBRARIAN 

Dr.  Edwin  E.  Heilakka 

ORCHESTRA  MANAGER/ 
COORDINATOR 

Richard  Zuch 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1935-1986 
Monday  3  February  1936  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


TWENTY- FIFTH  STUDENT  RECITAL 


Quartet  No.  1+  in  Bb  major  for  Woodwinds 
Allegro  vivace  -  Andante  -  Rondo:  Allegretto 


Gioacchino  Rossini 
(1792-1868) 


David  Fedele,  flute 
John  Warren,  clarinet 


Lori  Amada,  horn 

Mark  Timmerman,  bassoon 


Variations  and  Fugue  on  a  Theme  by  Handels  Op.  2k 

Jian  Li,  piano 


INTERMISSION 


Johannes  Brahms 
(1833-1897) 


Baal  Shem  Suite  for  Violin  and  Piano 
(Three  pictures  of  CKassidic  life) 
Vidui  (contrition):  Un  poco  lento 
Nigun  (improvisation):  Adagio  non  troppo 
Simchas  Torah  (rejoicing):  Allegro  giocoso 

Moshe  Hass,  violin 
Ruth  Butt erf ield,  piano 

Quintet  for  Winds,  Op.  h3 
Allegro  ben  moderato 
Menuet 

Preludium,  tema  con  variazioni 


Ernest  Bloch 
(1880-1959) 


Carl  Nielsen 
(1865-1931) 


David  Fedele,  flute      John  Warren,  clarinet 
Andrea  Plesnarski,  oboe      Mark  Timmerman,  bassoon 
Lori  Amada,  horn 

David  Fedele:  Student  of  Julius  Baker  and  Jeffrey  Khaner 
Andrea  Plesnarski:  Graduating  student  of  Richard  Woodhams 
John  Warren:  Graduating  student  of  Donald  Montanaro 
Mark  Timmerman:  Student  of  Bernard  Garfield 
Lori  Amada:  Graduating  student  of  Myron  Bloom 
Jian  Li:  Student  of  Mieczyslaw  Horszowski 
Moshe  Hass:  Student  of  Arnold  Steinhardt  and  Yumi  Ninomiya  Scott 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 

Anthony  Gigliotti  prepared  the  Rossini  and  the  Nielsen 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  1s  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
al 1  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Give  me  a  laundry  list  and  I'll  set  it  to  music. 

-Gioacchino  Rossini 

I  have  played  over  the  music  of  that  scoundrel  Brahms.    What  a  giftless  curmudgeon. 
 -Peter  Tchaikovsky 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  (Director  of  Concert  Division 


Curtis  Institute  of  Music 


February  5,  1986 
12:15  p.m. 

FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 
I 

Danza  del  Viego  Boyerd  Alberto  Ginastera 

(1916-  ) 

Danza  de  la  Moza  Donosa 
Danza  del  Gaucho  Natrero 

II 

Etude  12,  No.  8,  in  F  Major  Frederick  Chopin 

(1810-1849) 

Nocturne  Opus  55,  No.  2  in  Eb  Major 
Berceuse  Opus  57 

in 

Ricercare  and  Toccato  on  a  Theme  from  "The  Old  Maid  and  The  Thief     Gian  Carlo 

Menotti 
(1911-  ) 

HUGH  SUNG,  Piano. 


IV 

Tre  sonnetti  di  Petrarca  (1847)  Franz  Liszt 

(1811-1886) 

Benedetto  si  a'l  giorao 
I  vidi  in  terra 
Pace  non  trovo 

Dreaming  Lake  Michael  Head 

(1900-  ) 

Piper 

When  I  think  upon  the  Maidens 

Joe     J®mi  CERCY,  Tenor. 
TINA  TOGLIA,  Piano. 


Next  Concert  Wednesday,  March  5,  1986 
No  Smoking  Please 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Wednesday  5  February  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


TWENTY-SIXTH  STUDENT  RECITAL 


String  Quartet  in  G  major,  Op.  76,  No.  1 
Allegro  con  spirito 
Adagio  sostenuto 
Menuetto:  Presto 
Finale:  Allegro  ma  non  troppo 


Franz  Joseph  Haydn 
(1732-1809) 


Gloria  Jus ten,  violin 
Xiao-Fu  Zhou,  violin 


Scott  St.  John,  viola 
Emmanuel  Feldman,  cello 


Andante  and  Hungarian  Rondo  for  Bassoon  and  Piano 


Matthew  Bender,  bassoon 
Ruth  Butterfield,  piano 


INTERMISSION 


Carl  Maria  von  Weber 
(1786-1326) 


Elegie  for  Violin  Alone 

Sonata  for  Violin  Alone,  Op.  27,  No.  6 


Charles  Wetherbee,  violin 

Sonata  for  Two  Violins,  Op.  56 
Andante  cantabile  -  Allegro  - 
Commodo  (quasi  allegretto)  -  Allegro  con  brio 

Scott  St.  John,  violin     Lara  St.  John,  violin 


Igor  Stravinsky 
(1382-1971) 

Eugene  Ysaye 
(1858-1931) 


Sergei  Prokofiev 
(1891-1953) 


Gloria  Justen:  Student  of  Szymon  Goldberg 
Xiao-Fu  Zhou:  Student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Scott  St.  John:  Student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Emmanuel  Feldman:  Student  of  Orlando  Cole 
Matthew  Bender:  Student  of  Bernard  Garfield 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Charles  Wetherbee:  Student  of  Aaron  Rosand 
Lara  St.  John:  Student  of  Jascha  Brodsky  and  Arnold  Steinhardt 

Karen  Tuttle  prepared  the  Haydn 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


How  sour  sweet  music,  when  time  is  broke  and  no  proportion  kept!    So  it  is  in  the 
music  of  men 1 s  1 ives. 

 Will iam  Shakespeare 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUS 
Curtis  Hall  Sixty-second  Season  1985-19861 
Friday  7  February  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 

TWENTY-SEVENTH  STUDENT  RECITAL 


I  C 


Concerto  in  BD  major  for  Bassoon,  Strings, 

and  Harpsichord  (Ryom  501;  Pincherle  45)    "La  Notte' 

Largo  -  Andante  molto 

"I  Fantasmi"  (Presto  -  AdagibJ 

"II  Sonno"    (Andante  molto 

"Sorge  1'Aurora"  (Allegro) 


Antonio  Vivaldi 
(1678-1741) 


Gerald  Alleva,  bassoon 
Charles  Wetherbee,  violin     David  Niwa,  violin 
Karen  Elaine  Sanders,  viola 
John  Moore,  doublebass 


John  Koen,  cello 
Hugh  Sung,  harpsichord 


Five  Greek  Folksongs 


Chanson  de  la  Mariee 

LiSt-fta's ,  vers  1 1  e'glise 

Quel  galant  m'est  comparable 

Chansons  cueilleuses  de  lentisques 

Tout  gai!  _.       •     n     .  , 

Timothy  Bentch,  tenor 

Ruth  Butterfieldj  piano 


Maurice  Ravel 
(1875-1937) 


After  Silence  for  Solo  Flute 


William  Coble 
(1959-  ) 


David  Fedele,  flute 


Quintet  in  A  major  for  Piano  and  Strings  ("The  Trout") 
1  Allegro  vivace    2  Andante    3  Scherzo:  Presto  (Trio) 
4  Tema:  Andantino  -  Allegretto    5  Finale:  AUegro  giusto 

Sigrun  Edval dsdc-ttir,  violin     Karen  Meier,  cello 

Susan  Gulkis, viola     Leigh  Mesh,  doublebass 
Soo-Jin  Park,  piano 


Franz  Schubert 
(1797-1823) 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  1s  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  

Gerald  Alleva:  Student  of  Bernard  Garfield 
Charles  Wetherbee:  Student  of  Aaron  Rosand 

David  Niwa:  Student  of  Aaron  Rosand 
Karen  Elaine  Sanders:  Student  of  Michael  Tree 
John  Koen:  Student  of  David  Soyer 
John  Moore:  Student  of  Roger  Scott 
Hugh  Sung:  Student  of  Jorge  Bolet 
Timothy  Bentch:  Student  in  the  Curtis  Opera  Degree  Program 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
David  Fedele:  Student  <5f  Julius  Baker  and  Jeffrey  Khaner 
Sigrun  Edval dsdottir:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Susan  Gulkis:  Student  of  Michael  Tree 
Karen  Meier:  Student  of  Orlando  Cole 
Leigh  Mesh:  Graduating  student  of  Roger  Scott 
Soojin  Park:  Student  of  Gary  Graffman 

Ford  Lallerstedt  prepared  the  Vivaldi 
Felix  Galimir  prepared  the  Schubert 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  10  February  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


TWENTY-EIGHTH  STUDENT  RECITAL 


Quartet  for  Flute  and  Strings  in  A  major,  K.  298 
Andantino 
Menuetto  and  Trio 
Rondo:  Allegretto  gracioso 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


David  Fedele,  flute 
Pamela  Frank,  viol  in 


Richard  FTeischman,  viola 
Sharon  Mautner,  cello 


Mei  for  Flute  Alone  (1962) 


Kazuo  Fukushima 
(1930-  ) 


David  Fedele,  flute 

Six  Little  Piano  Pieces,  Op.  19 
1  Leicht,  zart    2  Langsam    3  Sehr  langsam 
4  Rasch,  aber  leicht    5  Etwas  rasch    6  Sehr  langsam 


Arnold  Schoenberg 
(1874-1951) 


Carnaval,  Op.  9  Robert  Schumann 

PreambuTe  -  Pierrot  -  Arlequin  -  Valse  noble  -  Eusebius  -  (1810-1356) 
Florestan  -  Coquette  -  Replique  -  Papillons  -  Presto  -  Chiarina  - 
Chopin  -  Estrella  -  Reconnaissance  -  Pantalon  et  Colombine  -  Valse  - 
Allemande  -  Paganini  -  Aveu  -  Promenade  -  Pause  -  Marche  des  Davidsbundler 
Contre  les  Philistines 

Sepp  Grotenhuis,  piano 


INTERMISSION 


Sextet  for  Strings  No.  in  G  major,  Op.  18 
Allegro  non  troppo 

Scherzo:  Allegro  non  troppo  -  Trio:  Presto  giocoso 

Adagio 

Poco  allegro 


Jbhannes  Brahms 
(1333-1897) 


Nicholas  Kitchen,  violin 
Pamela  Frank,  violin 
Paul  Cortese,  viola 


Richard  Fleischman,  viola 
Yee-Sun  Kim,  cello 
Sharon  Mautner,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  Is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers*  deadlines  are  occasionally 
at  cross  purposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  

David  Fedele:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Pamela  Frank:  Student  of  Szymon  Goldberg 
Richard  Fleischman:  Student  of  Joseph  de  Pasquale 
Sharon  Mautner:  Student  of  Orlando  Cole 
Sepp  Grotenhuis:  Student  of  Gary  Graffman 
Nicholas  Kitchen:  Student  of  Szymon  Goldberg 
Paul  Cortese:  Graduating  student  of  Joseph  de  Pasquale 
Yee-Sun  Kim:  Student  of  David  Soyer 


Felix  Galimir  prepared  the  Mozart  and  the  Brahms 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  call  893-5261  (24-hour  service) 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1936 
Wednesday  12  February  1986  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


TWENTY-EIGHTH  STUDENT  RECITAL 


Sonata  No.  2  for  Violin  and  Piano  in  A  major,  Op.  100             Johannes  Brahms 

Allegro  amabile  (1333-1897) 
Andante  tranquillo 
Allegretto  grazioso  (quasi  andante) 

The  Fountain  of  Arethusa,  Op.  30,  Mo.  1  Karol  Szymanowski 

(1882-1937) 

Paul  David  Roby,  violin 
Hugh  Sung,  piano 


Nocturne  in  E    major,  Op.  55,  No.  1 

Etude  in  F  major,  Op.  10,  No.  8 

Berceuse  in  Db  major,  Op.  57 
Ricercare  and  Toccata 


Danzas  Argentinas 
Danza  del  viejo  bayero 
Danza  de  la  moza  donosa 
Danza  del  guacho  matrero 

Hugh  Sung,  piano 

Paul  David  Roby:  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Hugh  Sung:  Student  of  Jorge  Bolet 


Fredric  Chopin 
(1810-1349) 
Chopin 

Chopin 

Gian  Carlo  Menotti 
(1911-  ) 

Alberto  Ginastera 
(1916-1983) 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  1s  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Music-alone  has  the  power  to  make  us  penetrate  into  ourselves;  the  other  arts  offer  us 
only  eccentric  pleasures. 

-Honore  Balzac 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Friday  14  February  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 

THIRTIETH  STUDENT  RECITAL 


Duet  for  Violin  and  Viola,  Op. 
Allegro  agitato 
Romance:  Adagio 
Rondo:  Allegro 


6,  No.  2 


Alessandro  Rolla 
(1757-1841) 


Keunah  Park,  violin 


Karen  Elaine  Sanders,  viola 


Vaga  Luna 
Se 

Stornel lo 


Vincenzo  Bel  1 ini 
(1801-1335) 
Luigi  Denza 
(1846-1922) 
Giuseppe  Verdi 
(1813-1901) 


Robert  Wagner,  baritone 
Ruth  Butterfield,  piano 


Sextet  in  D  major,  Op.  110 
Allegro  vivace 
Adagio 

Minuetto:  Agitato 
Allegro  vivace 

Tina  Togl ia,  piano 
Sharman  Shadur-Pl esner,  violin 
Paul  Cortese,  viola 


Fel ix  Mendel ssohn 
(1809-1847) 


Scott  Ligocki,  viola 
Sharon  Mautner,  cello 
Leigh  Mesh,  doublebass 


Keunah  Park:  Student  of  Jascha  Brodsky 
Karen  Elaine  Sanders:  Student  of  Michael  Tree 
Robert  Wagner:  Student  in  the  Curtis  Opera  Master's  Department 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Sharman  Shadur-Pl esner:  Graduating  student  of  Szymon  Goldberg 
Paul  Cortese:  Graduating  student  of  Joseph  de  Pasquale 
Scott  Ligocki:  Student  o"f  Michael  Tree 
Sharon  Mautner:  Student  of  Orlando  Cole 
Leigh  Mesh:  Graduating  student  of  Roger  Scott 

Felix  Galimir  prepared  the  Rolla 
Orlando  Cole* prepared  the  Mendelssohn 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  1s  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  1s  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Music  is  the  shorthand  of  emotion.    Emotions  which  let  themselves  be  described  in  words 
with  such  difficulty  are  directly  conveyed  to  man  in  music,  and  in  that  is  its  power 
and  significance. 

 -Leo  Tolstoy 


Cur  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  itT 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  393-5261 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Oirector  of  Concert  Division 
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CARNEGIE  RECITAL  HALL 

SUNDAY,  FEBRUARY  16,  1986 
2:00  P.M. 


Quartet  for  Flute  and  Strings  Wolfgang  Amadeus  Mozart 

In  A  major,  K.  298  (1 756-1 791 ) 

Andantino 

Menuetto  &  Trio 

Rondieaoux:  Allegretto  grazioso 

David  Fedele,  flute      Richard  Fleischman,  viola 
Pamela  Frank,  violin      Sharon  Mautner,  cello 


Mei  for  Flute  Alone  (1962)   Kazuo  Fukushima 

(1930-  ) 

David  Fedele,  flute 


Six  Little  Piano  Pieces,  Op.  19  Arnold  Schoenberg 

(1874-1951) 

1  Leicht,  zart    2  Langsam     3  Sehr  langsam 

4  Rasch,  aber  leicht    5  Etwas  rasch     6  Sehr  langsam 

Carnaval,  Op.  9  Robert  Schumann 

(1810-1856) 

Preambule  -  Pierrot  -  Arlequin  -  Valse  noble  -  Eusebius  - 
Florestan  -  Coquette  -  Replique  -  Papillons  -  Presto  -  Chiarina  - 
Chopin  -  Estrella  -  Reconnaissance  -  Pantalon  et  Colombine  -  Valse 
Allemande  -  Paganini  -  Aveu  -  Promenade  -  Pause  - 
Marche  des  Davidsbundler 
Contre  les  Philistines 

Sepp  Grotenhuis,  piano 


INTERMISSION 

Sextet  for  Strings  No.  2  in  G  major,  Op.  36  Johannes  Brahms 

(1833-1897) 

Allegro  non  troppo 

Scherzo:  Allegro  non  troppo  -  Trio:  Presto  giocoso 

Adagio 

Poco  Allegro 

Nicholas  Kitchen,  violin      Richard  Fleischman,  viola 
Pamela  Frank,  violin      Yee-Sun  Kim,  cello 
Paul  Cortese,  viola      Sharon  Mautner,  cello 


Felix  Galimir  prepared  the  Mozart  and  the  Brahms 


David  Fedele  is  from  Lake  Wylie,  South  Carolina,  studies  with  Julius 
Baker  and  Jeffrey  Khaner,   nd  is  in  his  third  year  at  Curtis. 

Pamela  Frank  is  a  first-year  student  studying  with  Szymon  Goldberg 
and  comes  from  New  York  City. 

Sharon  Mautner  comes  from  Woodland  Hills,  California,  and  is  a 
second-year  student  of  Orlando  Cole. 

Sepp  Grotenhuis,  from  Den  Haag,  Holland,  is  in  his  third  year  and 
studies  with  Gary  Graffman. 

Nicholas  Kitchen  is  a  third-year  student,  comes  from  Durham,  North 
Carolina,  and  studies  with  Szymon  Goldberg. 

Paul  Cortese  studies  with  Joseph  de  Pasquale,  is  in  his  second  year, 
and  comes  from  Kenosha,  Wisconsin. 

Yee  Sun  Kim  is  from  Seoul,  Korea,  is  a  third-year  student,  and  studies 
with  David  Soyer. 

Richard  Fleischman  studies  with  Joseph  de  Pasquale  and  is  a  first  year 
student  who  comes  from  Great  Barrington,  Massachusetts. 


THE  CURTIS  INSTITUTE  OF  MUSIC 


The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1, 
1924.  Founded  by  Mary  Curtis  Bok  (later  Mrs.  Efrem  Zimbalist)  the 
tuition-free  school  has  provided  professional  training  for  nearly  3000 
musicians  who  are  accepted  as  students  only  after  a  rigorous  audition. 
Curtis  counts  among  its  former  students  some  of  the  most  illustrious 
names  in  music:  the  late  Samuel  Barber,  Leonard  Bernstein,  Judith 
Blegen,  Jorge  Bolet,  Abram  Chasins,  Shura  Cherkassky,  Lukas  Foss, 
Boris  Goldovsky,  Richard  Goode,  Gary  Graffman,  Lynn  Harrell, 
Eugene  Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth  Laredo,  Gian  Carlo 
Menotti,  Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Gianna 
Rolandi,  Ned  Rorem,  Aaron  Rosand,  the  late  Leonard  Rose,  Peter 
Serkin,  Oscar  Shumsky,  Joseph  Silverstein,  Abbey  Simon,  Susan 
Starr,  Arnold  Steinhardt,  and  Benita  Valente.  The  faculty  at  Curtis  has 
included  some  of  the  most  celebrated  musicians  of  the  twentieth 
century.  For  more  than  sixty  years  students  have  come  from  all  over 
the  world  to  develop  their  talents  at  Curtis.  At  present  more  than  three 
hundred  Curtis  graduates  are  members  of  major  American,  Canadian, 
and  European  orchestras,  with  more  than  one  hundred  of  these 
occupying  principal  chairs.  Enrollment  each  season  comprises  from 
160  to  more  than  180  students,  pursuing  their  studies  with  a  faculty  of 
approximately  seventy.  Over  the  past  few  seasons,  in  addition  to 
Americans,  students  have  come  from  Australia,  Austria,  Canada, 
England,  France,  Germany,  Holland,  Hong-Kong,  Iceland,  India, 
Israel,  Italy,  Japan,  Korea,  New  Zealand,  the  Philippines,  People's 
Republic  of  China,  Republic  of  China,  Singapore,  the  Soviet  Union, 
Sweden,  Venezuela,  and  Yugoslavia. 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  17  February  1986  at  3:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


THIRTY-FIRST  STUDENT  RECITAL 

Sonata  in  Bb  major  for  Doublebass  and  Harpsichord 
Largo  -  Allegro  -  Largo  -  Allegro 


Antonio  Vivaldi 
(1678-1741) 


William  Tilley,  doublebass 
Ford  Lallerstedt,  harpsichord 


Sonata  in  A  minor,  D. 
Allegro  moderato 
Adagio 
Allegretto 


321  "Arpeggione" 


Franz  Schubert 
(1797-1828) 


Steven  Zeserman,  doublebass 
Hugh  Sung,  piano 


INTERMISSION 


Poeme  for  Violin  and  Piano,  Op.  25  (1927) 

Caprice  on  Camille  Saint-Saens'  Etude 
in  the  Form  of  a  Waltz,  Op.  52,  No.  6 


Ernest  Chausson 
(1355-1899) 
Eugene  Ysaye 
(1858-1931) 


Amy  Kinney,  viol  in 
Tina  Togl ia,  piano 

Sonata  for  Trumpet,  Horn,  and  Trombone  (1922) 
Allegro  moderato 
Andante 
Rondeau 


Francis  Poulenc 
(1899-1963) 


Anthony  DiLorenzo,  trumpet     Lori  Amada,  horn 
John  Di  Lutis,  trombone 

William  Tilley:  Student  of  Roger  Scott 
Steven  Zeserman:  Student  of  Roger  Scott 
Hugh  Sung:  Student  of  Jorge  Bolet 
Amy  Kinney:  Student  of  Aaron  Rosand 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Anthony  DiLorenzo:  Student  of  Frank  Kaderabek 
Lori  Amada:  Graduating  student  of  Myron  Bloom 
John  DiLutis:  Student  of  Glenn  Dodson 


Ford  Lallerstedt  prepared  the  Vivaldi 
Glenn  Dodson  prepared  the  Poulenc 


t 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  Is  8:00pm.   We  would  appreciate  your  leaving  hone  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.   The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.   We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students*  schedules,  and  printers*  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from -the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  1n  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Music  will  express  any  emotion,  base  or  lofty;  she  is  absolutely  unmoral  .... 

 -George  Bernard  Shaw 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  itf 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  393-5261 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Oirector  of  Concert  Division 


#    Philadelphia  Museum  of  Art 


CURTIS  CONCERTS 
Diane  Pascal,  Violin 


Van  Pelt  Auditorium  Tina  Toglia,  Piano 

Wednesday,  February  19,  1986,  12:00  noon  Hugh  Sung,  Piano 


PROGRAM 


Concerto  No.,  3,  in  G.  Major 
Allegro 
Adagio 

Rondeau-Allegro 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Diane  Pascal,  Violin 


Tina  Toglis,  Piano 


II 


Danza  del  Viego  Boyerd 
Danza  de  la  Moza  Donosa 
Danza  del  Gaucho  Natrero 


Alberto  Ginastera 
(1916-  ) 


III 


Nocturne  Opus  55,  No  2  in  Eb  Major 
Etude  12,  No.  8,  in  F  Major 
Berceuse  Opus  57 

IV 


Frederick  Chopin 
(1810-1849) 


Ricercare  and  Taccato  on  a  Theme  from 
"The  Old  Maid  and  the  Thief" 


GianCarlo  Menotti 
(1911-  ) 


Hugh  Sung,  Piano 

Diane  Pascal  began  violin  studies  in  Wilmington,  Delaware  at  the  age  of  four. 
She  continued  these  studies  at  the  Meadowmount  School  of  Music  and  the  pre- 
college  division  of  the  Duillard  School  of  Music  with  Margaret  Pardee  and 
Ivan  Galamian.     Currently  she  is  a  student  of  Mr.  Jascha  Brodsky  at  the  Curis 
Institute, 

Tina  Toglia,  started  the  piano  at  the  age  of  five.     She  attended  Temple 
Univeristy  where  she  studied  with  Alexander  Fiorillo.     There,  she  won 
the  concerto  competition  in  1985.     She  graduated  from  Temple  in  1985  with 
a  Masters  Degree.     She  has  also  attended  the  Yale  summer  school  of  chamber 
music  program.     This  is  Ms.  Toglia' s  first  year  at  the  Curtis  Institute  of 
Music,  where  she  is  currently  studying  with  Dr.  Vladimir  Sokoloff. 

Hugh  J.  Sugn  took  his  first  piano  lessons  from  his  mother  at  the  age  of 
three.     At  the  age  of  eight  he  began  studying  with  Ms.  Susan  Starr  and 
with  Mrs.  Eleanor  Sokoloff  of  the  Curtis  Insititute  of  Music.     At  12 
he  performed  with  the  Philadelphia  Orchestra.     At  13  he  was  accepted 
into  the  Curtis  Institute  of  Music  under  Mr,  Jorge  Bolet,     Since  then 
he  has  appeared  on  New  York  television  and  has  performed  numerously  in  the 
Philadelphia  and  surrounding  area. 


Curtis  Institute  of  Music 

Vladimir  Sokoloff, 

Interim  Artistic  Co-Director 


Philadelphia  Museum  of  Art 

Robert  Montgomery  Scott,  President 

Anne  d* Harnoncourt ,  Director 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixtv-second  Season  1985-1986 
Wednesday  19  February  1986  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


SENIOR  STUDENTS 
with 

THE  CURTIS  SYMPHONY  ORCHESTRA 


Concerto  No.  3  for  Violin  and 
Orchestra  in  G  major,  K.  216 
Allegro  -  Adagio  -  Rondo:  Allegro 


Diane  Pascal ,  viol  in 
conducted  by 
Barbara  Yahr 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Rhapsody  on  a  Theme  of  Paganini 
for  Piano  and  Orchestra,  Op.  43 


Sergei  Rachmaninoff 
(137321943) 


Yang-Sook  Lee,  piano 
conducted  by 
Michael  Stern 


INTERMISSION 


Tzigane  for  Violin  and  Orchestra 


Maurice  Ravel 
(1875-1937) 


Jul i e  Triquet,  viol  in 
conducted  by 
Mark  Russell  Smith 


Concerto  for  Violin  and 
Orchestra  in  D  major,  Op.  35 
1st  movement:  Allegro  moderato 


Pyinah  Chon,  violin 
conducted  by 
Paavo  Jarvi 


Peter  Tchaikovsky 
(1840-1893) 


Diane  Pascal:  Graduating  student  of  Jascha  Brodsky 

Barbara  Yahr:  Graduating  student  of  Max  Rudolf 
Yang-Sook  Lee:  Graduating  student  of  Gary  Graffman 
Michael  Stern:  Graduating  student  of  Max  Rudolf 
Julie  Triquet:  Graduating  student  of  Aaron  Rosand 
Mark  Russell  Smith:  Graduating  student  of  Max  Rudolf 
Pyinah  Chon:  Graduating  student  of  Jascha  Brodsky 
Paavo  Jarvi:  Student  of  Max  Rudolf 


*  + + +  +  + ++++++  + 


THE  ORCHESTRA" 


VIOLINS 

CELLOS 

CLARINETS 

TUBA 

Suzanne  Gilman 

Diana  Fish 

JOhn  Warren 

Craig  Knox 

Lee    Chin  Siow 

Peter  Parthun 

Erika  Shrauger 

Aimee  Kreston 

Wilhelmina  Smith 

CELESTE 

Amy  Kinney 

Xiao  Di  Li 

BASSOONS 

Xiao  Fu  Zhou 

Ruth  Butterfield 

Ghislaine  Fleischmann 

DOUBLEBASSES 

Gerald  Alleva  2-4 

Jennifer  Startt 

Mark  Timmerman  ^ 

PERCUSSION 

Joelle  Fancher 

Vesna  Stankovic 

Kevin  Switalski 

HORNS 

Benjamin  Ramirez 

James  Crawford 

Charles  Ross 

Pamela  Frank 

HARP 

Anne  Bonnycastle  ^"^ 

Robert  Slack  3 

Jennifer  Orchard 

Deryck  Clarke 

Frederick  Zweifel 

El issa  Kol jonen 

Marie-Pierre  Langlamet 

Richard  King 

Michael  Motise 

ORCHESTRA  LIBRARIAN 

VIOLAS 

FLUTES 

TRUMPETS 

Dr.  Edwin  E.  Heilak 

Belinda  Reuning 

Lisa  Byrnes  4 

Anibal  DosSantos 

David  Fedele  1-3 

Frank  Ferraro 

ORCHESTRA  MANAGER/ 

Lisa  Ponton 

Claudia  Walker  2 

Donald  Hughes 

COORDINATOR 

Scott  Ligocki 

Lesley  Robertson 

OBOES 

TROMBONES 

Richard  Zuch 

WIND  PRINCIPALS 

Jennifer  Kuhns  *~3-4 

Richard  Stout 

1  Mozart    2  Rachmaninoff 

'Laurie  Lubick 

Will i am  Ki-Ho  Chang 

3  Ravel  4  Tchaikovsky 

Andrea  Plesnarski  2 

Melody  is  the  very  essence  of  music.    When  I  think  of  a  good  melodist  I  think  of  a  fine 
race-horse.    A  contrapuntist  is  only  a  post-horse. 

-Wolfgang  Amadeus  Mozart 
Music  is  enough  for  a  lifetime  -  but  a  lifetime  is  not  enough  for  music. 

-Sergei  Rachmaninoff 

Music,  I  feel,  must  be  emotional  first  and  intellectual  second. 

-Maurice  Ravel 

Oh,  how  difficutt  it  is  to  make  anyone  see  and  feel  in  music  what  we  see  and  feel  ourselves. 

-Peter  Tchaikovsky 


Our  building  is  unique,  irreplaceable,  and  burnable,  we  do  not  allow  smoking  in  it! 
For  24-hour  concert  information  please  call  893-5261. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  KornbTum,  Concert  Division  Director  


The  Curtis  Institute  Of  Music 

ENDOWED  BY 
MARY  LOUISE  CURTIS  BOK  ZIMBALIST 


Sixty-second  Season— 1985-1986 

TOSHIYA  ETO,  VIOLIN 
Vladimir  Sokoloff,  piano 


Memorial  Concert 
for 

Efrem  Zimbalist 

(April  9,  1889  —  February  22,  1985) 


Curtis  Hall 
Sunday,  February  23,  1986 
3  o'clock 


PROGRAM 


Sonata  in  E  major  for  Violin  and  Piano  Gaetano  PUGNANI-ZlMBALIST 

(Zimbalist  transcription  1951)  (1731-1798) 
Largo 

Allegro  moderato 
Andante  amoroso 
Rondo 

II 

Sonata  in  C  minor  for  Violin  and  Piano 
Op.  30,  No.  2 

Allegro  con  brio 

Adagio  cantabile 

Scherzo:  Allegro 

Finale:  Allegro 


INTERMISSION 


III 

Sonata  in  G  minor  for  Violin  and  Piano  (1927) 
Adagio  sostenuto  -  Allegro  moderato 
Andante  amoroso 
Allegro  vivo 

IV 

Improvisation  on  a  Japanese  Tune  (1924)  ZIMBALIST 

Concert  Phantasy  on  Rimsky-Korsakoff's  ZIMBALIST 

"Le  Coq  d'or"  (1921) 

TOSHIYA  ETO,  violin 


Ludwig  van  Beethoven 

(1770-1827) 


Efrem  Zimbalist 

(188"- 1985) 


VLADIMIR  SOKOLOFF,  piano 


PROGRAM  NOTES 

by 

TOSHIYA  ETO 


I.  Sonata  in  E  major  for  Violin  and  Piano  Pugnani- 

Zimbalist 

Zimbalist  edited  and  published  a  volume  of  early  works  for  violin 
in  1951.  From  his  preface:  "I  realized  some  time  ago  that  very  little 
is  known  about  the  beginnings  of  literature  for  the  violin.  My 
subsequent  research  in  this  field  proved  highly  rewarding.  1 
discovered  compositions  of  the  earliest  period  of  real  merit,  some 
of  them  of  great  beauty.  Among  them  were  the  first  composition 
ever  written  for  solo  violin  with  figured  bass  ("La  Romanesca"  by 
Biagio  Marini)  and  the  first  piece  for  violin  alone  ("Capriccio 
Stravagante"  by  Carlo  Farina).  I  hope  the  publication  of  this  group 
of  compositions  will  give  others  as  much  satisfaction  as  it  has 
given  me.  I  arranged  the  piano  parts  from  the  figured  basses. 
Although  the  Pugnani  sonata  cannot  strictly  be  classified  among 
the  earliest  works  for  violin,  I  could  not  resist  including  this  gem." 

II.  Sonata  No.  7  in  C  minor,  Op.  30  #2  Beethoven 

In  November,  1949  Mr.  Zimbalist  gave  a  farewell  concert  at 
Carnegie  Hall.  With  his  assisting-artist  Vladimir  Sokoloff  he 
performed  this  sonata  beautifully.  His  noble  and  deeply  felt 
interpretation  of  Beethoven  is  still  in  my  heart.  His  performance 
of  the  Beethoven  violin  concerto  with  the  Philadelphia  Orchestra 
in  1955  was  also  an  unforgettable  experience  for  me.  "This  sonata 
does  not  have  one  wasted  note  -  it  is  a  perfect  work."  This  was 
Zimbalist's  constant  and  favorite  phrase. 

III.  Sonata  in  G  minor  Zimbalist 

This  sonata  was  first  performed  at  Zimbalist's  Carnegie  Hall  recital 
with  pianist  Emanuel  Bay  in  1926.  Zimbalist  revised  it  in  1968.  To 
me,  Mr.  Zimbalist  was  always  at  heart  a  complete  Russian;  he  often 
reminded  me  of  the  noble  characters  who  appear  in  Tolstoy's 
works.  This  sonata  is  very  Russian  in  feeling  -  the  folk  tune  in  the 
second  movement  is  also  found  in  Tchaikovsky.  Zimbalist 
dedicated  this  work  to  his  first  wife,  the  soprano  Alma  Gluck. 


IV.  Improvisation  on  a  Japanese  tune 


Zimbalist 


This  little  Japanese  tune  is  a  woodcutter's  song.  Mr.  Zimbalist 
visited  Japan  several  times  between  1922  and  1935.  With  his  serene 
temperament,  he  loved  the  country  and  felt  completely  at  home 
there.  Japanese  audiences  adored  this  great  artist.  Zimbalist  also 
toured  Japan  as  accompanist  for  Alma  Gluck. 

V.  Concert  Fantasy  on  Rimsky-Korsakov's  Zimbalist 
"Le  Coq  d'Or" 

Zimbalist  dedicated  this  fantasy  to  his  beloved  teacher,  Leopold 
Auer.  The  Rimsky-Korsakov  fantasy,  Sarasate's  "Carmen"  fantasy 
(in  Mr.  Zimbalist's  arrangement),  and  Wieniawski's  "Faust" 
fantasy,  are  three  virtuoso  pieces  which  give  violinists  great  joy. 
Zimbalist,  a  great  devotee  of  the  violin,  enjoyed  the  perfection  of 
violin  technique  and  had  phenomenally  flexible  fingers.  He  also 
loved  opera  and  composed  a  delightful  work,  "Landara",  for  the 
80th  birthday  of  his  second  wife,  Mary  Louise  Curtis  Bok,  in  1956. 
At  the  premiere,  I  was  in  the  pit  as  concertmaster  while  Mr. 
Zimbalist  conducted.  The  event  is  one  of  my  happiest  memories  of 
Mr.  Zimbalist. 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  24  February  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


THIRTY-THIRD  STUDENT  RECITAL 


Sonata  in  Eb  major,  Hob  XVI: 52 
Allegro 
Adagio 

Finale:  Presto 


Franz  Joseph  Haydn 
(1732-1809) 


Hugh  Sung,  piano 


Sonata  in  E  minor  for  Flute  and  Keyboard 
Adagio  ma  non  tanto  -  Allegro  - 
Andante  -  Al legro 

Lisa  Byrnes,  flute 
Tina  Toglia,  piano 


Johann  Sebastian  Bach 
(1685-1750) 


Twelve  Preludes  for  Piano  Eric  Zivian 

Andante  -  Vivace  -  Adagio  molto  -  (1968-  ) 

Con  moto,  rubato  -  Allegro  vivace  -  Andante  - 
Andantino  -  Moderato  -  Prestissimo  - 
Andante  mosso  -  Maestoso  -  Andante 

Eric  Zivian,  piano 


Hugh  Sung:  Student  of  Jorge  Bolet 
Lisa  Byrnes:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Eric  Zivian:  Student~of  Ned  Rorem  &  Gary  Graffman 


e  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
id  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
;r  recitals  Is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 

u  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
.at  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

ours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
t  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
roup  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
ill  of  each  evening's  dedicated  performers. 

\rtistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
it  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
:omprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

"he  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
?rostkoff  in  loving  memory  of  his  wife.  


Without  music  we  shall  surelyperish  of  drink,  morphia,  and  all  sorts  of  artificial 
exaggerations  of  the  cruder  delights  of  the  senses. 

 -George  Bernard  Shaw 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  24-hour  concert  information  please  call  893-5261. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


The  Curtis  Institute  of  Music 


ENDOWED  BY 
MARY  LOUISE  CURTIS  BOK  Z1MBALIST 


Sixty-second  Season— 1985-1986 


PRESENTS 


The  Audubon  String  Quartet 


WITH  GUEST  ARTIST 


Michael  Tree,  viola 


CURTIS  hall 


Tuesday,  February  25,  1986,  at  8  o'clock 


PROGRAM 


Quartet  No.  1  in  F  major,  Op.  18,  No.  1  LUDWlC  van  BEETHOVEN 


Allegro  con  brio  (1770-1827) 
Adagio  affetuoso  ed  appassionato 
Scherzo:  Molto  Allegro 
Allegro 

II 

Quartet  No.  1,  Op.  7  BELA  BARTOK 

Lento- Allegretto- Introduzione:  allegro- Allegro  vivace  (1881-1945) 


DAVID  EHRL1CH,  violin       DAVID  SALNESS,  violin 
DORIS  LEDERER  HORW1TZ,  viola       THOMAS  SHAW,  cello 


INTERMISSION 
III 

Quintet  in  Eb  major,  Op.  97  ANTONIN  DVORAK 

Allegro  non  tanto  (1841-1904) 

Allegro  vivo 

Larghetto 

Finale:    Allegro  giusto 

DAVID  EHRLICH,  violin       DAVID  SALNESS,  violin 
DORIS  LEDERER  HORWITZ,  viola       MICHAEL  TREE,  viola 
THOMAS  SHAW,  cello 


The  Audubon  Quartet  will  appear  as  part  of  the  University  of  Pennsylvania's  Distinguished 
Artists  Series  on  Sunday,  April  20,  198b. 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Wednesday  26  February  1936  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


THIRTY-FOURTH  STUDENT  RECITAL 


Suite  No.  k  in  E^  major  for  Solo  Viola 
Prelude  -  Allemande  -  Courante  - 
Sarabande  -  Bouree  I  and  II  -  Gigue 

Lisa  Ponton,  viola 

Sonata  in  E  major  for  Solo  Violin,  Op.  27 »  No.  6 

Lara  St.  John,  violin 


Johann  Sebastian  Bach 
(1685-1750) 


Eugene  Ysaye 
(1558-1931) 


Concerto  for  Doublebass  and  Piano  in  E  minor,  Op.  3 
Allegro  -  Andante  -  Allegro 


Serge  Koussevitsky 
(187U-1951) 


Michael  Steer,  doublebass 
Eytan  Pes sen,  piano 


INTERMISSION 


Concerto  in  AD  major  for  Trumpet  and  Piano 


Alexander  Arutunian 
(1921-  ) 


Christopher  Hendricks,  trumpet 
Hugh  Sung,  piano 


Sonata  for  Violin  and  Piano 
in  D  minor,  Op.  108 

Allegro 

Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 


Johannes  Brahms 
(1833-1897) 


Pyinah  Chon,  violin 
Joanne  Pearce,  piano 

Lisa  Ponton:  Graduating  student  of  Joseph  de  Pasquale 
Lara  St.  John:  Student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Michael  Steer:  Student  of  Roger  Scott 
Eytan.  Pessen:  Student  of  Dr.  Vladimir  Sokoloff 
Christopher  Hendricks:  Student  of  Frank  Kaderabek 

Hugh  Suna:'  student  of  Jorge  Bolet 
Pyinah  Chon:  Graduating  student  <5f  Jascha  Brodsky 
Joanne  Pearce:  Graduating  student  of  Dr.  Vladimir  Sokoloff  and  Eleanor  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  Is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


It  is  music's  lofty  mission  to  shed  light  on  the  depths  of  the  human  heart. 
 -Robert  Schumann 


Cur  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  24-hour  concert  information  please  call  893-5261 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Qirector  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Friday  28  February  1936  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIET 


THIRTY-FIFTH  STUDENT  RECITAL 


Two  Songs  for  Alto,  Viola,  and  Piano,  Op.  91  Johannes  Brahms 

Gestillte  Sehnsucht (Longing  at  rest)  (1833-1897) 
Geistliahes  Wiegenlied  (Cradle  Song  of  the  Virgin) 

Caroline  Thomas,  mezzo-soprano       Susan  Gulkis,  viola 
Makoto  Ueno,  piano 

Suite  No.  2  for  Viola  Alone 

Moderate*  -  Allegro  - 
Andante  -  Allegro 

Anibal  Dos  Santos,  viola 

Trasimeno  for  Trumpet,  Horn,  and  Trombone  Loeb 


David  Loeb 
(1939-  ) 


Sonata  for  Trumpet,  Horn,  and  Trombone  Francis  Poulenc 

Allegro  moderato  -  Andante  -  Rondeau  (1399-1963) 

William  Coble,  trumpet       Richard  Stout,  trombone 
Ellen  Dinwiddie,  horn 


INTERMISSION 


Quintet  in  A  major,  Op.  81  Antonin  Dvorak 

Allegro  ma  non  tanto  -  Dumka:  Andante  con  moto  -  (1841-1904) 
Scherzo  (Furiant):  Molto  vivace  -  Finale:  Allegro 

Paul  David  Roby,  violin       Susan  Gulkis,  viola 
Ivan  Chan,  violin       Yee-Sun  Kim,  cello 
Makoto  Ueno,  piano 

Caroline  Thomas:  Student  in  the  Curtis  Opera  Master's  Program 
Susan  Gulkis:  Student  of  Michael  Tree 
Makoto  Ueno:  Student  of  Jorge  Bolet 
Anibal  Dos  Santos:  Student  of  Joseph  de  Pasquale 
William  Coble:  Student  of  Ned  Rorem 
Richard  Stout:  Student  of  Glenn  Dodsno 
Ellen  Dinwiddie:  Graduating  student  of  Myron  Bloom 
Paul  David:  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Ivan  Chan:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Yee-Sun  Kim:  Student  of  David  Soyer 

David  Loeb's  compositions  are  receiving  their  world  premieres. 

Felix  Galimir  prepared  the  Dvorak 


The  Institutes  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  Is  8:00pm.   We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.   The  Institute  Is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.   We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  1n  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


And  music  lifted  up  the  listening  spirit  until  it  walked,  exempt  from  mortal  care,  Godlike, 
o'er  the  clear  billows  of  sweet  sound. 

 -Percy  Bysshe  Shelley 


Cur  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  sir.oking  in  itf 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  393-5261 


Or.  Vladimir  Sokoloff,  Oirector  of  Concert  Programs 
Howard  Kornbluin,  Oirector  of  Concert  Qivision 


THE  CURTIS  INSTITUTE  OF  MUSIC 


Sixty-second  Season  1985-1986 


THE  CURTIS  OPERA  DEPARTMENT 

AT 

JOHN  WANAMAKER'S 

Wanamakcr  s  Third  Floor  Auditorium 

SATURDAY  1  MARCH  1986  AT  2:00  P.M. 
SUNDAY  2  MARCH  1986  AT  2:00  P.M. 


THE  CURTIS  OPERA  DEPARTMENT 


presents 


THE  MARRIAGE  OF  FIGARO 

Opera  in  Four  Acts 
Music  by 

WOLFGANG  AMADEUS  MOZART 

Libretto  by  Lorenzo  da  Ponte 
(After  the  play  by  Beaumarchais) 

English  translation  by  Ruth  and  Thomas  Martin 

Conducted  by 
Seymour  Lipkin 

Staged  by 
Richard  Crittenden 


Set  Designer 
Lighting  Designer 
Costume  Designer 
Make-Up 

Production  Management 
Production  Manager 
Technical  Director 
Master  Electrician 
Props  Master 
Props  Mistress 
Stage  Manager 
Assistant  Stage  Manager 
Production  Assistants 


Production  Secretary 
Assistant  to  Mr.  Van  Witsen 


N.  B.  Dodge,  Jr. 
James  Leitner 
Leo  Van  Witsen 
Marciem  Bazell 

DMK  Productions,  Inc. 
David-Michael  Kenney 
Chris  Whelan 
Dan  Bonitsky 
Yuette  Ratner 
Linda  Norman 
Scott  Lesher 
Donna  Rankin 
Enrique  R.  Reynoza,  Jr. 
Walter  Gonshery 
Radovan  Jacovic 
Lynn  Waltz 
Frances  Moore 


Costumes  from  Eaves-Brooks  Co.,  New  York 

Musical  Preparation:  Fredric  Popper,  Danielle  Orlando,  David  Lofton 
Musical  Assistants:  Eytan  Pessen,  Barbara  Yahr 
Recitative  Accompanist:  Danielle  Orlando 

The  Institute  appreciates  the  help  given  to  the  Props  Department  by  Mrs.  Doris  Jaffe,  the 
Walnut  Street  Theater,  Temple  University,  Drexel  University,  Robin  Jaffe,  Marcia  Schreck, 
Zapfs  Music,  Rutgers  University,  Arcade  Sales  Co.,  and  Philadelphia  Botanical  Products. 


THE  CURTIS  INSTITUTE  OF  MUSIC 


The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924.  Founded  by 
Mary  Curtis  Bok  (later  Mrs.  Efrem  Zimbalist),  the  tuition-free  school  has  provided 
professional  training  for  nearly  3000  musicians  who  are  accepted  as  students  only  after  a 
rigorous  audition.  Curtis  counts  among  its  former  students  some  of  the  most  illustrious 
names  in  music:  the  late  Samuel  Barber,  Leonard  Bernstein,  Judith  Blegen,  Jorge  Bolet, 
Abram  Chasins,  Shura  Cherkassky,  Lukas  Foss,  Boris  Goldovsky,  Richard  Goode,  Gary 
Graffman,  Lynn  Harrell,  Eugene  Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth  Laredo,  Gian 
Carlo  Menotti,  Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Gianna  Rolandi,  Ned 
Rorem,  Aaron  Rosand,  the  late  Leonard  Rose.  Peter  Serkin,  Oscar  Shumsky,  Joseph 
Silverstein,  Abbey  Simon,  Susan  Starr,  Arnold  Steinhardt,  and  Benita  Valente.  The  faculty  at 
Curtis  has  included  some  of  the  most  celebrated  musicians  of  the  twentieth  century.  For 
more  than  sixty  years,  students  have  come  from  all  over  the  world  to  develop  theirtalents  at 
Curtis.  At  present  more  than  three  hundred  Curtis  graduates  are  members  of  major 
American,  Canadian,  and  European  orchestras,  with  more  than  one  hundred  of  these 
occupying  principal  chairs.  Enrollment  each  season  comprises  from  160  to  more  than  180 
students,  pursuing  their  studies  with  a  faculty  of  approximately  seventy.  Over  the  past  few 
seasons,  in  addition  to  Americans,  students  have  come  from  Australia,  Austria,  Canada, 
England,  France,  Germany,  Holland,  Hong  Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea, 
New  Zealand,  the  Philippines,  People's  Republic  of  China,  Republic  of  China,  Singapore, 
the  Soviet  Union,  Sweden,  Uruguay,  Venezuela,  and  Yugoslavia. 


THE  CURTIS  OPERA  DEPARTMENT 

Fredric  Popper  Music  Director 

Richard  Crittenden  Stage  Director 

Danielle  Orlando  Coach 

Marciem  Bazell  Make-Up 


SEYMOUR  LIPKIN 

Seymour  Lipkin,  a  graduate  of  The  Curtis  Institute,  studied  the  piano  with  David 
Saperton,  Rudolf  Serkin,  and  Mieczyslaw  Horszowski.  His  chamber  music  studies  were  with 
William  Primrose  and  Marcel  Tabuteau.  At  Tanglewood  he  studied  conducting  with  Serge 
Koussevitsky.  He  was  an  apprentice  conductor  of  the  Cleveland  Orchestra  under  George 
Szell.  As  a  pianist,  Mr.  Lipkin  won  the  First  Prize  in  the  Rachmaninoff  Piano  Competition  in 
1948  and  has  been  soloist  with  most  major  orchestras.  He  gave  the  first  performance  in 
Russia,  with  the  New  York  Philharmonic,  of  the  Stravinsky  piano  concerto.  Mr.  Lipkin  has 
conducted  the  New  York  City  Opera,  has  been  Music  Director  of  the  Joffrey  Ballet  (1966- 
1968  and  1972-1979),  has  been  Assistant  Conductor  of  the  New  York  Philharmonic  and 
Music  Director  of  the  Long  Island  Symphony.  He  has  been  a  member  of  the  Curtis  Institute 
Faculty  since  1969. 


RICHARD  CRITTENDEN 

Richard  Crittenden,  who  comes  from  San  Diego,  California,  has  been  soloist  with  The 
United  States  Army  Chorus,  leading  baritone  with  Northern  Virginia  Opera  Theater,  the 
Washington  Civic  Opera,  the  Turnau  Opera,  the  Eastern  Opera  of  New  York,  and  the 
Goldovsky  Opera  Theater.  He  has  been  Assistant  Director  under  Boris  Goldovsky,  Frank 
Corsaro.  Henry  Butler,  and  Adelaide  Bishop.  He  has  directed  at  the  New  York  City  Opera 
Theater,  the  Utah  Opera  Society,  the  Western  New  York  Opera,  and  the  Liederkranz 
Foundation.  He  has  taught  at  the  Hunter  College  Opera  Workshop  and  the  Crittenden  Opera 
Studio.  He  was  Assistant  Professor  of  Opera  at  the  Yale  University  School  of  Music.  Mr. 
Crittenden  came  to  the  Curtis  Institute  faculty  in  1977. 


THE  STORY 


ACT  I 

Figaro,  former  barber  of  Seville,  measures  the  room  he  will  occupy  after  his  marriage  to 
Susanna.  Both  are  in  the  service  of  Count  Almaviva,  and  when  Susanna  warns  Figaro  that 
the  Count  has  amorous  designs  on  her,  he  vows  to  outwit  his  master.  Into  the  now  empty 
room  comes  Dr.  Bartolo,  the  Countess'  one-time  guardian  and  suitor,  eager  for  revenge  on 
Figaro  (who  made  him  lose  his  ward  to  Almaviva),  with  his  housekeeper,  Marcellina.  Since 
Figaro  once  gave  Marcellina  his  promise  of  marriage  as  collateral  on  a  loan,  Bartolo 
persuades  Marcellina  to  press  charges  and  leaves;  she  then  trades  insults  with  Susanna. 
Marcellina  gone,  the  skirt -chasing  page  Cherubino  steals  in,  begging  Susanna's  protection 
from  the  Count,  who  found  him  flirting  with  Barbarina,  the  gardener's  daughter.  After 
pouring  out  his  amorous  enthusiasm,  he  hides  as  the  Count  enters  to  woo  Susanna  When 
the  gossiping  music  master  Don  Basilio  appears,  the  Count  in  turn  hides,  stepping  forward 
when  Basilio  hints  that  Cherubino  has  a  crush  on  the  Countess.  Figaro  brings  in  a  group  of 
fellow  servants  to  salute  the  Count  for  abolishing  the  droit  du  seigneur,  an  old  custom  giving 
the  local  lord  the  first  night  with  any  bride  among  his  retainers.  The  Count  drafts  Cherubino 
into  his  regiment  and  leaves  Figaro  to  cheer  the  boy  up. 

ACT  II 

In  her  boudoir  the  Countess  laments  the  waning  of  her  husband's  love  but  plots  to 
chasten  him,  encouraged  by  Figaro  and  Susanna.  Cherubino,  disguised  as  Susanna,  will 
meet  with  the  Count.  The  page  comes  to  serenade  the  Countess  with  a  song  of  his  own 
composition.  While  dressing  the  boy  in  girl's  clothes,  Susanna  goes  out  fora  ribbon,  and  the 
Count  knocks,  furious  to  find  the  door  locked.  The  Countess  locks  Cherubino  in  a  closet. 
The  jealous  Count  hears  a  noise;  the  Countess  insists  it's  Susanna,  but  he  doesn't  believe 
her.  He  takes  her  out  to  fetch  some  tools  to  force  the  lock,  giving  the  eavesdropping  Susanna 
a  chance  to  help  Cherubino  from  the  closet  and  out  a  window,  entering  the  closet  herself  and 
thus  baffling  the  Count  and  Countess  when  they  return.  As  the  gardener,  Antonio,  appears 
with  crushed  geraniums,  Figaro,  who  has  run  in  to  say  the  marriage  is  ready,  claims  he 
jumped  from  window  to  flowerbed,  faking  a  twisted  foot  When  the  Count  questions  a  paper 
found  among  the  flowers,  Figaro  identifies  it  as  Cherubino's  commission,  given  him  for 
sealing.  Marcellina,  Bartolo  and  Basilio  burst  in  and  show  Figaro's  loan  contract  to  the 
Count,  who  is  delighted  to  postpone  the  wedding. 

ACT  III 

In  the  palace  audience  room  Susanna  promises  the  Count  a  rendezvous  but  fires  his 
suspicions  when  he  overhears  her  laughing  with  Figaro.  Enraged,  he  vows  revenge. 
Marcellina  now  demands  that  Figaro  pay  his  debt  or  marry  her,  but  a  birthmark  proves  he  is 
her  long-lost  son  by  Bartolo.  and  the  parents  call  off  their  suit,  confounding  the  Count. 
Alone,  the  Countess  hopes  to  revive  her  husband's  love.  She  dictates  a  note  to  Susanna, 
inviting  the  Count  to  the  garden.  Peasants  bring  flowers  to  their  lady,  surrounding  the 
disguised  Cherubino.  whom  Antonio  spots.  But  the  Count  is  distracted  by  the  wedding,  and 
Susanna  slips  him  the  note,  sealed  with  a  pin. 

ACT  IV 

The  pin  is  meant  to  accompany  the  Count's  reply,  and  Barbarina,  his  messenger,  has  lost 
it  in  the  dusky  garden  Figaro  is  hurt  to  hear  of  Susanna's  treachery  but  gives  her  another  pin, 
planning  to  ambush  his  bride  with  the  Count.  Marcellina  tries  to  calm  her  son.  but  the  crafty 
Basilio  says  it  pays  to  play  the  fool. Figaro  curses  women,  and  Susanna  rhapsodizes  on  her 
love  for  Figaro  The  concealed  Figaro  is  beside  himself,  assuming  she  means  the  Count. 
Susanna  and  the  Countess  secretly  exchange  dresses,  and  in  the  darkness  both  Cherubino 
and  the  Count  woo  the  Countess,  thinking  her  to  be  Susanna  Figaro  at  last  perceives  the 
loke  and  gets  even  by  wooing  Susanna  in  her  Countess  disguise  Now  the  Count  returns, 
seeing  (or  so  he  thinks)  Figaro  with  his  wife.  He  calls  the  whole  company  to  witness  his 
judgment  but  is  silenced  when  the  real  Countess  reveals  the  ruse.  She  grants  the  Count's 
plea  for  forgiveness,  and  everyone  celebrates 


THE  CASTS 


March  1  March  2 

Figaro   Kevin  Short   Robert  Wagner 

Susanna   Katherlne  Turner   Judith  Pannlll 

Dr.  Bartolo   David  Prager   Kevin  Short 

Marcellina   Caroline  Thomas   Lisa  White 

Cherubino   Clara  O'Brien   Lisa  Helmel 

Count  Almaviva   Michael  Pelletier   Keith  Christensen 

Basilio   Timothy  Bentch   Joseph  Cercy 

Countess  Almaviva   Sarah  Woodcock   Beth  MacLeod 

Antonio   Robert  Wagner   David  Prager 

Don  Curzio   Joseph  Cercy   Timothy  Martin 

Barbarina   Teresa  Nevola   Suzanne  Brown 

Peasants  and  Servants  Members  of  the  Opera  Workshop 


In  the  castle  of  Count  Almaviva  near  Seville,  Spain 
Late  18th  century 

Act  I  A  room  in  the  castle.  Early  morning. 

Act  II  The  boudoir  of  the  Countess.  Afternoon. 

Act  III  The  Great  Hall.  Later  in  the  day. 

Act  IV  In  the  Garden.  Night. 


In  presenting  these  performances  of  The  Marriage  of  Figaro  The  Curtis 
Institute  of  Music  celebrates  the  200th  anniversary  of  its  first  performance  in 
Vienna.  Austria,  on  May  1,  1786.  The  opera  was  sung  in  English  in  the  United 
States  for  the  first  time  on  May  10,  1824,  at  the  Park  Theater  in  New  York  and 
was  first  performed  at  the  Metropolitan  Opera  on  January  31,  1894. 


A  NOTE  TO  THE  AUDIENCE  ATTENDING  THE  SUNDAY,  MARCH  2  PERFORMANCE: 
All  elevators  and  escalators  In  the  store  will  stop  operating  on  Sunday  at  6:00  p.m. 
Please  leave  the  store  promptly  at  the  conclusion  of  the  opera. 


THE  ORCHESTRA 


VIOLINS 

David  Niwa 
Scott  St.  John 
Sigrun  Edvaldsdottir 
Harvey  DeSouza 
Keun  Ah  Park 
Ivan  Chan 

Paul  Roby 
James  Umber 
Sang  Eun  Bae 
Lara  St.  John 
Hyun  A  Kim 


OBOES 

Roger  Wiesmeyer 
Laurie  Lubick 


CLARINETS 

Nicola  Everton 
Erika  Shrauger 

BASOONS 

Matthew  Bender 
Mary  Ellen  Harris 


VIOLAS 

Scott  Wagner 
Susan  Gulkis 
Sarah  Wetherbee 
Kelly  Shanafelt 

CELLOS 

Marina  Hoover 
John  Koen 
Peter  Parthun 

DOUBLEBASSES 

William  Tilley 
Steven  Zeserman 


HORNS 

Anne  Bonnycastle 
Deryck  Clarke 

TRUMPETS 

Anthony  Di  Lorenzo 
Bibi  Black 


TIMPANI 

Benjamin  Ramirez 

ORCHESTRA  LIBRARIAN 

Dr.  Edwin  E.  Heilakka 


FLUTES 

Lisa  Byrnes 
Hye  Ri  Yoon 


ORCHESTRA  MANAGER 
COORDINATOR 

Richard  Zuch 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  3  March  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


THIRTY-SIXTH  STUDENT  RECITAL 


Fairy  Tales  for  Viola  and  Piano,  Op.  113 

Nicht  sahnell  -  Lebhaft  - 

Rasch  -  Langsam,  mit  melanoholischem  Ausdruck 

Scott  Wagner,  viola 
Tina  Toglia,  piano 

Sonata  for  Flute  and  Piano,  Op.  167  "Undine" 

Allegro  -  Intermezzo:  Allegretto  vivace  - 
Andante  tranquillo  -  Finale:  Allegro  molto 

Le  Merte  Noir  for  Flute  and  Piano 


Robert  Schumann 
(1810-1856) 


Carl  Reinecke 
(1824-1910) 


Olivier  Messiaen 
(190G-  ) 


Claudia  Walker,  flute 
Eric  Zivian,  piano 


Quintet  No.  3  for  Brass 

Allegro  moderato 

INtermezzo 

Andante 

Vivo 


Victor  Ewald 
(1360-1935) 


Anthony  Di Lorenzo,  trumpet       Richard  King,  horn 

Bibi  Black,  trumpet       John  DiLutis,  trombone 
Craig  Knox,  tuba 


Scott  Wagner:  Student  of  Joseph  de  Pasquale 
Tina  Toglia:  Student  of  Dr.  Vladtmir  Sokoloff 
Claudia  Walker:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Eric  Zivian:  Student  of  Gary  Graffman 
Anthony  DiLorenzo:  Student  of  Frank  Kaderabek 
Bibi  Black:  Student  of  Frank  Kaderabek 
Richard  King:  Student  of  Myron  Bloom 
John  DiLutis:  Student  of  Glenn  Dodson 
Craig  Knox:  Student  of  Paul  Krzywicki 


:;•    Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
ana  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
cur  recitals  Is  3:00pm.   We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.   The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
"group  of  young  musicians.  We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  cross purposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permlsslbl 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Musical  training  is  a  more  potent  instrument  than  any  other .because  rhythm  and  harmony  find 
their  way  into  the  seoret  places  of  the  soul.  plato 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 
defeat  your  devices  before  the  music  begins.  


Cur  building  is  unique,  i rrepl aceabl et  and  burnable  -  we  do  not  Allow  smoking  in  i ET 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HQUR  BASIS  FRUM  393-5261 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Qirector  of  Concert  Division 


Curtis  Institute  of  Music 


March  5,  1986 
12:15  p.m. 


Sonata  in  A  Major,  Opus  I,  No.  14 

Andante 

Allegro 

Adagio 

Allegro 

La  Berceuse  d'Aitacho,  Opus  52 
Havanaise,  Opus  83 

Scherzo-Tarantelle,  Opus  16 

Nicholas  Kitchen,  Violin 


George  Frederick  Handel 
(1685-1759) 


Karol  Szymanowski 
(1882-1937) 

Camille  Saint-Saens 
(1835-1921) 

Henri  Wieniawski 
(1835-1880) 


Eytan  Pessen,  Piano 


II 


Lusinghe  piu  care 
Verdi  prati 

Seligkeit 
Ave  Maria 

Apres  un  reve 

Villanelle 

Ombre  lege  re 

O  luce  di  quest  anima 


George  Frederick  Handel 

Franz  Schubert 
(1797-1828) 

Gabriel  Faure 
(1845-1924) 
Eva  del'Acqua 
(1860-d.?) 
Giacomo  Meyerbeer 
(1791-1864) 
Gaetano  Donizetti 
(1797-1848) 


Milayne  Mona,  Soprano 


Tina  Toglia,  Piano. 


Next  Concert  Wednesday,  April  2,  1986 
No  Smoking  Please 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1935-1936 
Wednesday  5  March  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


THIRTY-SEVENTH  STUDENT  RECITAL 

THE  CURTIS  BRASS  AND  PERCUSSION  ENSEMBLE 
directed  by 
GLENN  DODSON 


Vom  Himmel  Hoch    (Arr.  Fisher  Tull) 
Mutations  from  Bach 

Praeludium  und  Fuge  (Arr.  Ryohei  Nakagawa' 
Introduction  and  Capriccio 


Johann  Sebastian  Bach 
(1685-1750) 

Samuel  Barber 
(1910-1981) 

Bach 

Peter  DeLone 
(  ) 


INTERMISSION 


Cinque  Intagti 


Symphony  for  Brass  and  Timpani 

Dona  Nobis  Pacem  -  Elegy  -  Jubilation 


Bennie  Beach 
(  ) 

Herbert  Haufrecht 
(  ) 


TRUMPETS 

Bibi  Black 
Anthony  Di  Lorenzo 
Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 

PERCUSSION 


TROMBONES 

Blair  Bollinger  (bass) 
Wil 1 iam  Ki-Ho  Chang 
John  DiLutis 
Richard  Stout 


HORNS 

Lori  Amada 
Anne  Bonnycastle 
Deryck  Clarke 
Ellen  Dinwiddie 
Richard  King 
Michael  Motise 


TUBA 


Craig  Knox 


Benjamin  Ramirez 
Charles  Ross 
Robert  Slack 
Frederick  Zweifel 

Glenn  Dodson,  conductor 


*  +  +  +  +  +  +  *  +  +  +  +  +  +  +  +  +   +        +  +  +      +  +++  +  +  +  +  +  +   +  +  + +  +  +  +  +  +  +  +        +  +  +  +  +        +  +  +  +  +  + 


Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
i  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
:ur  recitals  1s  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that 
ou  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
.net  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

•ours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
it  these  concerts.    The  Institute  Is  proud  to  present  this  highly  specialized,  gifted 
(roup  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
21  of  each  evening's  dedicated  performers. 

i.rtistlc  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
it  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Gladden  thine  heart,  drum  thine  drum,  pipe  thine  pipe. 

 -Arabian  Nights 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 

defeat  your  devices  before  the  music  begins.  


Cur  ouilding  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  sir.oking  in  itf 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  QN  A  24-HQUR  BASIS  FROM  393-5261 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Friday  7  March  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


THIRTY-EIGHTH  STUDENT  RECITAL 


directed  by 


ROBERT  BLOOM 


Concerto  a  Quatro 
Adagio  -  Allegro  -  Adagio  -  Vivace 


Georg  Phil i  p p  Telemann 
(1631-1767) 


John  Thorne,  flute       Mitchell  Newman,  violin 
Roger  Wiesmeyer,  oboe       Karen  Meier,  cello 
Ruth  Butterfiel d,  harpsichord 


Pastorale  for  Violin,  Oboe,  Clarinet. 
English  Horn,  and  Bassoon 


Igor  Stravinsky 
(1882-1971) 


Pastorale  for  Soprano,  Oboe,  Clarinet, 
English  Horn,  and  Bassoon 


Stravinsky 


Sharman  Shadur-Pl esner ,  violin 
Roger  Wiesmeyer,  oboe 
Carl  Jackson,  clarinet 


Judith  Pannill,  soprano 

Andrea  Plesnarski,  English  horn 

Mark  Timmerman,  bassoon 


Trio  in  A  minor -for  Clarinet,  Cello,  and  Piano,  Op.  114 
Allegro  -  Adagio  -  Andantino  grazioso  -  Allegro 


Johannes  Brahms 
(1333-1397) 


John  Warren,  clarinet       Marina  Hoover,  celio 
Beatrice  Long,  piano 


INTERMISSION 


Serenade  in  D  minor,  Op.  44 

Moderato  quasi  marcia  -  Menuetto  - 
Andante  con  moto  -  Finale:  Allegro  molto 


Antonin  Dvorak 
(1841-1904) 


Roger  Wiesmeyer,  oboe 
Andrea  Plesnarski,  oboe 
Carl  Jackson,  clarinet 
Nicola  Everton,  clarinet 
Mark  Smith,  bassoon 

Steven  Zeserman, 


Gerald  Alleva,  bassoon 
Ellen  Dinwiddie,  horn 
Anne  Bonnycastle,  horn 
Michael  Motise,  horn 
Diana  Fish,  cello 
doubl ebass 


Robert  Bloom,  conductor 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  Is  8:00pm.    Ue  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 

comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  

John  Thorne:  Student  of  Julius  Baker  &  Jeffrey  Khaner  -  Roger  Wiesmeyer:  Student  of  Richard 
Woodhams  -  Mitchell  Newman:  Student  of  Aaron  Rosand  -  Karen  Meier:  Student  of  Orlando  Cole  - 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff  -  Sharman  Shadur-Pl esner:  Student  of 
Szymon  Goldberg  -  Carl  Jackson:  Student  of  Donald  Montanaro  -  Judith  Pannill:  Student  in  the 
Curtis  Opera  Master's  Degree  Program  -  Andrea  Plesnarski:  Student  of  Richard  Woodhams  - 
Mark  Timmerman:  Student  of  Bernard  Garfield  -  Jbhn  Warren:  Student  of  Donald  Montanaro  - 
Marina  Hoover:  Student  of  David  Soyer  -  Beatrice  Long:  Student  of  Seymour  Lipkin  -  Nicola 
Everton:  Student  of  Donald  Montanaro  -  Mark  Smith:  Student  of  Bernard  Garfield  -  Gerald 
Alleva:  Student  of  Bernard  Garfield  -  Ellen  Dinwiddie:  Student  of  Myron  Bloom  -  Anne 
Bonnycastle:  Student  of  Myron  Bloom  -  Michael  Motise:  Student  of  Myron  Bloom  -  Diana  Fish: 
Student  of  Orlando  Cole  -  Steven  Zeserman:  Student  of  Roger  Scott 

Mr.  Robert  Bloom,  the  distinguished  oboist  and  teacher,  is  an  alumnus  of  The  Curtis  Institute 
of  Music,  class  of  '35. 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  stroking  in  it! 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  393-5261   


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
.  Howard  Komblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE     OF  MUSI 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  17  March  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


THIRTY-NINTH  STUDENT  RECITAL 


Sonata  No.  3  in  C  major  for  Violin  Alone 

Adagio  -  Fuga  -  Largo  -  Allegro  assai 

Bonnie  Bewick,  violin 


Johann  Sebastian  Bach 
(1685-1750) 


Sonata  for  Viola  and  Piano,  Op.  11,  No.  4 

Fantasie  -  Thema  mit  Variationen  -  Finale  (mit  Variationen) 


Paul  Hindemith 
(1895-1963) 


Kelly  Shanafelt,  viola 
Ruth  Butterfield,  piano 

Sonata  for  Piano  in  C  major,  Op.  2,  No.  3  (1795) 

Allegro  eon  brio  -  Adagio  - 

Scherzo:  Allegro/Trio  -  Allegro  assai 

Etude  No.  8    (1916)  ' 

"Four  les  agrements" 

Mazeppa    ( 1852 ) 
(from  Etudes  d' execution  transcendente) 


Ludwi 


g  van  Beethoven 
(1770-1827) 


Claude  Debussy 
(1862-1918) 

Franz  Liszt 
(1811-1886) 


Makoto  Ueno,  piano 


Bonnie  Bewick:  Graduating  student  of  Aaron  Rosand 
Kelly  Shanafelt:  Graduating  student  of  Joseph  de  Pasquale 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Makoto  Ueno:  Student  of  Jorge  3olet 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our  recitals 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
before  8:00pm.    If  delays  are  unavoidable  please  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 

schedules. 

The  Edith  L.  Frostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Frcstkoff  in  loving  memory  of  his  wife.  


It  is  Proportion  that  beautifies  everything,  the  whole  Universe  consists  of  it,  and  Musicke 
is  measured  by  it. 

      -Orlando  Gibbons 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 
tt_j    >.r  devices  before  the  nvAsic  bsgins.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  893-5261. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Wednesday  19  March  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FORTIETH  STUDENT  RECITAL 


Fifteen  Variations  and  Fugue 
in  ED  major,  Op.  35  "Eroica" 

Prelude  and  Fugue  in  G  minor, 

from  The  Wei  1 -Tempered  Keyboard,  Book  II 

Matthew  Herskowitz,  piano 

Sonata  No.  1  in  F#  minor,  Op.  11  (1836) 
Introduzione  (un  poco  adagio)    Allegro  vivace 
Aria 

Scherzo  e  Intemezzo  (Al legrissimo)  -  Piu  allegro  - 

(Intermezzo)  -  Tempo  I 
Allegro  un  poco  maestoso  -  Allegro  piu 

Etude  in  G#  minor,  Op.  25,  No.  6  (1336) 

Makoto  Ueno,  oiano 


Ludwig  van  Beethoven 
(1770-1827) 

Johann  Sebastian  Bach 
(1685-1750) 


Robert  Schumann 
(1810-1856) 


Tempo  I  -  Lento 


INTERMISSION 


Sonata  No.  3  for  Violin  and  Piano 
in  D  minor,  Op.  103 

Allegro 

Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 


Scott  St.  John,  violin 
Eric  Zivian,  piano 

Matthew  Herskowitz:  Student  of  Seymour  Lipkin 
Makoto  Ueno:  Student  of  Jorge  Bolet 
Scott  St.  John:  Student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Eric  Zivian:  Student  of  Gary  Graffman 


Frederick  Chopin 
(1810-1349) 


Johannes  Brahms 
(1833-1897) 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
)ur  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our  recitals 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
before  8:00pm.    If  delays  are  unavoidable  please  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 
schedules. 

:"-:e  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Frostkoff  in  loving  r.emory  of  his  uife.  


If  a  man  be  without  the    virtues  proper  to  humanity,  what  has  he  to  do  with  music? 

    -Confucius 


Electronic  gadg-:  ts  add  much  to  the  quality  of  life.     But  a  chorus  of  beeps,   tocsins,  and 
iging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahma,     We  urge  you  to 
'  ir:-'.j?s  before  the  music  begins.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 

Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  893-5261. 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Friday  21  March  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FORTY-FIRST  STUDENT  RECITAL 


Fantasiestiicke,  Op.  12 

Des  Abends  -  Aufschwung  -  Warum?  -  Grill  en  - 

In  der  Nacht  -  Fabel  -  Traumeswi rren  -  Ende  vom  Lied 


Sonata  for  Flute,  Viola,  and  Harp 
Lento,  dolce  rubato  -  Tempo  di  Menuetto 
ma  risoluto 


Yaron  Etkovitch,  piano 

Allegro  moderato 


Robert  Schumann 
(1810-1856) 


Claude  Debussy 
(1862-1918) 


Lisa  Byrnes,  flute      Anibal  Dos  Santos,  viola 
Kyung  Hee  Kim,  harp 


INTERMISSION 


Lusinghe  piu  care  (1726) 

Verdi  prati  (1736) 

Ombre  1  eg Ire  (1859) 

0  luce  di  quest'anima  (1842 


Milayne  Nona,  soprano 
Tina  Togl ia,  piano 

Lieder  eines  fahrenden  Gesellen 
Wenn  me  in  Schatz  -  Ginc  heut'  Morgen  - 
Ich  nab'  ein  gluhend  Messer  -  Die  zwei  blauen  Augen 

Sei 'n  wir  wieder  gut  (Composer's  Aria) 
(from  Ariadne  auf  Naxos,  1916) 

Caroline  Thomas,  mezzo-soprano 
Eytan  Pessen,  piano 

Sonata  No.  1  for  Violin  and  Piano  in  G  major,  Op.  78 
Vivace  ma  non  troppo  -  Adagio  -  Allegro  molto  moderato 

La  Gitana 


Diane  Pascal ,  violin 
Tina  Toglia,  piano 


George  Frederick  Handel 
(1685-1750) 
Handel 

Giacomo  Meyerbeer 
(1791-1864) 

Gaetano  Donizetti 
(1797-1343)' 


Gustav  Mahler 
(1360-1911) 


Richard  Strauss 
(1864-1949) 


Johannes  Brahms 
(1833-1897) 

Fritz  Kreisler 
(1375-1962 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our  recitals 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
before  8:00pm.    If  delays  are  unavoidable  please  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 
schedules. 

The  Edith  L.  Frostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Frostkoff  in  loving  memory  of  his  wife.  


Yaron  Etkovitch:  Graduating  student  of  Gary  Graffman 
Lisa  Byrnes:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Anibal  Dos  Santos:  Student  of  Joseph  de  Pasquale 
Kyung  Hee  Kim:  Student  of  Marilyn  Costello 
Milayne  Mona:  Student  of  Marianne  Casiello 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Caroline  Thomas:  Graduating  student  in  the  Curtis  Opera  Masters  Program 
Eytan  Pessen:  Student  of  Dr.  Vladimir  Sokoloff 
Diana  Pascal :  Graduating  student  of  Jascha  Brodsky 

Karen  Tuttle  prepared  the  Debussy 


Virtue  is  the  strong  stem  of  man's  nature,  and  music  is  the  blossoming  of  virtue. 
 -Confucius 

Electronic  jidge ts  add  much  to  the  quality  of  life.     But  a  chorus  of  beeps,   tocsins,  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brarims.     We  urge  you  to 
'.f:zt  your   ievices  before  the  music  begins.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HQUR  BASIS  FROM  893-5261. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  24  March  1986  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FORTY-SECOND  STUDENT  RECITAL 


Sonata  for  Violin  and  Bass  Continuo,  R  759)  Antonio  Vivaldi 

Preludio:  Largo  (1678-1741) 
Allemande:  Allegro 
Sarabanda:  Largo 
Corrente:  Allegro 

Pyinah  Chon,  violin 
Ford  Lallerstedt,  harpsichord      Sharon  Mautner,  cello 

Fairy  Tales  for  Viola  and  Piano,  Od.  113 
Nicht  schnell  -  Lebhaft  - 

Rasch  -  Langsam,  mit  melanchol ischem  Ausdruck 

Lesley  Robertson,  viola 
Thomas  Sauer,  piano 


INTERMISSION 


Mythes,  Op.  30 
The  Fountain  of  Arethusa 
Narcissus 
Dryad  and  Pan 

David  Niwa,  viol  in 
Eytan  Pessen,  piano 

Pastorales  de  Noel  (1945) 
L'Etolie  -  Les  Mages  - 

La  Vierge  et  L1 Enfant  -  Entree  et  Danse  des  Bergers 

Lisa  Byrnes,  flute        Matthew  Bender,  bassoon 
Marie-Pierre  Langlamet,  harp 

Pyinah  Chon:  Graduating  student  of  Jascha  Brodsky 
Sharon  Mautner:  Student  of  Orlando  Cole 
Lesley  Robertson:  Student  of  Michael  Tree 
Thomas  Sauer:  Student  of  Jorge  Bolet 
David  Niwa:  Student  of  Aaron  Rosand 
Eytan  pessen:  Student  of  Dr.  Vladimir  Sokoloff 
Lisa  Byrnes:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Matthew  Bender:  Student  of  Bernard  Garfield 
Marie-Pierre  Langlamet:  Student  of  Marilyn  Costello 

Ford  Lallerstedt  prepared  the  Vivaldi 
Marilyn  Costello  prepared  the  Jolivet 


Robert  Schumann 
(1810-1856) 


Karol  Szymanowski 
(1332-1937) 


Andre  Jolivet 
(1905-1974) 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  ttme  for  our  recitals 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
before  8:00pm.    If  delays  are  unavoidable  please  anderstand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 
schedules. 

Thk  Edith  L.  Prcstkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Frost koff  in  loving  memory  of  his  wife.  


.  .  .  what  can  be  more  strange,  than  that  the  rubbing  of  a  little  Hair  and  Cat-gut  together 

shou'd  make  such  a  mighty  alteration  in  a  Man  that  sits  at  a  distance? 
  -Jeremy  Collier,  1702 


. '  jzronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of  beeps 3   tocsins,  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 
defeat  your  devices  before  the  msic  begins.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  393-5261. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1935-1986 
Tuesday  25  March  1986  at  8:00pm 


THE  CURTIS  FACULTY  SERIES 


JORGE  BOLET 


Ballade  in  G  minor,  Op.  24 
(In  the  Form  of  Variations  on  a  Norwegian  Melody) 

Four  Ballades,  Op.  10 

1  Andante  "Edward" 

2  Andante 

J  Intermezzo:  Allegro 
4  Andante  con  moto 

Ballade  No.  2  in  B  minor 


Edvard  Grieg 
(1843-1907) 

Johannes  Brahms 
(1833-1897) 


Franz  Liszt 
(1811-1386) 


INTERMISSION 


Ballade  No.  1  in  G  minor,  Op.  23 

Ballade  No.  2  in  F  major,  Op.  38 

Ballade  No.  3  in  Ab  major,  Op.  47 

Ballade  No.  4  in  F  minor,  Op.  52 


Frederick  Chopin 
(1810-1849) 
Chopin 

Chopin 

Chopin 


Jorge  Bolet,  piano 


Mr.  Bolet  plays  the  Baldwin  piano. 


\ 


«    Philadelphia  Museum  of  Art 


Performances 

CURTIS  CONCERTS  AT  THE  MUSEUM 


Hugh  Sung,  piano 

Nicola  Everton,  clarinet 

Lesley  Robertson,  viola 


Van  Pelt  Auditorium 
Wednesday,  March  25,  1986 
12:00  noon 


Fairy  Tales  for  Piano,  Clarinet  and  Viola,  Opus  132  0    Robert  Schumann 

Labhaft  nicht  zu  schnell 
Lebhaft  und  sehr  markirt 
Ruhiges  tempo  mit  zarten  ausdruck 
Lebhaft  sehr  markirt 

Polonaises  Opus  26,  #1  and  2  Frederick  Chopin 

Polonaises  Opus  26,  #1  and  2  Frederick  Chopin 

Nocturne  Opus  33,  No.  2  in  B  Major  Gabriel  Faure 

Preludes  1,2  and  3  George  Gershwin 


Hugh    Sung  began  studying  the  piano  with  his  mother  at  the  age  of  three. 
When  he  was  eight,  he  began  seriously  studying  under  Mrs.  Eleanor  Sokoloff, 
of  the  Curtis  Institute  of  Music,  and  Ms.  Susan  Starr.     At  the  age  of  12, 
Hugh  performed  with  the  Philadelphia  Orchestra  as  a  winner  of  the  Children's 
division  of  the  Young  Artists'  Concerto  Auditions.      Since  then,  he  has 
been  accepted  at  the  Curtis  Institute  at  the  age  of  13,  where  he  presently 
studies  under  Mr.  Jorge  Bolet.     Hugh  has  performed  frequently  in  the  local 
vicinity  of  Philadelphia,  including  the  Art  Museum,  the  Federal  Reserve  Bank, 
and  a  charity  ball  for  F.A.C.T.  in  the  Academy  Recital  Hall.     As  well  as 
performing,  Hugh  enjoys  teaching  piano.     At  present  he  is  taking  academics 
at  Penn  Center  Academy  along  with  his  studies  at  Curtis. 

Lesley  Robertson,  from  Edmonton,  Alberta,  Canada  has  performed  as  a  soloist 
with  the  Calgary  Philharmonic  Orchestra  and  recently  won  the  Canadian  Music 
Teacher' s  National  Concerto  Competition.     She  is  currently  a  student  at  Curtis. 

Nicola  Everton,  clarinetist,  is  from  North  Vancouver,  British  Columbia, 
Canada.     She  is  in  her  second  year  of  study  at  the  Curtis  Institute    of  Music 
with  Donald  Montanaro.     Her  former  teacher  was  Ronald  de  Kant  at  the  Arizona 
State  Univeristy.     She  was  finalist  in  the  International  Clarinet  Society 
Competition  in  1985  and  the  recipient  of  the  second  prize  in  the  Mozart 
Clarinet  Competition  in  British  Columbia  in  1986.     She  is  auditioning  this 
summer  for  the  Colorado  Philharmonic  Symphony,  the  Academy  of  the  West  and 
the  Waterloo  Festival. 


Curtis  Institute  of  Music 
Vladimir  Sokoloff,  Interim 
Artistic  Director  and  Director 
of  Concert  Programs 


Philadelphia  Museum  of  Art 

Robert  Montgomery  Scott,  President 

Anne  d'Harnoncourt,  Director 


THE     CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1935-1986 
Wednesday  26  March  1986  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FORTY-THIRD  STUDENT  RECITAL 


Trio  in  C  major  for  Violin,  Cello,  and  Piano  (Hob.  XV27)        Franz  Joseph  Haydn 

Allegro  -  Andante  -  Finale:  Presto  (1732-1809) 

Lee-Chin  Siow,  violin      Wilhelmina  Smith,  cello 
Kyung-Joo  Min,  piano 

Sonata  No.  4  in  A  minor  for  Violin  and  Piano,  Op.  23  Ludwig  van  Beethoven 

Presto  -  Andante  scherzoso  pin  allegretto  -  Allegro  molto  (1770-1827) 

Sonata  No.  3  in  D  minor  for  Violin  and  Piano,  Op.    108  Johannes  Brahms 

Allegro  -  Adagio  -  (1833-1397) 
Un  pooo  presto  e  oon  sentimento  -  Presto  agitato 

Jennifer  Ross,  violin 
Sepp  Grotenhuis,  piano 


INTERMISSION 


Chant  de  Linos  for  Flute  and  Piano    (1944)  Andre  Jolivet 

(  1905-1974). 

Lisa  Byrnes,  flute 
Tina  Toglia,  piano 

Serenade  for  Violin,  Viola,  and  Cello,  Op.  10  Ernst  von  Dohnanyi 

Marcia  -  Romanza  -  Scherzo  -  (1877-1960) 
Term  oon  variazioni  -  Rondo 

Aimee  Kreston,  violin       Lisa  Ponton,  viola 
Diana  Fish,  cello 


Lee  Chin  Siow:  Student  of  Jascha  Brodsky 
Wilhelmina  Smith:  Student  of  David  Soyer 
Kyung-Joo  Min:  Student  of  Dr.  Vladimir  Sokoloff 
Aimee  Kreston:  Student  of  Yumi  Ninomiya  Scott 
Lisa  Ponton:  Graduating  student  of  Joseph  de  Pasquale 

Diana  Fish:  Student  of  Orlando  Cole 
Lisa  Byrnes:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Tina  Turner:  Student  Of  Dr.  Vladimir  Sokoloff 
Jennifer  Ross:  Graduating  student  of  Szymon  Goldberg 
Sepp  Grotenhuis:  Student  of  Gary  Graffman 

Felix  Galimir  prepared  the  Haydn 
Karen  Tuttle  prepared  the  Dohnanyi 


The-  Institute's  students  offtr  stimulating  musical  occasions  of  professional  quality* 
and  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for 
our  recitals  Is  8:00pm.   We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Hall  before  3:00pi».    If  delays  are  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
.at  these  concerts.   The  Institute  1s  proud  to  present  this  highly  specialized*  gifted 
group  of  young  musicians.  We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students*  schedules,  and  printers*  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  1n  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


 ,.  at  tne  same  time  be  good,  bad,  and  indifferent;  e.g.,  music  is 

°gSSdato  thl  mSuncholy,  bad  to  those  who  mourn,  and  neither  good  nor  bad  ^^f^^ 


Electronic  gadgets  add  much,  to  the  quality  of  life.     But  a  chorus  of  beeps,   tocsins,  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 
iefeat  ycur  devices  before  the  rrvxsic  begins.  


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  TET 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music.   

PMfiRAM  INFORMATION  IS  AVAILABLE  QN  A  24-HOUR  BASIS  rftOM  393-5Zbl 


Or.  Vladimir  Sokoloff,  Qirector  of  Concert  Programs 
Howard  Kornblum.  (Director  of  Concert  Oivision 


THE      CURTIS      INSTITUTE     OF  MUS 
Curtis  Hall  Sixty-second  Season  1985-1986 
Friday  28  March  1936  at  8:00pm 

-THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


I  C 


FORTY-FOURTH  STUDENT  RECITAL 


IN  CELEBRATION  OF  AMERICAN  POETRY  WEEK 


Nocturne  in  B  major,  Op.  33,  No.  2 
Three  Preludes  for  Piano 


Gabriel  Faure 
(1845-1924) 
George  Gershwin 
(1898-1937) 


Hugh  Sung,  piano 

Nocturne,  Op.  13,  No.  4 

(Frederick  Prokosch) 
Sure  on  This  Shining  Night,  Op.  13,  No.  3 

(James  Agee) 

Suzanne  Brown,  soprano 
Tina  Toglia,  piano 

Sonnet  No.  7  fron  The  Harp-Weaver 
(Edna  St.  Vincent  Millay) 

Olive  Rachel le  Lynch,  soprano 
Clark  Griffith,  piano 

Four  Songs  from  Leaves  of  Grass  (1960) 
(Walt  Whitman) 


Samuel  Barber 
(1910-1981) 
Barber 


Clark  Griffith 
(1964-  ) 


David  Loeb 
1939-  ) 


Kent  Smith,  baritone 
Paul  Cortese,  viola 


Autumn  Rivulets  (1983) 
(Walt  Whitman) 


Old  American  Songs 
Simple  Gifts 
Long  Time  Ago 
I  Bought  Me  a  Cat 
At  the  River 


Judith  Pannill,  soprano 
Mitchell  Newman,  violin 


Loeb 


Aaron  Copland 
(1900-  ) 


Teresa  Nevola,  soprano 
Tina  Toglia,  piano 


INTERMISSION 


(please  turn) 


Four  Poems  of  Theodore  Roethke 
Lull 

The  Apparition 
Root  Cellar 
River  Incident 


William  Coble 
(1959-  ) 


Judith  Pannill,  soprano 
William  Coble,  piano 

Four  Songs 
Do  I  Love  You?  (Larson) 
Cast  Up  the  Heart  ( Ferl inghetti ) 
To  You  (Whitman) 

On  This  Most  Voluptuous  Night  (Williams) 

Keith  Christensen,  baritone 
William  Coble,  piano 

Four  Poems  of  Wallace  Stevens 
Of  Mere  Being 
The  Dove  in  Spring 
Floral  Decoration  for  Bananas 
A  Clear  Day  and  No  Memories 


Coble 


Coble 


Caroline  Thomas,  mezzo-soprano 
Wi 11 iam  Coble,  piano 


Hugh  Sung:  Student  of  Jorge  Bolet 
Suzanne  Brown:  Student  of  Marianne  Casiello 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Olive  Rachelle  Lynch:  Student  of  Raquel  Adonaylo 
Clark  Griffith:  Graduating  student  of  David  Loeb 
Kent  Smith:  Student  of  Todd  Duncan 
Paul  Cortese:  Graduating  student  of  Joseph  de  Pasquale 
Judith  Pannill:  Graduating  student  in  the  Curtis  Opera  Master's  Program 
Mitchell  Newman:  Graduating  student  of  Aaron  Rosand 
Teresa  Nevola:  Graduating  student  of  Todd  Duncan 
William  Coble:  Graduating  student  of  Ned  Rorem 
Keith  Christensen:  Student  of  Todd  Duncan 
Caroline  Thomas:  Graduating  student  in  the  Curtis  Opera  Master's  Program 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr. 
Robert  Prostkoff  in  moving  memory  of  his  wife.  


Music  and  poetry  together  are  a  combination  capable  of  realizing  the  most  mystic 
conception.    Through  them  the  world,  nature  as  a  whole,  is  released  from  its  pro- 
found silence  and  opens  its  lips  in  song. 

 -  Gustav  Mahler 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  31  March  1986  at  8:00pm 

THE  EDITH  L.  PRQSTKOFF  MEMORIAL  CONCERT  SERIES 


FORTY-FIFTH  STUDENT  RECITAL 


L'Histoire  du  soldat,  Suite  Igor  Stravinsky 

The  Soldier's  March  -  The  Soldier's  Violin  -  (1882-1971) 
Pastorale  -  Royal  March  -  Little  Concert  - 
Three  Dances:  Tango,  Waltz,  Ragtime  -The  Devil's  Dance  - 
The  Great  Chorale  -  The  Devil's  Triumphant  March 

Vesna  Stankovic,  violin  Frank  Ferraro,  trumpet 

Michael  Steer,  doublebass  William  Chang,  trombone 

Carl  Jackson,  clarinet  Frederick  Zweifel,  percussion 

Mark  Smith,  bassoon  Mark  Russell  Smith,  conductor 


INTERMISSION 


Sonata  for  Two  Pianos  and  Percussion  Bela  Bartok 

Assai  lento  -  Allegro  molto  (1881-1945) 
Lento,  ma  non  troppo 
Allegro  non  troppo 

Thomas  Sauer,  piano       Sepp  Grotenhuis,  piano 
Charles  Ross,  percussion       Frederick  Zweifel,  percussion 


Vesna  Stankovic:  Graduating  student  of  Szymon  Goldberg 
Michael  Steer:  Student  of  Roger  Scott 
Carl  Jackson:  Graduating  student  of  Donald  Montanaro 
Mark  Smith:  Student  of  3ernard  Garfield 
Frank  Ferraro:  Student  of  Frank  Kaderabek 
William  Chang:  Studentof  Glenn  Dodson 
Frederick  Zweifel:  Student  of  Gerald  Carlyss 
Mark  Russell  Smith:  Graduating  student  of  Max  Rudolf 

Thomas  Sauer:  Student  of  Jorge  Bolet 
Sepp  Grotenhuis:  Graduating  student  of  Gary  Graffman 
Charles  Ross:  Graduating  student  of  Gerald  Carlyss 

Glenn  Dodson  prepared  the  Stravinsky 
Gerald  Carlyss  prepared  the  Bartok 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Bosendorfer  Concert  Grand  courtesy  of  Wilmington  Piano  Company. 


rhe  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  ttme  for  our  recitals 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
before  8:00pm.    If  delays  are  unavoidable  please  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 
schedules. 

The  Edith  L.  Frostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Fro3tkoff  in  loving  memory  of  his  'jife.  


The  trouble  with  music  appreciation  in  general  is  that  people  are  tuaght  to  have  too  much 
respect  for  music;  they  should  be  taught  to  love  it  instead. 

-  Igor  Stravinsky 


Competition  is  for  horses,  not  artists. 

-  Bela  Bartok 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 
; "  ;  fy:'e  thi  ~~i3:c  begins.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  893-5261. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Studio  1 1 J  Sixty-second  Season  1936-1986 
Tuesday  1  April  1986  at  8:00pm 


THE  CURTIS  OPERA  DEPARTMENT 

presents 
AN  EVENING  OF  OPERA  SCENES 


Cosi  fan  tutte  Wolfgang  Atfiadeus  Mozart 

Act  1,  scene  1  (1756-1791) 
Ferrando  Timothy  Bentch 

Guglielmo  Keith  Chris tensen 

Don  Alfonso  Michael  Pelletier 


Idomeneo  Mozart 
Act  3,  duet  ~ 

II  ia  Teresa  Nevola 

Idamantes  Clara  O'Brien 


Act  3,  duet 
Ilia 

Idamantes 

The  Magic  Flute 

Act  2  Finale,  scene 
Queen  of  the  Night 
1st  Lady 
2nd  Lady 
3rd  Lady 
Monostatos 

Per  Freischutz 
Act  2,  duet  and  aria 
Agathe 
Aennchen 


Lisa  Helmel 
Timothy  Bentch 


Sarah  Woodcock 
Suzanne  Brown 
Lisa  White 
Carmen  Tancredi 
Timothy  Martin 


Beth  MacLeod 
Teresa  Nevola 


Mozart 


Carl 


Maria  von  Weber 
(1786-1326) 


Pel  1 eas  and  Mel isande 
Act  2,  scene  1 
Pelleas 
Mel isande 


Timothy  Bentch 
Judith  Pannill 


Claude  Debussy 
(1862-1918) 


The  Barber  of  Seville 
Act  1,  duet 
Figaro 

Count  Almaviva 


Robert  Wagner 
Timothy  Bentch 


Gioacchino  Rossini 
(1792-1868) 


Carmen  Georges  Bizet 

Act  r,  duet  .  (1337-1875) 

Don  Jose  Joseph  Cercy 

Micaela  '         Beth  MacLeod 


(Please  turn) 


Don  Pasquale 


Gaetano  Donizetti 
(1797-1848) 


Act  1,  duet 
Norina 

Dr.  Malatesta 
Maid 


Lisa  Helmel 
Robert  Wagner 
Judith  Pannill 


The  Barber  of  Seville 
Act  3,  duet 
Dr.  Bartolo 
Count  Almaviva 


Kevin  Short 
Timothy  Bentch 


Rossini 


Don  Pasquale 


Donizetti 


Act  3,  duet 
Don  Pasquale 
Norina 
Maid 


Kevin  Short 
Judith  Pannill 
Lisa  Helmel 


Staged  by  Richard  Crittenden  and  Fcedric  Popper 
Played  by  Fredric  Popper 
Musical  Preparation:  Daniel  le  Orlando 
Musical  Assistant:  David  Lofton,  Eytan  Pessen 


Timothy  Bentch,  Michael  Pelletier,  Lisa  Helmel,  Clara  O'Brien,  Sarah  Woodcock, 
Robert  Wagner,  Beth  MacLeod,  Judith  Pannill,  Joseph  Cercy,  and  Kevin  Short  are 
students  in  the  Curtis  Opera  Master's  Degree  Program. 

Keith  Christensen  and  Teresa  Nevola  are  students  of  Todd  Duncan 

Suzanne  Brown,  Lisa  White,  and  Timothy  Martin  are  students  of  Marianne  Casiello. 

Carmen  Tancredi  is  a  student  of  Raquel  Adonaylo. 


THE  CURTIS  OPERA  DEPARTMENT 

Fredric  Popper,  Music  and  Stage  Director 
Richard  Crittenden,  Stage  Director 
Danielle  Orlando,  Coach 
Marciem  Bazell,  Make-up 
Carol  Mace,  Costume  History 
Wayne  Conner,  Opera  History 


Curtis  Institute  of  Music 


April  2,  1986 
12:15  p.m. 

FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 

Curtis  Chamber  Orchestra 


Symphony  No.  49  in  F  minor,  "La  Passione" 
Adagio 

Allegro  di  molto 
Menuet:  Trio 
Finale:  Presto 

II 


Joseph  Haydn 


"Ich  will  den  Kreuzstab  gerne  tragen"  from  Cantata  No.  56       Johann  Sebastian  Bach 

Keith  Christensen,  bass  solo 
III 

Sinfonia  Concertante  for  violin,  viola  and  orchestra,  Wolfgang  Amadeus  Mozart 

in  Eb  major,  K.  364 
Allegro  maestoso 
Andante 
Presto 

Gloria  Justen,  violin 
Susan  Gulkis,  viola 


No  Smoking  Please 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty- second  Season  1985-1986 
Wednesday  2  April  1986  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FORTY-SIXTH  STUDENT  RECITAL 

THE  DOUBLEBASS  STUDENTS 
of 

Roger  Scott 


Sonata  No.  3  in  A  minor 
Largo  (maestoso  con  grandezza) 
Largo  -  Allegro  (non  troppo) 


Allegro  (sostenuto) 


Kevin  Switalski,  doublebass 
Ruth  Butterfield,  piano 


Allegro  Appassionato  in  D  major,  Op.  43 


John  Moore,  doublebass 
Thomas  Sauer,  piano 

Concerto  for  Doublebass  in  A  major 
Allegro  moderato  -  Andante  -  Allegro  giusto 

Joelle  Fancher,  doublebass 
Tina  Tog! ia,  piano 

Introduction  and  Tarentelle 
Moderato  -  Allegro 

Michael  Steer,  doublebass 
Ruth  Butterfield,  piano 


INTERMISSION 


Elegie  and  Tarentella 
Andante  -  Allegretto,  Cantabile  -  Animato 

William  Til  ley,  doublebass 
Tina  Togl ia,  piano 

Prayer  (No.l  from  Jewish  Life) 


Steven  B.  Zeserman,  doublebass 
Hugh  Sung,  piano 

Spanish  Peninsula 

Theme  and  Variations  on  Rossini's  "Moses  in  Egypt" 

Leigh  Mesh,  doublebass 
Thomas  Sauer,  piano 


Antonio  Vivaldi 
(1678-1741) 


Camil le  Saint-Saens 
(1835-1921) 


Domenico  Dragonetti 
(1763-1846) 


C.  Franchi 


Giovanni  Bottesini 
(1321-1889) 


Ernest  Bloch 
(1380-1959) 


Francois  Rabbath 

Niccolo  Paganini 
(1782-1840) 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our  recitals 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
before  8:00pm.    If  delays  are  unavoidable  please  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 
schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Frostkoff  in  loving  memory  of  his  wife.  

The  soloists  this  evening  are  students  of  Roger  Scott,  with  Leigh  Mesh  graduating. 

Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Thomas  Sauer:  Student  of  Jorge  Bolet 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Hugh  Sung:  Student  of  Jorge  Bolet 


I  conclude  that  musical  notes  and  rhythms  were  first  acquired  by  the  male  or  female 
progenitors  of  mankind  for  the  sake  of  charming  the  opposite  sex. 

  -  Charles  Darwin 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of  beeps,   tocsins,  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 
defeat  your  devices  before  the  music  begins.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HQUR  BASIS  FROM  393-5261. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Friday  4  April  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FORTY-SEVENTH  STUDENT  RECITAL 


Chorale  No.  1  in  E  major 


Cesar  Franck 
(1822-1390) 


Marco  Mendez,  organ 


Sonata  for  Trumpet  and  Piano 
With  strength  and  vigor 
Rather  slowly- with  freedom 
Moderately  fast  with  energy 


Kent  Kennan 
(1913-  ) 


Donald  Hughes,  trumpet 
Ruth  Butterfield,  piano 


Sonata  for  Viola  and  Piano,  Op.  11 
Fantasie 

Thema  mit  Variationen 
Finale  (mit  Variationen) 


No.  4 


Paul  Hindemith 
(1895-1963) 


Scott  Ligocki,  viola 
Tina  Togl ia,  piano 

Fairy  Tales  for  Clarinet,  Viola,  and  Piano,  Op.  113 
Lebhaft,  n  icht  zu  schnell  -  Lebhaft  und  sehr  markirt  -- 
Ruhigis  Tempo  ,  mit  zartern  Ausdruck  -  Lebhaft,  sehr  markirt 


Robert  Schumann 
(1810-1856) 


Nicola  Everton,  clarinet      Lesley  Robertson,  viola 
Hugh  Sung,  piano 


INTERMISSION 


Quintet  in  Eb  major  for  Piano  and  Strings,  Op.  44     (1842)  Schumann 
Allegro  brillante 
In  modo  d'une  marc i a 
Scherzo:  molto  vivace 
Allegro  ma  non  troppo 

Suzanne  Gilman,  violin     Scott  Wagner,  viola 
Amy  Kinney,  violin     John  Koen,  cello 
Yang-Sook  Lee,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  ttme  for  our  recitals 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hal! 
before  8:00pm.    If  delays  are  unavoidable  please  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 
schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Marco  Mendez:  Graduating  student  of  John  Weaver 
Donald  Hughes:  Student  of  Frank  Kaderabek 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Scott  Ligocki:  Student  of    Michaelh  Tree 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Nicola  Everton:  Student  of  Donald  Montanaro 
Lesley  Robertson:  Student  of  Michael  Tree 
Hugh  Sung:  Student  of  Jorge  Bolet 
Suzanne  Gilman:  Graduating  student  of  Szymon  Goldberg 
Amy  Kinney:  Student  of  Aaron  Rosand 
Scott  Wagner:  Student  of  Joseph  de  Pasquale 
John  Koen:  Student  of  David  Soyer 
Yang-Sook  Lee:  Graduating  student  of  Gary  Graffman 

Karen  Tuttle  prepared  the  Hindemith 
Felix  Galimir  prepared  both  Schumann  works 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of  beeps,  tocsins y  and 
paging  alerts  adds  nothing  to  the: 'quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 
iefeat  your  devices  before  the  music  begins.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  893-5261. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1935-1986 
Monday  7  April  1986  at  8 :00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FORTY-EIGHTH  STUDENT  RECITAL 


Fantaisie  for  Organ  Camille  Saint-Saens 

(1835-1926) 

Alleluias  sereins  d'une  ame  Olivier  Messiaen 

qui  desire  le  ciel  (1908-  ) 


Etude  symphonique  M.  EnricooBossi 

Terence  Flanagan,  organ 


Sonata  in  A  minor    "Arpeggione"     (182U)  Franz  Schubert 

Allegro  moderato  (1797-1828) 
Adagio 
Allegretto 

Lisa  Ponton,  viola 
Eytan  Pessen,  piano 


Sonatina  for  Trombone  and  Piano  Kazimierz  Serocki 

Allegro  (1922-  ) 

Andante  molto  sostenuto 
Allegro  vivace 


John  DiLutis,  trombone 
Ruth  Butterfield,  piano 

Variations  on  a  Theme  by  Paganini,  Op. 35       (Book  l)  Johannes  Brahms 

(1833-1897) 


Avner  Arad,  piano 


Terence  Flanagan:  Student  of  John  Weaver 
Lisa  Ponton:  Graduating  student  of  Joseph  de  Pasquale 
Eytan  Pessen:  Student  of  Dr.  Vladimir  Sokoloff 
John  DiLutis:  Student  of  Glenn  Dodson 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Avner  Arad:  Student  of  Seymour  Lipkin 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our  recital" 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Ha 
before  8:00pm.    If  delays  are  unavoidable  please  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 
schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Music  is  now  so  foolish  that  I  am  amazed.    Everything  that  is  wrong  is  permitted,  and  no 
attention  is  paid  to  what  the  old  generation  wrote  as  composition. 

 -  Samuel  Scheidt  (1587-1654) 


Electronic  gadgets  add  much  to  the  quality  of  life. But  a  chorus  of  beeps,   tocsins,  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 
defeat  your  devices  before  the  music  begins.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  itl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  893-5261. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Wednesday  9  April  1986  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FORTY-NINTH  STUDENT  RECITAL 


Partita  No.  3  in  E  major,  S.  1006 
Preludio  -  Loure  -  Gavotte  en  Rondeau 
Minuet  I  &  II  -  Bouree  -  Giga 


Johann  Sebastian  Bach 
(1685-1750) 


Aimee  Kreston,  violin 


Sonata  for  Viola  and  Piano,  Op.  11,  No.  4 
Fantasie 

Thema  mit  Variazioni 
Finale  (mit  Variationen) 


Paul  Hindemith 
(1895-1963) 


Belinda  Reuning,  viola 
Thomas  Sauer,  piano 


Sonata  for  Cello  and  Piano  in  D  minor 
Prologue:  Lent 

Serenade  et  finale:  Moderement  anime 
Finale:  Anime 


Claude  Debussy 
(1862-1918) 


Marina  Hoover,  cello 
Tina  Toglia,  piano 


INTERMISSION 


Ella  giammai  m'amo 
(from  Don  Carlo) 


Giuseppe  Verdi 
(1813-1901) 


Vous  qui  faites  l'endorme 
(from  Faust) 


Charles  Gounod 
(1818-1893) 


01 1  Man  River 


Jerome  Kern 
(1885-1945) 


Kevin  C.  Short,  bass-baritone 
David  Lofton,  piano 

Quartet  for  Piano  and  Strings  in  G  minor,  Op.  25 
Al legro 

Intermezzo:  Allegro  ma  non  troppo 

Andante  con  moto 

Rondo  alia  Zingarese  (presto) 


Johannes  Brahms 
(1333-1897) 


Mitchell  Newman,  violin 
Lesley  Robertson,  viola 


Marina  Hoover,  cello 
Eric  Zivian,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality, 
an*  our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time)  for 
our  recitals  Is  8:00pm.   We  would  appreciate  your  leaving  home  early  enough  so  that 
you  get  to  Curtis  Halt  before  3:00pm.    If  delays  art  unavoidable  please  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
_at  these  concerts.  The  Institute  Is  proud  to  present  this  highly  specialized,  gifted 
group  of  young  musicians.   We  hope  you  will  express  your  approval  by  remaining  to  hear 
all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students*  schedules,  and  printers*  deadlines  are  occasionally 
at  cross  purposes:  our  programs  may  sometimes  differ  from  the  announcements  In  our 
comprehensive  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  In  the  Hall  are  permissible 
only  with  authorization. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  1s  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  Ms  wife.   


Aimee  Kreston:  Student  of  Yumi  Ninomiya  Scott 
Belinda  Reuning:  Graduating  student  of  Joseph  de  Pasquale 
Thomas  Sauer:  Student  of  Jorge  Bolet 
Marina  Hoover:  Student  of  David  Soyer 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Kevin  C.  Short:  Student  in  the  Gurtis  Opera  Master's  Program 
Mitchell  Newman:  Graduating  student  of  Aaron  Rosand 
Lesley  Robertson:  Student  of  Michael  Tree 
Eric  Zivian:  Student  of  Gary  Graffman 

Felix  Galimir  prepared  the  Brahms 


All  the  great  musicians  have  borrowed  from  the  songs  of  the  common  people. 
 -  Antonin  Dvorak 

electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  th&  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 
defeat  ycur  devices  before  the  music  begins.  


Cur  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  sir.oking  in  i FT 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  393-5261  ~ 


Or.  Vladimir  Sokoloff,  Oirector  of  Concert  Programs 
Howard  Kornblum,  Oirector  of  Concert  Oivision 


f  «gf  differ 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Friday  11  April  1986  at  8:00pni 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FIFTIETH  STUDENT  RECITAL 

Sonata  in  A  major     (K2U,  LU95) 

Sonata  in  C  minor     (KII,  L352) 

Sonata  in  G  major     (K125,  LU8l) 

Tro-is  pieces 

Pastorale  -  Hymne  -  Toccata 


Am  Feierabend 
Per  Neugierige 

Per  Weckruf,  Op.   1+0,  No.  6 


Sei'n  vir  vieder  gut 

(Composer's  aria  from  Ariadne  auf  Naxos) 


Mari  Kwon,  piano 


Timothy  Bentch,  tenor 
Tina  Toglia,  piano 


Domenico  Scarlatti 
(1685-1757) 
Scarlatti 

Scarlatti 

Francis  Poulenc 
(1899-1963) 


Franz  Schubert 
(1T9T-1828) 
Schubert 


Hans  Pfitzner 
( 1869-19^9 ) 
Richard  Strauss 
(186U-I9U9) 


Caroline  Thomas,  mezzo-soprano 
Eytan  Pessen,  piano 


Pu  bist  die  Ruh' 
Gretchen  am  Spinnrade 

Fruhlingsmorgen 

Wer  hat  dies  Liedlein  erdacht? 


0  Kuhler  Wald 

An  eine  Aolsharfe 


Lisa  Helmel,  soprano 
Eytan  Pessen,  piano 


Schubert 


Gustav  Mahler 
(1860-1911) 
Mahler 


Johannes  Brahms 
(1833-1897) 
B  rahms 


Timothy  Martin,  tenor 
Tina  Toglia,  piano  . 


Allerseelen,  Op.  10,  No. 
Zueignung,  Op.  10,  No.  1 


Strauss 
Strauss 


Kevin  C.  Short,  bass 
Eytan  Pessen,  piano 


(please  turn) 


INTERMISSION 


Friihligsglaube,  Op.  20,  No.  2 
Erlkonig,  Op.  1 
Alte  Liebey    Op.  72,  No.  1 
Yergebliches  Standchen,  Op.  8U,  No.  h 
Die  Georgine,  0  E  10,  No.  h 
Barkarole ,  Op.  17,  No.  6 

Joseph  Cercy,  tenor 
Eytan  Pessen,  piano 

Widmung 

Dein  blaues  Auge 

Me in  Sehnen,  me in  Wahnen 

(Pierrot's  Dance  Song  from  Die  tote  Stadt) 

Michael  Pelletier,  baritone 
Ruth  Butterf ield,  piano 

Marietta's  Lied  zur  Laute 
(from  Die  tote  Stadt) 

Per  Abschiedsbrief 

Es  regnet 

Sarah  Macy  Woodcock,  soprano 
Eytan  Pessen,  piano 

Caprice  No.  9  for  Violin  Alone 

Caprice  No.  2h  for  Violin  Alone 

Meditation,  Op.  k2 

Introduction  and  Rondo  Capriccioso,  Op.  28 


Sc Hubert 
Schubert 
Brahms 
Brahms 
Strauss 
Strauss 


Robert  Schumann 
Brahms 


Erich  Wolfgana  Korngold 
(1897-1957) 


Korngold 


Kurt  Weill 
(1900-1950) 
Weill 


Niccolo  Paganini 
(1782-18U0) 
Paganini 


Peter  Tchaikovsky 
(18U0-1893) 

Camille  Saint-Saens 


(1335-1921) 


Vesna  Stankovic,  violin 
Tina  Toglia,  piano 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 

Monday  14  April  1986  at  8:00  pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES" 


FIFTY-F'IRST  STUDENT  RECITAL 


Sonata  for  Violin  and  Piano  in  D  Major,  Opus  94a 

Mode ra to 
Scherzo;  Presto 
Andante 

Allegro  con  brio 

Bonnie  Bewick,  viol  in 
Joanne  Pearce,  piano 


Duo  Sonata  in  A  Major,  Opus  162  Franz  Schubert 

(1797-1828) 

Allegro  mode ra to 
Scherzo ;Presto 
Andantino 
Allegro  vivace 

Bonnie  Bewick,  viol  in 
Joanne  Pearce,  piano 


Sergei  Prokofieff 
(1891-1953) 


INTERMISSION 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Sixty-second  Season  1985-1986 


SYMPHONY  ORCHESTRA 
of 

THE  CURTIS  INSTITUTE  OF  MUSIC 
conducted  by 

PAAVO  JARVI 
MARK  RUSSELL  SMITH 
MICHAEL  STERN 
BARBARA  YAHR 


Sunday  13  April  1986 
3:00  pm 


Port  of  History  Museum  Theater 
PENN'S  LANDING 


Program 


Symphony  No.  39  in  ED  major,  K.  543   Wolfgang  Amadeus  Mozart 

Adagio  -  Allegro  (1756-1791) 
Andante  con  moto 
Menuetto:  Allegretto 
Finale:  Allegro 

MARK  RUSSELL  SMITH 
Conductor 

Don  Juan,  Op.  20  

BARBARA  YAHR 

Conductor 


INTERMISSION 


Dance  Suite  

Moderato  -  Allegro  molto  -  Allegro  vivace  - 
Molto  tranquillo  -  Comodo  -  Finale:  Allegro 

PAAVO  JARVI 
Conductor 


Symphony  No.  4  in  D  minor,  Op.  120  Robert  Schumann 

Ziemlich  langsam  -  Lebhaft  (1810-1856) 
Romanze:  ziemlich  langsam 
Scherzo:  lebhaft 
Langsam:  lebhaft 

MICHAEL  STERN 
Conductor 


Richard  Strauss 
(1864-1949) 


Bela  Bartok 
(1881-1945) 


Mark  Russell  Smith,  Barbara  Yahr,  Paavo  Jarvi,  and  Michael  Stern  are 
students  of  Max  Rudolf  in  the  Curtis  Conducting  Program. 


Mozart  wrote  the  E-flat  symphony  in  a  period  of  seven  weeks  during  the  summer 
of  1788,  a  notable  feat  in  itself,  made  miraculous  by  the  fact  that  in  the  same  less- 
than-two-month  period  he  also  composed  the  symphonies  in  G  minor  and  C  major, 
known  as  numbers  40  and  41.  No  biographer  has  uncovered  evidence  that  Mozart 
ever  heard  a  performance  of  any  of  the  three  works. 

The  Don  Juan  of  the  Strauss  tone  poem  is  the  hero  of  an  epic  poem  by  the 
Hungarian-German  poet,  Nikolaus  Lenau.  Strauss  wrote  the  piece  when  he  was  24 
years  old,  and  the  first  performance  was  at  Weimar  in  November  of  1889  with  the 
composer  conducting.  Its  success  was  immediate,  and  it  was  this  piece  that  first 
made  the  music  world  aware  that  there  was  a  Strauss  outside  Vienna. 

Bartok's  Dance  Suite  was  one  of  the  pieces  commissioned  for  the  50th 
anniversary  of  the  union  of  Buda  and  Pest,  which  formed  the  capital  of  Hungary.  The 
first  performance  was  on  November  19, 1923,  with  Ernst  von  Dohnanyi  conducting. 

Schumann's  D  minor  symphony  was  first  performed  in  December  of  1841  and 
was  then  called  the  Second  Symphony.  The  composer  laidthe  work  aside,  revised  it 
in  1852,  and  called  it  Symphony  No.  4  when  it  was  played  in  the  revised  version  in 
March  of  1851.  Its  four  movements  are  played  without  pause. 


Melody  is  the  very  essence  of  music.  When  I  think  of  a  good  melodist,  I  think  of  a  fine 
racehorse.  A  contrapuntist  is  only  a  posthorse.  -  Wotfgang  Amadeu*  Mozart 

There  is  no  such  thing  as  Abstract  music;  there  is  good  music  and  bad  music.  If  it  is 
good,  it  means  something;  and  then  it  is  Programme  Music.  -  Richard  Straus* 

/  cannot  conceive  of  music  that  expresses  absolutely  nothing.  -  Beta  Bartok 

Only  when  the  form  is  quite  clear  to  you  will  the  spirit  become  clear  to  you. 

-  Robert  Schumann 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Rittenhouse  Square,  Philadelphia 

The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924. 
Founded  by  Mary  Curtis  Bok  (later  Mrs.  Efrem  Zimbalist)  the  tuition-free  school  has 
provided  professional  training  for  nearly  3000  musicians  who  are  accepted  as 
students  only  after  a  rigorous  audition.  Curtis  counts  among  its  former  students 
some  of  the  most  illustrious  names  in  music:  the  late  Samuel  Barber,  Leonard 
Bernstein,  Judith  Blegen,  Jorge  Bolet,  Abram  Chasins,  Shura  Cherkassky,  Lukas 
Foss,  Boris  Goldovsky,  Richard  Goode,  Gary  Graffman,  Lynn  Harrell,  Eugene 
Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth  Laredo,  Gian  Carlo  Menotti,  Anna  Moffo, 
Vincent  Persichetti,  George  Rochberg,  Gianna  Rolandi,  Ned  Rorem,  Aaron  Rosand, 
the  late  Leonard  Rose,  Peter  Serkin,  Oscar  Shumsky,  Joseph  Silverstein,  Abbey 
Simon,  Susan  Starr,  Arnold  Steinhardt,  and  Benita  Valente.  The  faculty  at  Curtis  has 
included  some  of  the  most  celebrated  musicians  of  the  twentieth  century.  For  more 
than  sixty  years  students  have  come  from  all  over  the  world  to  develop  their  talents  at 
Curtis.  At  present  more  than  three  hundred  Curtis  graduates  are  members  of  major 
American,  Canadian,  and  European  orchestras,  with  more  than  one  hundred  of 
these  occupying  principal  chairs.  Enrollment  each  season  comprises  from  160  to 
more  than  180  students,  pursuing  their  studies  with  a  faculty  of  approximately 
seventy.  Over  the  past  few  seasons,  in  addition  to  Americans,  students  have  come 
from  Australia,  Austria,  Canada,  England,  France,  Germany,  Holland,  Hong-Kong, 
Iceland,  India,  Israel,  Italy,  Japan,  Korea,  New  Zealand,  the  Philippines,  People's 
Republic  of  China,  Republic  of  China,  Singapore,  the  Soviet  Union,  Sweden, 
Venezuela,  and  Yugoslavia. 


THE  ORCHESTRA 


VIOLINS 

CELLOS 

CLARINETS 

Sang  Eun  Bae 

Evan  Drachman 

Nicola  Everton 

Bonnie  Bewick 

Emmanuel  Feldman 

Carl  Jackson 

Ivan  Chan 

Diana  Fish 

Erika  Shrauger 

Hui-Feng  Chen 

Marina  Hoover 

Dennis  Strawley 

Pyinah  Chon 

Yee  Sun  Kim 

John  Warren 

James  Crawford 

John  Koen 

Harvey  De  Souza 

Soo  Hyun  Lee 

BASSOONS 

Sigrun  Edvaldsdottir 

Xiao  Di  Li 

Gerald  Alleva 

Ghislaine  Fleischmann 

Sharon  Mautner 

Matthew  Bender 

Pamela  Frank 

Karen  Meier 

Mary  Ellen  Harris 

Suzanne  Gilman 

Kristin  Ostling 

Mark  Smith 

Moshe  Hass 

Peter  Parthun 

Mark  Timmerman 

Gloria  Justen 

Wilhelmina  Smith 

Hyun-A  Kim 

Wendy  Sutter 

HORNS 

Amy  Kinney 

Lori  Amada 

Nicholas  Kitchen 

DOUBLEBASSES 

Anne  Bonnycastle 

Elissa  Koljonen 

Joelle  Fancher 

Deryck  Clarke 

Aimee  Kreston 

Leigh  Mesh 

Ellen  Dinwiddie 

Mitchell  Newman 

John  Moore 

Richard  King 

David  Niwa 

Michael  Steer 

Michael  Motise 

Yayoi  Numazawa 

Kevin  Switalski 

Jennifer  Orchard 

William  Tilley 

TRUMPETS 

Keun-Ah  Park 

Steven  Zeserman 

Bibi  Black 

Diane  Pascal 

Anthony  Di  Lorenzo 

Paul  Pesthy 

HARPS 

Frank  Ferraro 

Sharman  Plesner 

Kyung  Hee  Kim 

Christopher  Hendricks 

Paul  Roby 

Marie-Pierre  Langlamet 

Donald  Hughes 

Jennifer  Ross 

Jung  Wha  Lee 

Lara  St.  John 

Anne  Preucil 

TROMBONES 

Scott  St.  John 

Ki  Ho  (William)  Chang 

Lee  Chin  Siow 

FLUTES 

John  Di  Lutis 

Vesna  Stankovic 

Lisa  Byrnes 

Richard  Stout 

Jennifer  Startt 

David  Fedele 

Julie  Triquet 

John  Thome 

BASS  TROMBONE 

James  Umber 

Claudia  Walker 

Blair  Bollinger 

Charles  Wetherbee 

Hye  Ri  Yoon 

Xiao-Fou  Zhou 

TUBA 

OBOES 

Craig  Knox 

VIOLAS 

Jennifer  Kuhns 

Paul  Cortese 

Laurie  Lubick 

TIMPANI 

Anibal  Dos  Santos 

Andrea  Plesnarski 

Charles  Ross 

Richard  Fleischman 

Roger  Wiesmeyer 

Susan  Gulkis 

PERCUSSION 

Scott  Ligocki 

PIANO 

Benjamin  Ramirez 

Lisa  Ponton 

Ruth  Butterfield 

Robert  Slack 

Belinda  Reuning 

Frederick  Zweifel 

Lesley  Robertson 

CELESTE 

Karen  Sanders 

Paul  Romero 

ORCHESTRA 

Kelly  Shanafelt 

MANAGER/ COORDINATOR 

Scott  Wagner 

ORCHESTRA  LIBRARIAN 

Richard  Zuch 

Sarah  Wetherbee 

Dr.  Edwin  Heilakka 

%    Philadelphia  Museum  of  Art 


Performances 


CURTIS  CONCERTS 


Tom  Sauer,  piano 
Karen  Meier,  cello 


Van  Pelt  Auditorium 
Wednesday,  April   15,  1986 
12:00  noon 


PROGRAM 


Sonata  Opus  27,  No.   1  Ludwig  van  Beethoven 

"Quasi  una  fantasia" 

Andante  -  Allegro  -  Tempo  I 
Allegro  molto  e  vivace 

Adagio  con  espressione  -  Allegro  Vivace  -  Tempo  I  -  Presto 

Sonata  #5  in  D  Major  Opus  02,  No.  2  Ludwig  van  Beethoven 

for  Cello  and  Piano 

Allegro  con  brio 

Adagio  con  molto  sentimento  d'affetto 
Allegro  fugato 


Sonata  for  Arpeggione  and  Piano  Franz  Schubert 

Allegro  moderato 
Adagio 
Allegretto 


PROGRAM  NOTES 


TOM  SAUER  was  born  in  Davenport,   Iowa,  where  he  began  studying  the  piano 
at  age  nine.     His  first  teachers  were  Ada  Marie  Snyder  and  Lewsi  Hoy. 
After  showing  progress  under  them,  he  was  accepted  by  Kerry  Grippe, 
from  the  faculty  of  the  University  of  Iowa.     Three  years  later  he  was 
accepted  by  Jorge  Bolet  as  a  student  at  the  Curtis  Institute  of  Music. 
He  has  won  several  awards,  including  1st  prize  in  the  Waterloo  Cedar 
Falls  Symphony  and  West  Chester  State  College  Piano  Competitions  and 
2nd  prize  in  the  Des  Moines  Symphony  Guild  Competition.     Tom  participated 
in  the  1985  Aspen  Music  Festival,  where  he  studied  with  Ann  Schein 
and  Joseph  Kalichstein. 

KAREN  MEIER  is  a  fourth  year  cello  student  of  Orlando  Cole  at  the  Curtis 
Institute  of  Music.     Prior  to  her  Curtis  studies,   she  studied  at  the 
New  School  of  Music  with  Metta  Watts  and  Orlando  Cole.     She  is  a  native 
of  Norristown.     She  has  performed  extensively  in  this  area,  both  as 
a  soloist  and  chamber  music  participant. 

Curtis  Institute  of  Music  Philadelphia  Museum  of  Art 

Vladimir  Sokoloff,  Interim  Artistic  Robert  Montgomery  Scott,  President 

Director  and  Director  of  Concert  Anne  d 1 Harnoncourt ,  Director 

Programs 


THE     CURTIS     INSTITUTE     OF  MUSIC 
CurtlsHall  Sixty-second  Season  1985-1986 


Wednesday  16  April  1986  at  8:00 


pm 


THE  EDITH  L.  PROSTKOPF  MEMORIAL  CONCERT  SERIES 


FIFTY-SECOND  STUDENT  RECITAL 


Suite  Gothique,  Opus  25 


Leon  Boellman 
(1862-1897) 


Introduction  -  Choral 
Menuet  gothique 
Priere  a  Notre-Dame 
Toccata 


Colin  Howl  and,  organ 


Serenade  No.  6  for  Trombone,  viola  and  cello  Opus  44 

Prologue 

Barcarole 

Chorale  Prelude 

Dialogue 

Intermezzo 

Song 

Dance 

Marina  Hoover,  cello 
Leslie  Robertson,  viola 
John  Di  Lutis,  trombone 


Vincent  Persichetti 
(1915-  ) 


Sonata  Opus  6  for  cello  and  piano 


Allegro  ma  non  troppo 
Adagio 

Allegro  appassionato 


Diana  Fish,  cello 

Ruth  Butterfield,  piano 


Samuel  Barber 
(1910-1981) 


xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx 
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THE      CURT  IS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Friday  13  April  1986  at  8:00pn 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


SENIOR  STUDENT  SOLOISTS 
with 

THE  CURTIS  SYMPHONY  ORCHESTRA 


Sonata  in  Re  (Transcribed  for  Marimba  and  Orch.  by  VJm.  Smith)    Antonio  Vivaldi 


Moderato  (a  fantasia) 
Allegro  Moderato 
Largo 
Vivace 


Charles  Ross,  marimba 
Paavo  Jarvi ,  conductor 


(1678-1741) 


Concerto  for  Clarinet  and  Orchestra,  Op.  57 

John  Ashley  l.'arren,  clarinet 
Michael  Stern,  conductor 


Carl  Nielsen 
(1865-1931) 


INTERMISSION 


Serenade  for  Horn,  Tenor  and  Strings,  Op.  31 
Prologue 


Pastoral  (Cotton) 
Nocturne  (Tennyson^ 
Elegy  (Blake) 
Hymn  (Ben  Jonson) 
Sonnet  (Keats) 
Epilogue 


Benjamin  Britten 
(1913-1976) 


'rologue  &  Epilogue  -  to  be  played  on 
tne  natural  harmonics  of  the  horn) 


Ellen  Dinwiddie,  horn 
Timothy  Bentch,  tenor 
Mark  Russell  Smith,  conductor 


Concerto  for  Piano  and  Orchestra  in  G  minor 
Molto  Allegro  con  fuoco 
Andante 

Presto  -  molto  allegro  e  vivace 


Felix  Mendelssohn 
(1809-1847) 


Beatrice  Long,  piano 
Barbara  Yahr,  conductor 


Bosendorfer  Imperial  Grand  Courtesy  of  Wilmington  Piano  Company 


Charles  Ross:  Graduating  student  of  Gerald  Carlyss 
John  Ashley  Warren:  Graduating  student  of  Donald  Montanaro 
Ellen  Dinwiddie:  Graduating  student  of  Myron  Bloom 
Timothy  Bentch:  Student  in  the  Curtis  Opera  Master's  Degree  Program 
Beatrice  Long:  Graduating  student  of  Seymour  Lipkin 

Paavo  Jarvi,  Michael  Stern,  Mark  Russell  Smith,  and  Barbara  Yahr 
are  students  of 
Maestro  Max  Rudolf 


THE  ORCHESTRA 


VIOLINS 

VIOLAS 

FLUTES 

Jennifer  Ross 

Anibal  DosSantos 

David  Fedele 

Diane  Pascal 

Lisa  Ponton 

Lisa  Byrnes 

Lee  Chin  Siow 

Scott  Ligocki 

Yayoi  Numazawa 

Susan  Gulkis 

OBOES 

Xiao  Fu  Zhou 

Scott  St.  John 

Gloria  Justen 

Andrea  Plesnarski 

Hui  Fang  Chen 

CELLOS 

Laurie  Lubick 

Sharman  Plesner 

Yee  Sun  Kim 

CLARINETS 

James  Crawford 

Wilhelmina  Smith 

Moshe  Hass 

Kristin  Ostling 

Carl  Jackson 

James  Umber 

Sharon  Mautner 

Erika  Shrauger 

Paul  Roby 

Jennifer  Orchard 

DOUBLE  BASSES 

BASSOONS 

HORNS 

Wi 1 1 iam  Ti 1  ley 

Mark  Timmerman 

Kevin  Switalski 

Matthew  Bender 

Michael  Motise 

Anne  Bonnycastle 

TIMPANI 

ORCHESTRA  LIBRARIAN 

Richard  King 

Robert  Slack 

Dr.  Edwin  E.  Heilakka 

TRUMPETS 

PERCUSSION 

ORCHESTRA  MANAGER/ COORDINATOR 

Christopher  Hendricks 

Bibi  Black 

Feza  Zwiefel 

Richard  Zuch 

The  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  

Program  Information  is  available  on  a  24-hour  basis  from  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  hall  Sixty-second  Season  1985-1986 
Monday  21  April  1986  at  8:00pm 


THE  CURTIS  FACULTY  SERIES 


IWMW  ALWELL 


Engl ish  Suite  No, 
Prelude 
Al lemande 
Courante 
Sarabande 
Doubl e 
Gavotte  I 
Gavotte  II 
Gigue 


6  in  D  minor,  BWV  811 


Johann  Sebastian  Bach 
(1685-1750) 


French  Suite  No. 
Al lemande 
Courante 
Sarabande 
Gavotte 
Bourree 
Loure 
Gigue 


5  in  G  major,  BWV  816 


Bach 


INTERMISSION 


Suite  No.  8  in  F  minor 
Prelude/Adagio 
Allegro 
Al lemande 
Courante 
Gigue 


George  Frideric  Handel 
(1635-1759) 


Suite  No.  2 
Adagio 
Al  legro 
Adagio 
Al 1 egro 


in  F  major 


Handel 


Suite  No.  1  in  A  major 
Prelude 
Al lemande 
Courante 
Gigue 


Handel 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music 
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THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  19S5- 19b6 
Tuesday  22  April  1986  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


SENIOR  STUDENT  SOLOISTS 
with 

THE  CURTIS  SYMPHONY  ORCHESTRA 


Serenade  for  Horn,  Tenor  and  Strings 
Prologue 

Pastoral  (Cotton) 
Nocturne  (Tennyson) 
Elegy  (Blake) 
Hymn  (Ben  Jonson) 
Sonnet  (Keats) 
Epilogue 


Benjamin  Britten 
(1913-1976) 


(Prologue  &  Epilogue  -  to  be  played  on 
the  natural  harmonics  of  the  horn) 


Ellen  Dinwiddie,  horn 
Timothy  Bentch,  tenor 
Mark  Russell  Smith,  condutor 


Fantasia  e  Due  Scherzi 


Leigh  Mesh,  double  bass 
Barbara  Yahr,  conductor 


David  Loeb 
(1939-  ) 


Concerto  for  Viola  and  Orchestra 
Con  moto  moderato  e  flessible 
Adagio  con  fantasia 
Allegro  vivo 


Walter  Piston 
(1894-1976) 


Belinda  Reuning,  viola 
Michael  Stern,  conductor 


INTERMISSION 


Shehera7adp 


Ellen  Dinwiddie:  Graduating  student  of  Myron  Bloom 
Timothy  Bentch:  Student  in  the  Curtis  Opera  Master's  Degree  Program 
Leigh  Mesh:  Graduating  student  of  Roger  Scott 
Belinda  Reuning:  Graduating  student  of  Joseph  de  Pasquale 
Lisa  White:  Graduating  student  of  Marianne  Cosiello 
John  Thorne:  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Suzanne  Gil  man:  Graduating  student  of  Szymon  Goldberg 

Mark  Russell  Smith,  Barbara  Yahr,  Michael  Stern  and  Paavo  Jarvi 
are  students  of 
Maestro  Max  Rudolf 


THE  ORCHESTRA 
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DOUBLE  BASS 

Dennis  Strawley 

Lara  St.  John 

Nicola  Everton 

Steven  Zeserman 

Erika  Shrauger 

HORN 

John  Moore 

BASSOON 

Michael  Motise 

TUBA 

Anne  Bonnycastle 

Z.  Mark  Smith 

Richard  King 

Craig  Knox 

Gerald  Alleva 

Deryck  Clarke 

Mary  Ellen  Harris 

HARP 

TRUMPET 

PERCUSSION 

Anne  Preucil 

Frank  Ferraro 

Kyung  Hee  Kim 

Benjamin  Ramirez 

Anthony  DiLorenzo 

Robert  Slack 

CELESTE 

Feza  Zweifel 

TROMBONE 

Ruth  Butterfield 

ORCHESTRA  LIBRARIAN 

Willi  arn  Chang 

Dr.  Edwin  E.  Heilakka 

John  DiLutis 

Blair  Bollinger 


The  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife  

Program  Information  is  available  on  a  24-hour  basis  from  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Uw H   ■/w-"h1,im      ni_w>t,„  ______________  


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  hall  Sixty-second  Season  19C5-1980 
Wednesday  23  April  1936  at  8:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FIFTY-THIRD  STUDENT  RECITAL 

THE  OBOE  STUDENTS 
of 

Richard  Woodhanis 


Die  Seele  ruht  in  Jesu  Handen  from  Cantata  127 


Johann  Sebastian  Bach 
(1685-1750) 


Ich  will  auf  den  Herren  schaun  from  Cantata  93 


Andrea  Plesnarski,  oboe 
Katherine  Turner,  soprano 
Joanne  Pearce,  harpsichord 


Bach 


S'usser  Blumen 


George  Frideric  Handel 
(1685-1759) 


Meine  Seele  hOrt  im  Sehen 


Handel 


Roger  Wiesmeyer,  oboe 
Katherine  Turner,  soprano 
John  Koen,  cello 
Eric  Zivian,  piano 


Two  Fantasistykker  in  G  minor,  Op.  2 
Romanze 
Humoresque 


Carl  Nielsen 
(1865-1931) 


Jennifer  Kuhns,  oboe 
Eric  Zivian,  piano 

Quartet  in  F  for  Oboe,  Violin,  Viola  and  Cello 
Al 1 egro 
Adagio 

Rondeau  :  Allegro 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Roger  Wiesmeyer,  oboe 
Suzanne  Gilman,  violin 
Lisa  Ponton,  viola 
Karen  Meier,  cello 


Andrea  Plesnarski:  Graduating  student  of  Richard  Woodhams 
Katherine  Turner:  Graduating  student  in  the  Curtis  Opera  Master's  Degree  Program 
Joanne  Pearce:  Graduating  student  of  Eleanor  Sokoloff  and  Dr.  Vladimir  Sokoloff 
Roger  Wiesmeyer:  Graduating  student  of  Richard  Woodhams 
John  Koen:  Student  of  David  Soyer 
Eric  Zivian:  Student  of  Gary  Graffman 
Jennifer  Kuhns:  Student  of  Richard  Woodhams 
Suzanne  Gilman:  Graduating  student  of  Szymon  Goldberg 
Lisa  Ponton:  Graduating  student  of  Joseph  de  Pasquale 
Karen  Meier:  Graduating  student  of  Orlando  Cole 


The  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Program  Information  is  available  on  a  24-hour  basis  from  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Korblum,  Director  of  Concert  Division 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music 


THE     CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  SEason  1935-1986 
Friday  25  April  1986  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 
FIFTY-FOURTH  STUDENT  RECITAL 


Five  Songs  (I98U-I986) 
Root  Cellar  (Roethke) 
Not  These  Hills  (W.S.  Merwin) 
Night  Wind  (Merwin) 

The  Calling  under  the  Breath  (Merwin) 
Mad  as  the  Mist  and  Snow  (W.B.  Yeats) 


Gregory  Hall 
(1959-  ) 


Kent  Smith,  baritone 
Eytan  Pessen,  piano 

Dichterliebe,  Op.  U8  Robert  Schumann 

Im  wunderschonen  Monat  Mai  -  Aus  meinen  Tranen  spriessen  -  (18IO-I856) 
Die  Rose,  die  Lilie,  die  Taube  -  Wenn  ich  in  deine.Augen  seh  - 
Ich  will  meine  Seele  tauchen  -  Im  Rhein,  im  heiligen  Strome  - 
Ich  grolle  nicht  -  Und  wussten~s  die  Blume  -  Das  ist  ein  Floten  und  Geigen  - 
Hor  ich  das  Liedchen  klingen  -  Ein  Jungling  liebt  ein  Madchen  -  Am 
leuchtenden  Sommermorgan  -  Ich  hab  im  Traum  geweinet  -  Allnachtlich  im 
Traume  seh  ich  dich  -  Aus  alten  Marchen  winkt  es  -  Die  alten,  bosen  Lieder 

Timothy  Martin,  tenor 
Tina  Toglia,  piano 

Mura  felici     (from  La  Donna  del  Lage)  '     Gioacchino  Rossini 

(1792-1868) 

Clara  0'3rien,  mezzo-soprano 
Davidi.'Lofton,  piano 


INTERMISSION 


Vieni  o  levita    (from  Nabuco) 


Kevin  Short,  bass-baritone 
David  Lofton,  piano 


Giuseppe  Verdi 
(1813-1901) 


Che  gelida  manina      (from  La  Boheme) 


Giacomo  Fuccini 
(1858-192U) 


Joseph  Cercy,  tenor 
David  Lofton,  piano 


Au  fond  du  Temple  Saint  (from  Les  Pecheurs  de  Perle) 


Georges  Biset 
(1838-1875) 


Joseph  Cercy,  tenor        Kevin  Short,  bass-baritone 
David  Lofton,  piano 


please  turn_}_ 


Lamento  di  Federico     (from  L'Arlesiana) 


Francesco  Cilea 


(1866-1950) 


Joseph  Cercy,  tenor 
Daivd  Lofton,  piano 


0  cessate  di  piagarmi 


Alessandro  Scarlatti 


(1660-1T25) 


Amarilli,  mia  bella 


Giulio  Caccini 


(1550-1618) 


Largo  al  factotum  (from  The  Barber  of  Seville) 


Rossini 


Robert  Wagner,  baritone 
David  Lofton,  piano 


Kent  Smith:  Student  of  Todd  Duncan 
Gregory  Hall:  Graduating  Student  of  Ned  Rorem 
Eytan  Pessen:  Student  of  Dr.  Vladimir  Sokoloff 
Timothy  Martin:  Graduating  student  of  Marianne  Casiello 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Clara  O'Brien:  Student  in  the  Curtis  Opera  Master's  Program 
Kevin  Short:  Graduating  student  in  the  Curtis  Opera  Master's  Program 
Joseph  Cercy:  Student  in  the  Curtis  Opera  Master's  Program 


Robert  Wagner:  Student  in  the  Curtis  Opera  Master's  Program 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1936 
Sunday  27  April  19S6  at  3:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FIFTY- FIFTH  STUDENT  RECITAL 
GRADUATING  RECITAL:  Fred  Hbricke 


Sonata  in  C  major    (Hob.  XVI : 43)  Franz  Joseph  Haydn 

Andante  con  espressione  (1732-1809) 
Rondo:  Presto 


Sonata  No.  28  in  A  major,  Op.  101  Ludwig  van  Beethoven 

Etwas  lebhaft  undjnit  der  innigsten  Empfindung  (1770-1827) 
Lebhaft.  Marschmassig 
Langsam  ujd  sehnsuchtsvol 1 

Geschwinde,  doch  nicht  zu  sehr,  und  mit  Entschlossenheit 


INTERMISSION 


Peter  Ilyitch  Tchaikovsky 
(1840-1393) 


Sonata  No.  6  in  A  major,  Op.  82  Sergei  Prokofiev 

Allegro  moderato  (1891-1953) 
Allegretto 

Tempo  di  valzer  lentissino 
Vivace 

Fred  Horicke,  piano 


Dumka,  Op.  o9 

(Scene  rustique  russe) 


Fred  Horicke:    Graduating  student  of  Seymour  Lipkin 


Bosendorfer  Imperial  Grand  courtesy  of  Wilmington  Piano  Company. 


e  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
ir  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our  recitals 
3  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
efore  8:00pm.    If  delays  are  unavoidable  please  understand  that  we  cannot  seat  latecomers 
.uring  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
:oncerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'     ;hedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  somecimes  differ  from  the  announcements  in  our  comprehensive 

schedules. 


The  Edith  L.  Frostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Frostkoff  in  loving  memory  of  his  wife.  


Can  the  true  artist  stand  aloof  from  life  and  confine  his  art  within  the  narrow  bounds  of 
subjective  emotion?    Or  should  he  be  where  is  needed  most,  where  his  words,  his  music,  his 
chisel  can  help  the  people  live  a  better,  finer  life? 

  -  Sergei  Prokofiev 


Electronic  gadgets  add  much  to  the  quality  : f  life.     But  a  ohor".c3  of  beeps,  to  isins,  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  ar.i  Brahms.     We  urge  you  to 
'•r  devices  before  the  T.-.sic  begir.j.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 


Our  juilding  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HQUR  BASIS  FROM  393-5261. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1935-1986 
Monday  23  April  1986  at  3:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FIFTY-SIXTH  STUDENT  RECITAL 


Joie  et  clarte  des  Corps  glorieux 
(No.  VI  from  Les  Corps  glorieux) 

Prelude  and  Fugue  in  Eb  major,  S.  552 


01 ivier  Messiaen 
(1903-  ) 

"St.  Anne"  Johann  Sebastian  Bach 

(1865-1750) 


Andrew    Moore,  organ 

Suite  for  Clarinet  and  Bassoon  Gregory  Hall 

Prelude  (1959-  ) 

Parable 
Ritornel lo 
Fancy 
*  *  ★ 

Round 


Erika  Shrauger,  clarinet       Gerald  Alleva,  bassoon 

Sonata  for  Violin  and  Piano  in  G  major,  Op.  30,  No.  3        Ludwig  van  Beethoven 
Allegro  assai  -  Tempo  di  Menuetto  -  Allegrc  vivace  (1770-1327) 


Charles  Wetnerbee,  violin 
Ti-::a  foglia,  piano 


INTERMISSION 


Frauenliebe  und  -leben,  Op.  42  Robert  Schumann 

(1810-1856) 

Teresa  Nevola,  soprano 
Kathleen  Scott,  piano 


L'Histoire  du  Soldat  Igor  Stravinsky 

1  Marche  du  Soldat    2  Marche  Royal e    3  Petit  Concert  (1882-1971) 
4  Trois  Danses  (Tango,  Valse,  Ragtime)    5  Danse  du  Diable 
6  Petit  Chorale    7  Couplet  du  Diable    8  Grand  Choral 
9  Marche  Triomphale  du  Diable 


David  Niwa ,  violin 
William  Coble,  trumpet 
John  Warren,  clarinet 
Charles  Ross,  percussion 


Steven  Zeserman,  doublebass 
Richard  Stout,  trombone 
Mark  Timmerman,  bassoon 
Michael  Stern,  narrator 


(Original  text  by  C.  F.  Ramuz) 
(English  version  by  Michael  Flanders  and  Kitty  Black) 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  ttme  for  our  recitals 
is  3:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
before  8:00pm.    If  delays  are  unavoidable  please  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
.  concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 
schedules. 

Tne  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  

Andrew  Moore:  Student  of  John  Weaver 
Gregory  Hall:  Graduating  student  of  Ned  Rorem 
Erika  Shrauger:  Student  of  Donald  Montanaro 
Gerald  Alleva:  Student  of  Bernard  Garfield 
Charles  Wetherbee:  Student  of  Aaron  Rosand 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Teresa  Nevola:  Student  of  Todd  Duncan 
David  Niwa:  Student  of  Aaron  Rosand 
Steven  Zeserman:  Student  of  Roger  Scott 
William  Coble:  Graduating  student  of  Ned  Rorem 
Richard  Stout:  Student  of  Glenn  Dodson 
Mark  .Timmerman :  Student  of  Bernard  Garfield 
Michael  Stern:  Graduating  student  of  Max  Rudolf 


I  need  to  touch  music  as  well  as  to  think  it,  which  is  why  I  have  always  lived  next  to  a  piano 
 -Igor  Stravinsky 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of  beeps,   tocsins,  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 
defeat  u:ur  devices  before  the  rr.isia  begins.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HQUR  BASIS  FROM  393-5261. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Wednesday  30  April  1986  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FIFTY-SEVENTH  STUDENT  RECITAL 


Sonata  No.  13  in  Eb  major,  Op.  27,  No.  1  Ludwig  van  Beethoven 

("Quasi  una  fantasia")  (1770-1827) 
Andante  -  Allegro  -  Tempo  I 
Allegro  molto  e  vivace 

Adagio  con  espressione  -  Allegro  vivace  -  Tempo  I  -  Presto 
Thomas  Sauer,  piano 

Concerto  for  TruJnpet  Henri  Tomasi 

Vif  (1901-1971) 
Nocturne-" 
Final 


Bibi  Black,  trumpet 
RUth  Butterfield,  piano 


Sonata  for"Trai  in  TtfH  Piano_Jji_A  major 
Allegro  moderato 
Al  legro 

Rec  i  ta_tiv£zi^*treTaT^ 
Ali^gredto  poco  mosso 


!esar  Franck 
(1822-1890) 


Vesna  Stankovic,  violin 
Hugh  Sung,  piano 


INTERMISSION 


Duo-Sonata  in  A  major,  Op.  162  Franz  Schubert 

Allegro  moderato  (1797-1828) 
Scherzo:  Presto 
Andantino 
Allegro  vivace 


Carmen  Fantaisie    (transcription  by  Efrem  Zimbalist)  Pablo  de  Sarasate 

Introduction  (Allegro  moderato)  Presto  -  Andante  con  (1844-1908) 
molto  sentimento  -  Moderato  -  Allegro  moderato  (without  pause) 


Diane  Pascal ,  violin 
Tina  Togl ia ,  piano 

Thomas  Sauer:  Student  of  Jorge  Bolet 
Bibi  Black:  Student  of  Frank  Kaderabek 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Vesna  Stankovic:  Graduating  student  of  Szympn  Goldberg 
Hugh  Sung:  Student  of  Jorge  Bolet' 
Diane  Pascal:  Graduating  student  of  Jascha  Brodsky 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff  1 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our  recitals 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
before  8:00pm.    If  delays  are  unavoidable  please  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 
schedules. 

The  Edith  L.  Frostkoff  Memorial  Concert  Series  is  generously  step-ported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Man's  peculiar  privilege  is  walking  erect  on  two  feet  and  thereby  being  forced  to  stretch 
his  hands  upwards  to  heaven.    This  conquering  of  gravity,  space,  and  height,  as  well  as  of 
horizon,  is  essential  in  violin  playing. 

 -  Yehudi  Menuhin 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of  beeps,  tocsins 3  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 
defeat  your  devices  before  the  music  begins.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 

Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it!  

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  393-5261. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924.  Founded  by  Mary 
Curtis  Bok  (later  Mrs.  Efrem  Zimbalist),  the  tuition-free  school  has  provided  professional  training 
for  nearly  3000  musicians  who  are  accepted  as  students  only  after  a  rigorous  audition.  Curtis 
counts  among  its  former  students  some  of  the  most  illustrious  names  in  music:  the  late  Samuel 
Barber,  Leonard  Bernstein,  Judith  Blegen,  Jorge Bolet,  Abram  Chasins,  Shura  Cherkassky,  Lukas 
Foss,  Boris  Goldovsky,  Richard  Goode,  Gary  Graffman,  Lynn  Harrell,  Eugene  Istomin,  Anton 
Kuerti,  Jaime  Laredo,  Ruth  Laredo,  Gian  Carlo  Menotti,  Anna  Moffo,  Vincent  Persichetti,  George 
Rochberg,  Gianna  Rolandi,  Ned  Rorem,  Aaron  Rosand,  the  late  Leonard  Rose,  Peter  Serkin, 
Oscar  Shumsky,  Joseph  Silverstein,  Abbey  Simon,  Susan  Starr,  Arnold  Steinhardt,  and  Benita 
Valente.  The  faculty  at  Curtis  has  included  some  of  the  most  celebrated  musicians  of  the  twentieth 
century.  For  more  than  sixty  years,  students  have  come  from  all  over  the  world  to  develop  their 
talents  at  Curtis.  At  present  more  than  three  hundred  Curtis  graduates  are  members  of  major 
American,  Canadian,  and  European  orchestras,  with  more  than  one  hundred  of  these  occupying 
principal  chairs.  Enrollment  each  season  comprises  from  160  to  more  than  180  students,  pursuing 
their  studies  with  a  faculty  of  approximately  seventy.  Over  the  past  few  seasons,  in  addition  to 
Americans,  students  have  come  from  Australia,  Austria,  Canada,  England,  France,  Germany, 
Holland,  Hong  Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea,  New  Zealand,  the  Philippines, 
People's  Republic  of  China,  Republic  of  China,  Singapore,  the  Soviet  Union,  Sweden,  Uruguay, 
Venezuela,  and  Yugoslavia. 


THE  HAVERFORD  SCHOOL 

Centennial  Hall  is  in  its  third  year  of  operation.  When  the  Haverford  School  Board  of  Directors 
decided  several  years  ago  to  build  an  auditorium  in  celebration  of  its  centenary,  the  Board  also 
made  two  corollary  decisions.  First,  the  Centennial  Hall  would  incorporate  facilities  for  the  visual 
arts  as  well  as  the  performing  arts.  The  decision  has  resulted  in  a  fifty  percent  increase  in  visual  art 
activity  at  the  School  with  a  proportionate  rise  in  artistic  quality. 

Second,  all  reasonable  measures  would  be  taken  to  assure  that  the  Hall  contained  the  best 
quality  in  terms  of  technical  use,  internal  and  external  aesthetics,  comfort  level  and  acoustical 
performance.  The  results  of  this  second  decision  have  made  Centennial  Hall,  in  the  view  of  many 
professional  critics,  the  finest  of  its  kind  in  the  Delaware  Valley.  It  has  been  acclaimed  not  only  for 
its  outstanding  acoustics  and  comfort  for  audiences  but  also  for  its  ease  of  staging  and 
accommodation  to  performers.  It  is  an  appropriate  setting  to  display  the  excellence  of  The  Curtis 
Institute  of  Music. 


THE  CURTIS  OPERA  DEPARTMENT 

Fredric  Popper,  Music  and  Stage  Director 
Richard  Crittenden,  Sfage  Director 
Danielle  Orlando,  Coach  Carol  Mace,  Costume  History 

Marciem  Bazell,  Make-Up  Wayne  Conner,  Opera  History 


FREDRIC  POPPER 

Fredric  Popper  received  his  B.M.from  the  Cleveland  Institute  of  Music,  and  his  M.M.  from  the 
New  England  Conservatory.  He  studied  at  the  Academy  of  Music  in  Vienna,  the  Mozarteum  in 
Salzburg,  and  the  Paris  Conservatoire.  Mr.  Popper  is  a  former  Associate  Conductor  of  the 
Metropolitan  Opera  National  Company,  NBC  Television  Opera.  He  is  the  current  Associate 
Conductor  of  the  Goldovsky  Opera  Theatre,  and  has  been  Director  of  the  Goldovsky  Opera 
Institute  since  1965.  Mr.  Popper  joined  the  Curtis  Institute  faculty  in  1977. 


RICHARD  CRITTENDEN 

Richard  Crittenden,  who  comes  from  San  Diego,  California,  has  been  soloist  with  The  United 
States  Army  Chorus,  leading  baritone  with  Northern  Virginia  Opera  Theater,  the  Washington 
Civic  Opera,  the  Turnau  Opera,  the  Eastern  Opera  of  New  York,  and  the  Goldovsky  Opera 
Theater.  He  has  been  Assistant  Director  under  Boris  Goldovsky,  Frank  Corsaro,  Henry  Butler,  and 
Adelaide  Bishop.  He  has  directed  at  the  New  York  City  Opera  Theater,  the  Utah  Opera  Society,  the 
Western  New  York  Opera,  and  the  Liederkranz  Foundation.  He  has  taught  at  the  Hunter  College 
Opera  Workshop  and  the  Crittenden  Opera  Studio.  He  was  Assistant  Professor  of  Opera  at  the 
Yale  University  School  of  Music.  Mr.  Crittenden  came  to  the  Curtis  Institute  faculty  in  1977. 


THE  DIALOGUES  OF  THE  CARMELITES 


Blanche  de  la  Force  joins  the  Carmelite  Nuns  hoping  toescapethe 
realities  of  life  among  the  revolution-threatened  French  aristocracy, 
though  she  is  forewarned  by  the  elderly  Prioress  that  the  order  is  not  a 
refuge,  and  that  hersalvation  lies  only  within  herself.  Sister  Constance 
tells  Blanche  of  a  premonition  that  they  will  die  together.  The  Prioress 
dies  and  is  replaced  not  by  her  assistant,  Mother  Marie,  but  by  an 
outsider,  Madame  Lidoine.  As  the  Revolution  approaches,  Blanche  is 
urged  by  her  brother  to  return  to  their  father,  but  she  refuses.  The 
revolutionary  regime  orders  all  religious  groups  dissolved.  In  the 
absence  of  Madame  Lidoine,  Mother  Marie  secures  what  appears  to  be 
a  unanimous  vow  of  martyrdom  from  the  sisters.  The  Carmelites  are 
forced  to  leave  the  convent.  Blanche  returns  to  her  father's  home  as  a 
servant  and  refuses  Mother  Marie's  plea  to  rejoin  her  sisters.  Arrested 
and  sentenced  to  die,  the  nuns  go  to  their  death  singing,  and  as  the  last 
one,  Sister  Constance,  is  executed,  the  repentant  Blanche  appears 
and  mounts  the  scaffold  to  join  her  companions  in  martyrdom. 


Members  of  The  Haverford  School  stage  crew  under  the  direction  of 
Donald  S.  Connell,  Director  of  Centennial  Hall: 


Jorge  Gonzalez  '86  -  Head  of  Construction 


Chris  Campolongo  '87  -  Head  of  Technical 


Bruce  Ambler  '87 
Cliff  Ando  '87 
Brian  Carnecchia  '87 
Sam  Chance  '87 
Drew  Clapham  '89 
Fritz  Dailey  '88 
Deane  DiMarco  '86 
Bill  East  '86 
Bill  Ertel  '87 
Peter  French  '86 
Peter  Hahn  '86 
Jim  Ives  '88 


Mike  Kinstlick  '86 

Constantine  Marinakos  '87 

Theodore  Marinakos  '89 

Chip  Morgan  '86 

Tom  Nelson  '88 

Rich  Reynolds  '86 

Rob  Scott  '89 

Chris  Shields  '87 

Mike  Simon  '86 

Steve  Spillane  '87 

J.  T.  Straub  '88 

Jay  Torg  '86 


THE  OPERA  DEPARTMENT 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 


presents 


THE  DIALOGUES  OF  THE  CARMELITES 


An  Opera  in  Three  Acts 
by 

Francis  Poulenc 


Libretto  based  on  the  play  by  Georges  Bernanos 


hnglish  version  by  Joseph  Machlis 


Conducted  by 
Fredric  Popper 


Staged  by 

Richard  Crittenden  and  Fredric  Popper 


Sei  Designer 
Lighting  Designer 
Costume  Designer 


Chris  Whelan 
James  Leitner 
Pamela  Keech 


Production  Management 
Production  Manager 
Production  Stage  Manager 
Production  Secretary 
Assistant  Stage  Manager 
Assistant  Light  Designer 
Assistant  Costumer 


DMK  Productions.  Inc. 
David-Michael  Kenney 
Lori  G.  Lindsey 
Lynn  Waltz 
Boyd  Wakeman 
Dan  Bonitsky 
Fran  Moore 


Costumes  from  Malabar.  Ltd.,  Toronto 


Musical  Preparation       Danielle  Orlando 
Musical  Assistants       Dav  id  Lofton.  Eytan  Pessen 


Used  by  arrangement  with  Associated  Music  Publishers.  Inc.,  U  S  Agent  for 
G.  Ricordi  &  Co..  publisher  and  copyright  owner. 


THE  CAST 

The  Marquis  de  la  Force   Michael  Pelletler 

Blanche,  his  daughter    Beth  MacLeod 

The  Chevalier,  his  son   Joseph  Cercy 

Madame  de  Croissy.  prioress  of  the    Caroline  Thomas 

Carmelite  convent 

Mother  Marie  ol  the  Incarnation   Clara  O'Brien      (May  2) 

Lisa  Helmel        (May  3) 

Madame  Lidoine.  the  new  prioress   Sarah  Woodcock 

Sister  Constance   Judith  Pannlll     (May  2) 

Katherlne  Turner  (May  3) 

Sister  Anne   Olive  Lynch 

Sister  Geraldine   Teresa  Nevola 

Sister  Claire   Suzanne  Brown 

Sister  Catherine   Lisa  Helmel        (May  2) 

Clara  O'Brien      (May  3) 

Sister  Jeanne    Lisa  White 

Sister  Martha   Cheryl  Ma|erclk 

The  Chaplain   Timothy  Bentch 

1st  Soldier   Joseph  Cercy 

2nd  Soldier   David  Prager 

Officer   Kevin  Short 

Thierry,  servant  ol  the  Marquis   Robert  Wagner 

Dr.  Javelinot    David  Prager 

Jailer   Robert  Wagner 

The  Mob  Members  ot  the  Curtis  Opera  Department 

The  action  takes  place  during  the  French  Revolution  in 
Paris  and  Compiegne  from  1789  -  1794 

ACT  I 

Scene  1 :  The  library  ot  the  Marquis  de  la  Force 

Scene  2:  The  parlor  of  the  Carmelite  convent 

Scene  3:  The  workroom  of  the  convent 

Scene  4:  The  infirmary 

ACT  II 
Scene  1:  The  chapel 

Interlude  li       The  garden 
Scene  2:  The  chapter  room 

Interlude  2:       In  the  convent 
Scene  3:  The  parlor 

Scene  4:  The  sacristy 

ACT  III 
Scene  1:  The  chapel 

Interlude  I:       The  courtyard 
Scene  2:  The  library  of  the  Marquis  de  la  Force 

Scene  3:  The  prison  of  the  conciergerie 

Interlude  2:       The  street 
Scene  4:  The  Place  de  la  Revolution 

"THE  LAST  ON  THE  SCAFFOLD" 

The  story  of  the  opera  is  based  on  the  novel  by  the  German  writer,  Gertrude 
von  Le  Fort.  It  deals  with  the  execution  of  sixteen  Carmelite  nuns,  which  actually 
took  place  during  the  French  Revolution 


THE  ORCHESTRA 


VIOLINS 

Sharman  Plesner 
Aimee  Kreston 
Gloria  Justen 
Hui-Feng  Chen 
James  Crawford 
Moshe  Hass 

Xiao  Fu  Zhou 
James  Umber 
Pamela  Frank 
Jennifer  Orchard 
Lara  St.  John 

VIOLAS 

Paul  Cortese 
Susan  Gulkis 
Scott  Ligocki 
Lesley  Robertson 

CELLOS 

Sharon  Mautner 
Soo  Hyun  Lee 
Xiao  Di  Li 

DOUBLEBASSES 

Joelle  Fancher 
Kevin  Switalsi 

HARP 

Marie-Pierre  Langlamet 

PIANO 

Paul  Romero 

ORCHESTRA  LIBRARIAN 

Dr.  Edwin  E.  Heilakka 

ORCHESTRA  MANAGER 
COORDINATOR 

Richard  Zuch 


FLUTES 

Lisa  Byrnes 
Hye  Ri  Yoon 

OBOES 

Jennifer  Kuhns 
Laurie  Lubick 

CLARINETS 

Nicola  Everton 
Dennis  Strawley 
Erika  Shrauger  (Bass) 

BASSOONS 

Gerald  Alleva 
Matthew  Bender 


HORNS 

Anne  Bonnycastle 
Deryck  Clarke 
Richard  King 
Kent  Smith 

TRUMPETS 

Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 

TROMBONES 

Richard  Stout 
William  Chang 
John  DeLutis 


PERCUSSION 

Benjamin  Ramirez 
Robert  Slack 
Frederick  Zweifel 


1  ai  ate 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1935-1986 
Sunday  4  May  1986  at  3:00pm 

THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FIFTY-EIGHTH  STUDENT  RECITAL 


GRADUATING  RECITAL:  Joanne  Pearce 


Sonata  No.  3  in  C  major,  Op.  2,  No.  3 
Allegro  con  brio 
Adagio 

Scherzo:  Allegro 
Allegro  assai 


Ludwig  van  Beethoven 
(1770-1827) 


Toccata  from  Pour  le  piano 


Claude  Debussy 
(1862-1918) 


Ballade  No.  1  in  G  minor,  Op.  23 


Frederick  Chopin 
(1810-1849) 


INTERMISSION 


Trio  No.  2  in  C  minor,  Op.  66  Felix  Mendelssohn 

Allegro  energico  e  con  fuoco  (1809-1847) 
Andante  espressivo 
Scherzo:  Molto  allegro  quasi  presto 
Finale:  Allegro  appassionata 

Mitchell  Newman,  violin       Wendy  Sutter,  cello 
Joanne  Pearce,  piano 

Joanne  Pearce:  Graduating  student  of  Eleanor  Sokoloff  and  Dr.  Vladimir  Sokoloff 
Mitchell  Newman:  Graduating  student  of  Aaron  Rosand 
Wendy  Sutter:  Student  of  David  Soyer 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  ttme  for  our  recitals 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
before  8:00pm.    If  delays  are  unavoidable  please  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 

schedules. 

The  Edith  L.  Frostkoff  Memorial  Concert  Series  is  generously  sup-ported  by  Mr.  Robert 
Frostkcff  in  loving  memory  of  his  wife.  


Piano,  n.    A  parlor  utensil  for  subduing  the  impenitent  visitor.    It  is  operated  by  dep- 
ressing the  keys  of  the  machine  and  the  spirits  of  the  audience. 

-  Ambrose  Bierce 

The  piano  need  bow  to  no  singer.    In  emulating  song  it  may  surpass  song  itself,  just  as 
Prometheus  surpassed  the  gods  in  striving  for  godhood. 

-  Ernst  Bacon 

Please  don't  tell  Mr.  Hurok,  but  I  love  playing  the  piano  so  much,  I  would  do  it  for  nothing. 

-  Arthur  Rubinstein 


Electronics  gadge 
.aging  alerts  ado 

bs  idd  much  zo  the  quality  of  life.     But  a  chorus  of  beeps ,  tocsins,  and 
Is  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 

s  cerore  the  music  oegins. 

The  takinq  of 

.jtoqraphs  and  the  use  of  recordinq  equipment  in  the  Hall  must  be  authorized. 

Cur  bui lding  is 

unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 

The  Steinway  is 

the  official  piano  of  The  Curtis  Institute  of  Music. 

•-'Cl'AM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  893-5261. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Oirector  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Monday  5  May  1986  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 


FIFTY-NINTH  STUDENT  RECITAL 


Ave  Maris  Stella  IV 
(from  15  Pieces,  Op.  18) 

Les  Bergers 
(from  La  Nativite  du  Seigneur] 

Phantasie  in  F  minor,  K.  608 


String  Trio  (1985) 
Variations:  con  fuoco 
Giocoso  -  meno  mosso  - 
Canon:  Teneramente 


Beth  Melcher,  organ 


■  tranquil lo 
prestissimo  -  giocoso 


Marcel  Dupre 
(1886-1971) 

01 ivier  Messiaen 
(1908-  ) 

Wolfgang  Amadeus  Mozart 
(1756-1791) 


James  Helgeson 
(1966-  ) 
tranquil lo  -  con  fuoco 


Mitchell  Newman,  violin       Karen  Sanders,  viola 
Emmanuel  Feldman,  cello 


Let  the  Bright  Seraphim 
(from  Samson) 


George  Frideric  Handel 
(1685-1759) 


Teresa  Nevola,  soprano       William  Coble,  trumpet 
Tina  Toglia,  piano 


INTERMISSION 


Dirge  and  Toccata 

Matthew  Herskowitz,  piano 
Yiskor    (In  Memoriam,  1946)  for  Viola  and  Piano 


Sonata  for  Viola  and  Piano  (1979) 
Allegro  moderato 
Adagio  lamentoso 
Fantasia:  Epilogue 

Paul  Cortese,  viola 
Eytah  Pessen,  piano 


William  Coble 
(1959-  ) 


Odeon  Partos 
(1907-1977) 

George  Rochberg 
(1918-  ) 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  ttme  for  our  recitals 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
before  8:00pm.    If  delays  are  unavoidable  please  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 
schedules. 

Tne  Edith  L.  Frostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Frostkoff  in  loving  memory  of  his  wife,  

Beth  Mel cher:  Student  of  John  Weaver 
James  Helgeson:  Graduating  student  of  Ned  Rorem 
Mitchell  Newman:  Graduating  student  of  Aaron  Rosand 
Karen  Sanders:  Student  of  Michael  Tree 
Emmanuel  Feldman:  Student  of  Orlando  Cole 
Teresa  Nevola:  Student  of  Todd  Duncan 
William  Coble:  Graduating  student  of  Ned  Rorem 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Matthew  Herskowitz:  Student  of  Seymour  Lipkin 
Paul  Cortese:  Graduating  student  of  Joseph  de  Pasqaule 
Eytan  Pessen:  Student  of  Dr.  Vladimir  Sokoloff 


If  a  man  be  without  the  virtues  proper  to  humanity,  what  has  he  to  do  with  music? 
  :  -  Confucius 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of  beers 3  tocsins 3  and 
.  thg  alerts  adds  nothing  to  the  quality  of  Bach3  Beethoven,  and  Brahms.     We  urge  you  +o 
lefeat  your  devices  before  the  ^r.isic  begins.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 


■lur  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


'--CGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  393-526 1 . 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Oirector  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Tuesday  6  May  1936  at  8:00pm 


THE  CURTIS  FACULTY  SERIES 


Charles  Vernon,  bass  trombone 
with 

 Thomas  Jaber,  piano  


Sonata  I  in  A  minor  Johann  Ernst  Galliard 

Cantabile  -  Spiritoso  e  staccato  a  tempo  moderato  -  (1680-1749) 
Largo  e  staccato  -  Allegro  e  staccato  -  Vivace 

Sonata  for  Bass  Trombone  and  Piano  Alec  Wilder 

(In  five  movements)  (1907-1980) 


Charles  Vernon,  bass  trombone 
Thomas  Jaber,  piano 


INTERMISSION 


Lieder  eines  fahrenden  Gesellen  Gustav  Mahler 

Wenn  mein  schatz  Hochzeit  macht  (1860-1911) 
Ging  heut  Morgen  tiber's  Feld 
Ich  hab'  ein  gluhend  messer 
Die  Zwei  Blauen  Augen 

Concerto  for  Bass  Trombone    (1962)  Robert  Spillman 

All egro 
Vivace 
Andante 

Theme  and  Variations  on  Stephen  Frank 

"Barnacle  Bill  the  Sailor" 

Charles  Vernon,  bass  trombone 
Thomas  Jaber,  piano 


I  Charles  Vernon,  Bass  Trombone 
I  Charles  Gary  Vernon  is  presently  bass 
<  trombonist  with  the  Philadelphia  Orches- 
:  tra,  a  position  he  has  held  since  1981. 
Before  joining  the  Philadelphia  Orches- 
tra, he  held  the  same  positions  with  the 
Baltimore  Symphony  Orchestra  (1971- 
-  1930)  and  the  San  Francisco  Symphony 
Orchestra  (1980-1981).  Mr.  Vernon,  a 
native  of  Asheville,  North  Carolina, 
attended  Brevard  College,  and  Georgia 
State  University.  His  teachers  include 
William  Hill  (Georgia  State  University), 
Gail  Wilson  (3revard  Music  Center)  as 
well  as  his  mentors  Edward  Kleinhammer 
(bass  trombone)  and  Arnold  Jacobs 
(tuba),  both  members  of  the  Chicago 
l  Symphony  Orchestra.  Charles  Vernon 
wis  on  the  faculties  of  Catholic  University 
(1972-1980)  and  the  Brevard  Music 
Center  ( 1972-1981).  He  currently  teaches 
i  at  the  Philadelphia  College  of  Performing 
Arts  and  The  Curtis  Institute  of  Music. 
I  He  is  also  a  clinician  for  the  Selmer 
Instrument  company  and  a  frequent  guest 
.  artist  for  the  International  Trombone 
,   Vssoctation.   Mr.  Vernon  joined  The 
Curtis  Institute  of  Music  faculty  in  19S3. 

Thomas  Jaber,  Vocal  Repertoire 
Born  in  Natchez,  Mississippi;  began  piano 
studies  at  age  four.  Graduated  with 
highest  honors:  BME,  Arkansas  State 
University,  MM,  Indiana  University, 
(Associate  Instructor).  Listed  in  Who's 
Who  in  American  Colleges  and  Univer- 
sities. Certificate  in  Accompanying,  The 
I  Curtis  Institute,  1977.  Piano  studies  with 
Vladimir  Sokoloff,  Myron  Myers,  Al- 
fonso Montecino.  Recordings  as  continuo 
organist  on  the  Barenreiter  label  with 
Germanconductor,  Helmuth  Rilling.  Mr. 
Jaber  joined  The  Curtis  Institute  of  Music 
faculty  in  1977. 


THE      CURTIS      INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1985 
Wednesday  7  May  1986  at  8:00pm 


THE  EDITH  L.  PROSTKOFF  MEMORIAL  CONCERT  SERIES 
SIXTIETH  STUDENT  RECITAL 
MUSIC  BY  CURTIS  COMPOSITION  STUDENTS 
with 

THE  CURTIS  SYMPHONY  ORCHESTRA 


Overture 

Adagio  -  Allegro 

James  Helgeson, 

Three  Movements  for  Orchestra 
Al legro 
Lento 
Vivace 


James  Helgeson 
(b.  1966  ) 

conductor 

Eric  Zivian 
(b.  1968  ) 


Eric  Zivian,  conductor 

Suite  for  Orchestra  Geun-Sook  Lee 

Adagio  .  (b.  1962  ) 

Presto 

Larghetto  -  Allegro  piu  mosso 


Michael  Stern,  conductor 

Barcarole  Variations  William  Coble 

(b.  1959  ) 

Susan  Synnestvedt,  guest  violinist 
William  Coble,  conductor 


James  Helgeson:  Graduating  student  of  Ned  Rorem 
Eric  Zivian:  Student  of  Ned  Rorem 
Geun-Sook  Lee:  Student  of  David  Loeb 
Michael  Stern:  Graduating  student  of  Max  Rudolf 

Susan  Synnestvedt:  Curtis  Class  of  '85 
William  Coble:  Graduating  student  of  Ned  Rorem 


VIOLINS 

Mitchell  Newman 
Charles  Wetherbee 
Bonnie  Bewick 
Yayoi  Numazawa 
Amy  Kinney 
Julie  Triquet 
Scott  St.  John 

Paul  Roby 
Gloria  Justen 
Ghislaine  Fleischmann 
Keunah  Park 
Jennifer  Startt 
Sang  Eun  Bae 

VIOLAS 

Anibal  Dos  Santos 
Scott  Wagner 
Richard  Fleischman 
Belinda  Reuning 

CELLOS 

Diane  Fish 
John  Koen 
Kristin  Ostl ing 
Evan  Drachman 

DOUBLEBASS 

Leigh  Mesh 
Michael  Steer 

HARP 


Jung  Wha  Lee 

HARPSICHORD 

Hugh  Sung 

PERCUSSION 

Robert  Slack 
Feza  Zweifel 


THE  ORCHESTRA 


FLUTES 

Helgeson:  Hye  Ri  Yoon 
Zivian:  Hye  Ri  Yoon 
Lee:  DaVid  Fedele,  Hye  Ri  Yoon 
Coble:  David  Fedele 

OBOES 

Roger  Wiesmeyer 
Jennifer  Kuhns 

CLARINETS 

Carl  Jackson 
Dennis  S trawl ey 

BASSOONS 

Helgeson:  Mark  Smith,  Mary  Ellen  Harris 
Zivian:  Mark  Smith 
Lee:  Mark  Smith,  Mary  Ellen  Harris 
Coble:  Mary  Ellen  Harris 

HORNS 

Michael  Motise 
Deryck  Clarke 

TRUMPETS 

Helgeson:  Anthony  DiLorenzo,  Bibi  Black 

Zivian:  Anthony  Di  Lorenzo 

Lee:  Bibi  Black,  Anthony  Di  Lorenzo 

TROMBONES 

Zivian:  John  Di  Lutis 

Lee:  William  Chang,  John  Di  Lutis 

ORCHESTRA  LIBRARIAN  ORCHESTRA  MANAGER/ COORDINATOR 

Dr.  Edwin  E.  Heilakka        Richard  Zuch 


THE      CURTIS    INSTITUTE     OF  MUSIC 
Curtis  Hall  Sixty-second  Season  1985-1986 
Thursday  8  May  1986  at  8:00pm 

THE  EDITH  L.  PROSTKQFF  MEMORIAL  CONCERT  SERIES 


SIXTY-FIRST  STUDENT  RECITAL 


Sonata  No.  32  in  C  minor,  Op.  Ill  Ludwig  van  Beethoven 

Maestoso  -  Allegro  con  brio  ed  appassionato  (1770-1827) 
Arietta:  Adagio  molto  semplice  e  cantabile 

Yang-Sook  Lee,  piano 

Trio  No.  1  in  D  minor,  Op.  49 
Molto  allegro  agitato 
Andante  con  moto  tranquil lo 
Scherzo:  Leggiero  e  vivace 
Finale:  Allegro  assai  appassionato 

Hui-Fang  Chen,  violin       Soo-Hyun  Lee,  cello 
Meng-Chieh  Liu,  piano 


Sonata  for  Violin  and  Piano  in  A  major 
Allegro  moderato 
Allegro 

Recitativo-Fantasia:  Moderato 
Allegretto  poco  mosso 

Vesna  Stankovic,  violin 
Hugh  Sung,  piano 


Yang-Sook  Lee:  Graduating  student  of  Gary  Graffman 
Hui-Fang  Chen:  Student  of  Jascha  Brodsky 
Soo-Hyun  Lee:  Student  of  Orlando  Cole 
Meng-Chieh  Liu:  Student  of  Jorge  Bolet 
Vesna  Stankovic:  Graduating  student  of  Szymon  Goldberg 
Hugh  Sung:  Student  of  Jorge  Bolet 


Fel ix  Mendel ssohn 
(1809-1847) 


Cesar  Franck 
(1822-1890) 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audiences  can  add  to  that  quality  by  remembering  that  the  starting  ttme  for  our  recitals 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to  Curtis  Hall 
before  8:00pm.    If  delays  are  unavoidable  please  anderstand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear  at  these 
concerts.    The  Institute  is  proud  to  present  this  highly  specialized,  gifted  group  of  young 
musicians.    We  hope  you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers1  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our  comprehensive 
schedules. 

3*.e  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  

But  this  much  I  do  affirm,  and  shall  be  ready  to  Prove,  by  Demonstration,  (to  any  Person 
Intelligible)  that  Musick  is  as  a  Language,  and  has  Its  significations,  as  Words  have, 
(if  not  more  strongly)  only  most  people  do  not  understand  that  Language,  (perfectly). 

 -  Thomas  Mace  (  1676) 


Electronic  gadgets  add  much  to  the  quality  of  life.     Bat  a  chorus  of  beeps,   tocsins,  and 
paging  alerts  adds  nothing  to  the  quality  of  Bach,  Beethoven,  and  Brahms.     We  urge  you  to 
lefeat  'jour  devices  before  the  music  begins.  

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  must  be  authorized. 


Our  building  is  unique,  irreplaceable,  and  burnable  -  we  do  not  allow  smoking  in  it! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  ON  A  24-HOUR  BASIS  FROM  393-5261. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


Ufis.  CuxtLi   (JnitituU  of  J\/(u±ic 

FIFTY- THIRD  COMMENCEMENT 
and 

CONFERRING  OF  DEGREES 


CURTIS  HALL 
Saturday,  May  Tenth 

One  Thousand  Nine  Hundred  and  Eighty-six 
at  Eleven  o'clock  in  the  Morning 


BacfUCox  of  jy\. 


aiic 


Piano 


Yang-Sook  Lee       Beatrice  Hsin-Chen  Long 

Piano  and  Accompanying 

Joanne  Patricia  Pearce 


Violin 

Bonnie  Jeanne  Bewick       Ming-Feng  Hsin 
Suzanne  Gilman       Diane  Pascal 


Lisa  Marie  Ponton       Belinda  Reuning 
Kelly  Shanafelt 

Double  Bass 

Leigh  Mesh 

Flute 

John  Thorne 

Oboe 

Andrea  Marie  Plesnarski 

Trombone 

Blair  Bollinger 

Composition 

Clark  Daniel  Griffith 

Conducting 

Michael  Solomon  Stern       Barbara  Yahr 


Opera 

Beth  Ann  MacLeod  Caroline  Thomas 
Judith  Carole  Pannill       Katherine  Turner 

Kevin  Cecil  Short       Sarah  Macy  Woodcock 


Jascha  Brodsky       Orlando  Cole 


Organ 

Marco  A.  Mendez 


Viola 


OxJizx  of  Cz 


Prelude 

FUGUE  IN  C  MAJOR  (THE  "FANFARE") 
J.  S.  Bach 


Processional 

PROCESSIONAL  MARCH  (SYMPHONIE  I) 
Charles  Marie  Widor 


Recessional 

TOCCATA  (SYMPHONIE  V) 
Charles  Marie  Widor 


OuLx  of  & 

INTRODUCTION  OF  COMMENCEMENT  SPEAKER 

MRS.  CARY  WILLIAM  BOK 

ADDRESS 

GEORGE  ROCHBERG 
Composer 

AWARDING  OF 

THE  CHARLES  MILLER  —  ALFREDO  CASELLA  AWARD 

CONFERRING  OF  HONORARY  DEGREES 

MRS.  CARY  WILLIAM  BOK 

CONFERRING  OF  CERTIFICATES 

MRS.  CARY  WILLIAM  BOK 
Chairman  of  the  Board 

ORLANDO  COLE  VLADIMIR  SOKOLOFF 

Co-Artistic  Directors 

AWARDING  OF  DIPLOMAS 

CONFERRING  OF  DEGREES  IN  COURSE 

THE  NATIONAL  ANTHEM 

THE  STAR-SPANGLED  BANNER 


Recessional  Toccata 


GRADUATE  PROCESSION 

JOHN  WEAVER 


Charles  Marie  Widor 


Assisted  by 
DR.  VLADIMIR  SOKOLOFF 
Honorary  Doctorate,  The  Curtis  Institute  of  Music 

Assistant  Marshals 
Harvey  de  Souza 
Nicola  Everton  Charles  Wetherbee 


0  4u7 


